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Abstract. In this article we can see that symbolism of colors have magic symbolic meaning in ritual songs, but
in lyric songs they can have associating aesthetic character, these two meanings of symbolism can be seen in
wedding songs. Wedding songs express lyric hero’s inner world with the help of associative aesthetic symbols, in
situations where ritual cases are depicted leading place is given to magic literary meaning. In folk songs
depictions created by colors are main elements. Wide use of different color harmony is an old tradition; they can
help more widely understand lyric hero’s life. Genesis of color symbolism in ritual songs is connected with
magic of color. In funeral songs and in wedding songs each genre is differentiated according demands and
attitude of singer to the object. The use of color symbolism in ritual folklore genres is still in their specific
feature.
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In Turkic national ritual and folk songs
the harmonic connection of meaning and
white, red and black colors symbols can be
seen. Exactly, the special attention is paid to
color symbolism in traditional wedding cer-
emonies. For instance, white color has its
special place in traditional rituals connected
with wedding. White things (symbolic ele-
ments connected with white) express happy
and shiny future, existence pureness of a
young couple. White color is a special ele-
ment in matchmaking which is the first stage
of wedding. Matchmakers were given some
white things (white headscarf, white sweets —
holva) if the girl’s parents agreed to give
their daughter. Then groom’s side sent white
wedding dress and huge white headscarf to
bride. In the wedding ceremony both bride
and groom wore white clothing. On the
clothing sent to the bride before wedding
there was put a mirror wrapped to white tis-
sue. This white tissue packet was opened on
wedding day, when bride and groom were in
“gushanga” (a special place in the corner of
the room prepared for bride and groom) there
was a ritual of “mirror showing”. There is
also a custom to put a white fiber equal to
groom’s height while his wearing “to'n” (caf-

tan) during the wedding ceremony. The lon-
gevity of the fiber had to be equal to groom’s
height, and it was very special. It was a su-
perstition which expressed the long and hap-
py life road of future family. During the
wedding day a bride, being sent to groom‘s
house, bows to her father’s foot and has his
blessing which is called “oq fotiha” and re-
ceives his agreement. After wedding a bride
brought to groom’s house is met with white
flour, white tissue spread on her way and
white milk. The custom of meeting bride’s
relatives with smearing flour on their face is
still used in all regions of our republic. Some
regions a special white yurta is knitted for
bride and groom. May be because of this
there is mentioning of “white yurta” in yor-
yor songs and kelinsalom — traditional bride’s
greetings her new relatives:

Ox ymoeu Oop >MHI,
KYpWICHH,

OK yTOBHMHI nunga AWNBOHUHITA, EP-Ep.

OK KeTHHYAK OOp SMHILL. Y FHII-KH3HUHT
YHHACUH

Ok kenmuHuak onaunaa TYpt €HuHrIA,
ép-€p [1, 6. 98].

Tunna 6emmk 60p smum [4, 6. 250].

Ox ymosnap

|
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(There is a white yurta or: Let’s built
white yurtas

And a white bride in it
yor-yor

Before bride in yurta Let your sons and
daughters play

There is a cradle in it.
yor-yor )

Symbolic feature of the white color can
be seen in putting the bride’s hands in the
flour and oil in the kitchen of the groom’s
house, on the side of special white cover for
flour. In “Groom calling” ceremony the
groom is also met by stepping on the white
cover [2, p. 101].

In Muchal ceremonies children, stepping
from 12 to 13 are worn white dress. Historical
roots of this tradition are connected with Zo-
roastrism. In this tradition of Zoroastrians
each Zoroastrian, when he is 15, he is worn a
white caftan, shirt, put a turban on his head
and he had a special belt knitted of 72 strings
of white sheep, and it was continued thirteen
years. White dress is a symbol of Zoroastri-
ans’ religious belief. In “Yasht” and “Mitra
ode” it is mentioned that white dress is a sym-
bol of Zoroastrism [3, p. 66].

The boy who is going on circumcision al-
so wears white dress. During this process the
boy’s mother must keep her ring finger into
the flour. In these rituals white color means
purity, virginity and at the same time symbol-
ically shows that the boy is at consent age. A
well-known O.Safarov writes: “...truncated
boy is in forty-days care and he must wear
white shirt and pants” [12, p. 74]. It is an ev-
idence of the boy’s being sponsored saint
powers in leaving childhood and joining
adults.

The signs of understanding the connec-
tion of white color with saint powers are still
completely kept in Uzbek customs and tradi-
tions. For example, Khizir, who had drunk
the eternal life water, is widely described as
an old man with white beard, white turban,
and in white dress. One more evidence is
that, there is also belief that if white snake is
met somewhere in the house, it was consid-
ered as an image of Khidir and owner of the

In your porch,

In all your side,

house put a little flour or milk in order to
treat him politely” [12, p. 114-115]. Powder-
ing flour on the snake or giving it some milk
keeps some traditions in itself. According the
ancient mythological outlook “...white is
Gods color and as it is considered as invisible
strong powers color” [8, 6. 60] and its saint
features are seen in the ritual of going all
Muslims to “God’s house” (Caaba) in special
white dress.

Red color, which is symbolically and
closely connected with the sun, fire, victory,
power, brevity, enthusiasm, war, blood, has
its own place in folk rituals and songs. A spe-
cial attention is paid to red color in Sur-
khandarya wedding parties. According the
data, a mother-in-law, bringing her bride to
yurta — black house, in “Kelinsalom” —
bride’s greeting vests her bride a red dress
and says: “Yurta you live in is black, the sky
is blue, fields are green, pots are black, your
hair is black, and in order to make you indi-
vidual | dressed you to red, and never wear
blue dress, don’t get into black, never get ill
with measles, let your face be always as red
as your dress”. Usually a new bride wore red
dress until her giving a birth for the first child
and this dress was considered her bride-dress.
May be some songs have red dressed beloved
depictions thanks to this ritual:

DIIWK OJIN KUSUTL JHCap,

Kusun kutiean 6n3HuHT €p.

Toxuxypos 6yiinu 60p,

['ya cacuras kyitnu 6op [5, p. 39]

(There is a red whole at the door

My beloved is in red cloth

She has long neck

Flower smelled she is.)

In wedding songs, red color is a symbol
of a girl, a white color is a symbol of a boy.
W. Turner wrote that in African local peo-
ple’s life white and red has binary features
and here also white means man and red
means woman. The same feature of binary
expression of colors can be found in Uzbek
folk traditions and rituals.

In “Alpomysh” poem Barchin’s yurta in
Kalmik is described in the following way:
“Barchin’s being apart from people and
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building yurta on the hill is shown in the fol-
lowing way: “Leaving ten thousand houses
Kungirat, Barchin raised her yurta some-
where on the hill. Barchin lived in this yurta
with her forty maids”. We should stop in two
points here. The first is Barchin’s yurta built
on the hill. Mountains, hills are the places
where souls of saint people live and these
places are considered to be saint. The second
is yurta’s being white and made of velvet ma-
terial. White and red colors firstly express
ancient understandings of two worlds, that’s
to say the joining place of man and woman.
That’s why these two colors have concrete
symbolic meaning both in epos and rituals.

Speaking on shamans’ activity in
Khorezm region, G. P. Snesarov gave the fol-
lowing idea: “In order to have a place for
couples assistants used white and red materi-
als put on two walls of the building; they had
a belief that in the white material on eastern
wall man fairies would gather, in the red ma-
terial on western wall woman fairies would
gather”. The scientist also writes: “If we con-
nect the color symbol with young father’s
coming in “Groom calling” ceremony, in this
meeting the material on which the groom
would walk should be done of white material
on surface and of red material on the bottom”
[13, p. 50].

G. P. Snesarov wrote the following about
another wedding ceremony in Gurlan: “...one
more interesting custom of Gurlan habitants
is that, grooms mother while meeting her
daughter-in-law, promises for three times to
give her a red cow (the cow must not be of
another color). The meaning of this symbolic
custom is that, after the wedding party the
mother-in-law and the daughter-in-law will
live in peace, without arguments” [13, p. 87].

In wedding songs we can see that white
flower expresses the groom and the red flow-
er expresses the bride:

Ep -ép aittu6 kemaman, (I am coming
singing yor-yor)

Kumunnr tyiin €p-€p. (Whose wedding
is it, yor-yor)

Ok ryn ownan kw3ua rya — (White and
red flower)

Kusuunr tiin, ép. (Girl’s wedding, yor-yor)

Kyée mowyuam otnapu, (Brother-in-law’s
horse, )

Viina6 xummap, ép-ép. (Growl playing,
yor-yor)

Yeruparu énurn, (And its cover)

Vrnait snap, ép-ép [14, p. 34] (Sparkles
as fire, yor-yor. )

White color’s expressing a man, red one’s
expressing a woman is special by having an-
cient base proofs and international common
meaning among all expressions that they have
in folklore. It is especially valuable that white
and red colors have common feature in all
customs and rituals of world nation’s folklore.

There are some sayings among people as
“black food” (“xopa omr™), “black meal”
(“kopa oBkar”), “black soup” (“kopa
urypsa”). “Black meal”, “black soup” is usu-
ally met in national songs which satirically
used to express poverty, need:

A3OH OmiaH Kymira KyuauM apaBaHH,

byiinura uinauM COMOH TYpPBaHHU.

Yomkama 1000pau Kopa wypsani,

Enu6 YAauM XY KaWMHHAHT AapauaaH [1,
p. 192]

(I added the horse to plow

Hang the bag with hay on its neck,

He sent me a cup of black soup

I am tired of master’s greed. )

The working class bad conditions, suffer-
ing of social inequality are very impressively
expressed with the help of “black soup”.

In eastern European countries black color
also expresses the power against light, it
means fog, cruelty, anger, sadness, sin and
lack of faith. And also black symbolizes not
only death (in all ways), but it means a reject
from world luxuries, killing greed and devot-
ing himself to pray. That’s why priests and
monarchs wore black mantle. People in this
dress were those who confessed death as a
main and symbolized those who rejected
world luxuries. Scientists considered that
“color trio” of white, black and red are the
most ancient symbols that was created by

= )
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mankind. The most important thing is that
symbolic expression coming out from these
three colors has harmonic features almost in
all nationalities of the world. In common,
examples given above prove that there is
gradual changes in meaning depictions of
colors that happen in life because of social
relationships.

In the system of rituals and folklore ex-
amples there is a contrast, contrary meaning
between the unity of white and red and black
colors. The bright example of it can be the
saint book “Avesta” the world is divided into
two poles. These poles expressed two mean-
ings contrary to each other. They are mean-
ings of kindness and cruelty, and symbolized
in the characters of Ahura Mazda and Ahri-
man. Cruelty and death are described in invis-
ible point, in black; the world of alive, all nat-
ural goods are described in white [3, p. 171].

In the ancient times people believed that
some concrete things, animals can have mag-
ical power to defend people, they paid a spe-
cial attention to color magic. That’s why
primitive people usually painted their bodies
to different colors [15]. Red and white colors
were widely used in this case. The head of
the tribe or family was considered as a repre-
sentative of God on the earth, that’s why their
faces and bodies were painted with special
white lines. Ordinary representatives of the
tribe painted their bodies with red color. And
also they had jewelry of this color and had
red feather on their head. During war and
battle periods warriors painted their body
with black color. They pretended to be the
God Ahriman who usually believed to bring
death, trouble [6, p. 107]. There is still a tra-
dition to paint soldiers face with black color.

The rudiments of belief are seen in vari-
ous superstitions and customs in the magic of
color. P. G. Bogatirev writes: “Red color is
the most widespread element of putting an
evil eye on people” [17]. Really, there are
some rituals, ceremonies and superstitions
among our people. For example, women’s
putting a flower on their ear, or traditions of
knitting some flowers on clothing is the ele-
ment of ancient outlook concerning traditions

connected with color. There is also supersti-
tion that red clothing defends its owner from
having an evil eye on. Such belief has also
found its expression in folk songs:

TyliMaxxoH Tys 00i1ad TyH/1a FOPCAHT,

Ok OeTuHrTa Ky3 Terap, Kopa Kuiima,

Ton OyitnHTTA KY3 Terca, MEHAAaH KypMa.

(Tuymajon, when you ride on camel in
the night

Don’t wear black, you’ll have an evil eye

If you have an evil eye, don’t blame me.)
[9, p. 75].

Totemic beliefs of our predecessors show
that white colored trees were saint at that
time. For instance, some Turkic tribes living
in Siberia considered white birch as their
sponsor and defender. But the red rose bush
in ancient Turkic people, especially in Uzbek
folklore is interpreted as an element calling
bad powered souls, and hurts alive creatures,
especially, people around it [11, p. 445].

According to national acceptance, the
handmade thing sewed from different-shaped
various tissues’ connection — “quroq” also
considered to be an element which saved
people from having an evil eye on them.
That’s why everything sewed for bride and
groom including a curtain surrounding their
corner — “gushanga”, all mattresses and pil-
lows were made of the pieces of different tis-
sues. It is well known that different shaped
tissue pieces are placed according the har-
mony of colors. This process which is for the
preparing “quroq” has its own value also.
Base of the colors in it are white, red or
sometimes white and black. A new born ba-
by’s dresses and cradle accessories also in-
clude such different tissue pieces as a main
part of his clothing. This tradition means that
they wish young couple happy life, and piec-
es in cradle mean more children in the fami-
ly, and at the same time they prevent evil
eyes both on parents and on baby.

Primitive people spent some rituals pre-
venting them from outer forces, invisible
powers, which was based on their religious
beliefs, primitive understandings. That’s why
social life of people, their existence was
closely connected with bearing, getting mar-
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ried, and death, at the same time colors
played leading role in all those processes.

There is a special ritual-holiday “Holly”
in India, which is connected with colors. In
this holiday, based on belief of colors’ magic
power, people throw to each other powder of
different colors and by this wish each other
peaceful, happy and lucky life. Holly is usu-
ally ritual-holiday of joy and fun [16].

As in other countries of the world in his-
tory of Turkic tribes people also were eager
to symbolize every event and situation. Espe-
cially, they had a tradition to express symbol-
ically by each color their dreams, aims, ambi-
tions, imaginations about life in different
colors. This tradition finds its expression in
our people’s customs, rituals, traditions and
oral literary creations. A great attention is
paid to color and ritual relationship, because
color began to have a value in various na-
tional rituals, holidays and festivities. For
example, red color expresses festival and
majesty, black color means sadness, white
shows freedom and virginity, green is a sym-
bol of wish and dream.

Symbolic images connected with colors
have their individual interpretation in all
branches of folklore, literature and art which
is developed by time, and formed system of
specific meanings.

In Turkic rituals we can see two cases in
symbolic image depiction, the first is con-
nected with humanism, and the second is
layer of meaning connected with the lifestyle
of a concrete nation. Ethnic layer of Uzbek
people, historical events happened in the life
of our nation, social economical changes
found their expression in color symbolism of
ritual folklore. In this meaning the history of
color symbolism is a history of nation, and
also can be classified as biography of its cul-
tural life.
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