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I. INNOVATION AND TRADITION IN ART
AND LITERATURE

—_—

OBIIAS OJAPEHHOCTH B 3PEJIOM ITIOBME /. U. CTAXEEBA
«HBIHE OTITYIHAEILIN»

H. BoxkoBa Kanouoam gpunonozuueckux nayx, ooyenm,
M. MarBeeBa cmyoenmka,
Enabyscckuii unemumym (ghunuan),

Kazanckuii (Tlpusoncckuir)

geoepanvbiii ynusepcumemn,

. Enabyea,

Pecnybnruxa Tamapcman, Poccust

I.
E.

Summary. Recently there has been increased attention to the literary heritage and personality
of the talented Russian writer D. I. Stakheyev: since the late 80-ies of the XX century, after
nearly a century of silence began to appear articles, scientific works on the writer's creativity,
conducted Staheev reading. The new aesthetic experience of the XXI century allows us to re-
think the role and value of cultural activities Elabuga literary writer. In this study, an attempt
to comprehensive gifted person image analysis in a mature poem D. I. "Nunc Dimittis"
Stakheyeva. Hero of the lyric-epic has a total endowment.

Keywords: Poem "Nunc Dimittis"; total endowments; psychology; gifted personality traits;
merchant.

CrpemMsich BOcco3aTh 00pa3 MOJIOKUTEIBHO MPEKPACHOI'O YEJIOBEKa,
Jmvutpuii MBanosnu CraxeeB B 3penod nodme «HpiHe ormymaemm» co3naér
0o0pa3 mockoBckoro kymnua [Tanduna Kyssmuua TapacoBa, KoToporo Hajaenser
BCEMM Ka4€CTBAMHU OJAPEHHOM JTMYHOCTU. ITOT MEPCOHAXK OTIMYAETCA OT Iie-
Joil ranepen oaapéHHbIx repoeB nucarened XI1X Beka (JleBma u Tyneumuk
Apxanuii B ipousBeaeHusix H. C. JleckoBa «JleBma» u «TyneiHbId Xym0xK-
HUK»; cTapel] 3ocuma u Arnekceil KapamazoB B pomane @. M. JlocToeBckoro
«bpates KapamazoBsl»; KiinmentoB 1 MensHukoB B noBectsx . M. Ctaxeesa
«ITycTBIHHOXKUTENIB» U «Y XpaMa UCKYCCTB») T€M, UTO 00JlalaeT obujeil ooa-
PEHHOCMbBIO.

B «lIcuxonorunueckom cinosape» B. II. 3unuenko u b. I'. MemepsikoBa
MBI HaXOAUM CJEAYIOILIEE ONpENeeHrEe MOHATUS «001as ogqapEHHOCThY — 3TO
YPOBEHb Pa3BUTHUSL OOIIUX cnocobHocmetl, ONPESISIONUN TUana3oH JIesTelb-
HOCTEH, B KOTOPBIX YEJIIOBEK MOXKET JOCTHYb OonbliuX ycrmexos [4, c. 311].
BrniepBrie nanHoe moHsTHe ObUTO CHOPMYTUPOBAHO AHTIUUCKHM y4€HBIM XIX
Beka @. ['aIbTOHOM, U3BECTHBIM CBOMMH HMCCIIEIOBAHUSIMH YEJIOBEUYECKOTO HUH-
TEJUIEKTAa U NCUXUKU. B HacTtosimiee BpeMsl MPU3HAETCS HAIMYUE BHYTPEHHEU
CTPYKTYpBI 001l 0JJapEHHOCTU U OCO3HAETCA, YTO OHA SIBIISIETCSA PE3YJIbTaTOM
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BCECTOPOHHEI0 Pa3BUTHUSA JIMYHOCTU. TakuM 00pa3oM, Mbl TOHMMAaeM, 4TO 00-
masi 01apEHHOCTH BKIIFOYAET B ce0s HECKOJIBKO HAanOoJiee pa3BUTHIX BUIOB JICs-
TEIBHOCTH YEJIOBEKa, MHaue rOBOPS, HECKOJIbKO TUIIOB CIIEIIMAIbHON OapEHHO-
CTHU: MHTEJUIEKTyaabHyI0 U TBopueckyto (/. I'mndopna, E. Toppenca, 1. b. bo-
rOsSIBJICHCKAs ), MpakTH4IecKyto u xXynoxectBeHuyto (P. Crepubepr, B. B. Ilopc,
H. W. [Tantotuna, B. H. Parunckas), nyxosHo-HpaBctBeHHY10 (®. H. Ko3bipeB)
u HayuHnyto (B. H. Ipyxunun).

[Tcuxonmoro-nurepaTypoBeTUECKU aHAJIU3 TEKCTa IMO3BOJMI HaM BBI-
SABUTH CJIEAYIOIINE UHTEPECHBIE OCOOEHHOCTH JIMPO-3MHUYECKOr0 TEKCTa: IiaB-
HbIit repoit mosMmel J[. Y. CraxeeBa «HpiHe ornymaemmy obiagaer obmel oma-
PEHHOCTBIO, BHYTPEHHIOIO CTPYKTYpPY KOTOpPOH COCTaBISIIOT — JTYXOBHO-
HpPaBCTBEHHAs U MpakTUyeckass omap€HHocTH. CiayKeHue JIIoAsaM, 1o0poTa, mo-
UCK CMBbICJIA KU3HHU, CTOMKOCTh JyXa, CTPEMIICHHUE K JyXOBHOMY OOOTallleHUIO —
3TH KadecTBa, 1o MHeHUIO yuéHbIX (D. H. Kosbipes, H. 1. [lantuna, B. H. Pa-
TUHCKas U JIp.) OOHAPYKUBAIOT JIyXOBHO-HPABCTBEHHYIO ofapEHHOCTh. Onupa-
sace Ha onpeznenenue B. B. Il{opca, Mbl NpULIIIKA K BBIBOAY, YTO IIPAKTUYECKAs
OJIapEHHOCTH — 3TO YCIIENTHOE pelIeHre MpodJieM M 3a7a4, BOZHUKAIOIIUX KaK B
pabore, Tak U B TIOBCEAHEBHOW KW3HU, OJarofaps yMEHHUIO MOIb30BaThCs COO-
CTBEHHBIMH HMHTEJUIEKTyaJIbHBIMU criocoOHOcTAMU [3]. Takum ob6pazom, mep-
(beKIMOoHNU3M, MPUHIUIHUAILHOCT, 3HAHUE JIeNia, JIMJIEPCKUE KauecTBa, TPYIo-
mo0ue — TO, YTO MPUCYLIE JTIOSAM, 00J1aJaI0IUM MPAKTUYECKOU 0JapEHHOCTHIO
(P. Crepubepr, B. B. lllopc, E. b. Kucnsakosa u ap.). HecoMmHeHHO, BCe BBIIIE
nepevrciaeHubie ocooeHHocTH cBoicTBeHHBbI [landuny Ky3pmuuy Tapacony,
IJIABHOMY reporo 1nosmel «Hemne ormymaemmn» 1. M. Craxeesa.

N3o6paxas [Tandwmna Ky3spMuua, yHUKaNIbHOTO 1O CBOEH MPUPOJIE YEI0-
Beka, CTaxeeB HAZEINsAET €ro MOUCTUHE fozamublpcKoul éneuinocmpio: «CaM Xo-
3SIMH TOXE KPenoK u macucm, | JIé2ox na Hozy M Ha CIOBO peuucmy, «He poBeH
yac, Kpym Owvleaem uHorna, / Pasmaxuércs tak uHoM pas, yto — 6ena! / Kyna-
yuwe — cmpacmsy! Kax nsuner, 3amonuuiib, / CaxkeHb Ha JECSITh, MOXKAIYH,
otneTuniby [6, ¢. 215]. ['unepbonuzamust oOpaza HOCTUTAETCS HE TOJIBKO OJ1aro-
napsi JeTalbHbIM XapaKTepUCTUKAM (PU3HUOJIOTMYECKOro MOpTpeTa U Hpapa mnep-
COHa)Ka, HO U C MOMOILBIO OnuUcanus unmepbepa 10Ma, B KOTOPOM OH KHUBET: «Y
BOPOT 3a60pwvl Oviiu evicoku, / Co aBOpa B BOPOTAX — Kpenkue 3amku» [6,
c. 214], «Mebenv xpynnas, Bc€ sceHb na opex, / [IpoTUB mpoYHOCTH CKa3aTh
yto-m100 rpex: / KoHu oswcuprwl, 3anpsaryT ux, yto TBOM gom, / Ilap Bamut ot
HUX MO yJIUIlEe CTOI00M» [TaM xe, ¢. 215]. JIroOuT nepcoHax enady CcKoro mu-
catensi BCE MPOYHOE, OCHOBATENbHOE — HAa Beka, mogo0Ho CobakeBHUy, reporo
H. B. I'orons, Bot Toasko Ilandun Ky3pMud He BBI3BIBACT UPOHUM YHTATENA,
na u Avurpuit IBaHOBHUY HE CTPEMMTCS NMOCMESTHCS HAJl T'EPOEM, HANPOTHUB,
3Hasi OBIT KylleuecTBa HE MOHACIBIIIKE, OH JOCTUraeT MPaBIonoao0us, co3/a-
Basl THUI IMOJIOKUTEIbHO-AEATENbHOI0 NMpeAnpuHuMarend. HaM u3BecTHO, 4ToO
MIPOU3BEICHUE HAIMKMCAHO 3PENIbIM aBTOPOM, KOTOPBIN MOcie rudenu oTia u3-
MEHUJI CBOM B3IJIAI Ha KyreuyecTBo. Kymei-camoayp, Tak yacTto u3o0paxkae-
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MBI B PaHHEHW MaJIOW IpO3€, B IOOMAX U POMaHaXx IPEACTAET TAIAHTIUBBIM,
MBICJISAIINAM, JYMAIOIIUM HE TOJBKO O JIEJIE€, HO U O JyLIE YEITOBEKOM.

I'epoit JI. U. CraxeeBa co3aH HE TOJIBKO B pyciie ObUTMHHON TpaauIuy,
HO U QoapkiiopHOi. K HEKoIl (haHTACTUYHOCTH MEPCOHAKA OTCHUIAET U CKA30Y4-
Hblil 3auun IodMBL: «Kun oa 6vi1 B Mockse Ha Sly3e kymer...» [6, c. 214]. AB-
TOP C MEPBBIX CTPOK BBIPAYKAET CBOIO MO3ZUIIUIO K XYJI0KECTBEHHON YCIOBHOCTH,
TOTOBS YUTATENSI K CEPHE3ZHBIM NIEPEBOIUIOIIEHUAM I'EPOsL.

[Tardun TapacoB — yCHeNIHbIN ACNEl], MACTEP CBOEro aeJia, JOOUBIIUI-
csi OorarcTBa M OOIIECTBEHHOIO MPU3HAHHUS COOCTBEHHBIM TPYIOM. ABTOPOM
NOAYEPKUBAETCS NMPUHUMIHNAIBHOCTL M yCepaue, ¢ KOTOPBIMU MOAXOOUT K
TOPrOBJIE TEPOM: « ... K JieiaM CBOUM / Bbll ycepden u B TOPTY He COKpyuiuM»
[6, c. 215]. IIpakTnueckas 0lapEHHOCTh MEPCOHANKA MPOSBISAECTCS TAKXKE B €0
cmpeminenuu 00oumscst cogepuiencmea (nepPpekmuoHu3M) He TOJIBKO B CBOCH
NEATEIBHOCTH, HO U B YCTPOMCTBE CEMEMHOM JKM3HHU: OH «B IOPSAJIKE JEPKUT
nom», «Jlodepsim, xeHe motauku He Aaé€T, / Kaxawli npa3gHuk B 1epKoBb bo-
KU BeIE€T» [TaM ke, ¢. 215]. Kpome toro, [Tandun Ky3smMuu nokasan nucare-
JIEM KaK MYApPbId, CpaBelJIMBbIH yNpaBJieHel, CIOCOOHBIM K OOBEKTHUBHOM
OlLICHKE paboThl CBOMX MOAYMHEHHBIX: «[l0 TOproBie TpE€x MpUKA3YUKOB AEp-
xau, / [1o 3acimyram ux pyrajn u Harpaxjaamn [Tam ke, c. 215].

Yurarens 3actaér [landuma TapacoBa B MOMEHT JyXOBHOTO YIaJKa.
My4uTe/ibHbIE IOMCKH CMBICJIA KU3HM 3aCTABJISIOT €r0 OCO3HATH TIIETHOCTH
COOCTBEHHOI'0 Tpy[a, JIOOMMOTO Jena. Bhympennue Mononio2u Tepos MpadHsbl,
NoJIHbI neccumusma: «BoT u ¢ jgeHbramm, a mpok-To B HUX Kakoil? / JleHp 3a
OHEM — OJHO M TO K€, Kak Bcerza... / <...> Ho npupaér xe yac, HaCTyNIHT
Crpammnsiii cyn / U x orBeTy Bcex, KOHEUHO, pu3oByT. / Uto orBeTHUM?» [6,
c.216].

HyxoBHoe aas Ilanpuna Ky3pmuua ropasgo BaxkHee Bcero Bellle-
CTBEHHOr0. MOXeT, IMEHHO MO3TOMY BCSl POCKOLIb, KOTOpPAasi €CTh B €T0 JOME,
HE HOCHUT «H TE€HU KpacoTwl» [0, c. 214] u, ckopee Bcero, Oblia KyIieHa KEHOM.
N3obpaxas cBoero repos, /. M. CtaxeeB 0o4eHb 4acTO MPOTHBOIIOCTABIISAET €0
BceMy oOuiecTBy. He cxoxke mMupoBo3z3penue [landuna Kyspmuua ¢ npyrumu
KYILIaMH, KOTOpbIE, MPUKPHIBASICh MOCTOSHHON 3aHATOCTHIO, MBITAIOTCA OTKY-
UTHCS OT Kapbl boxbeli: «/{j11 MOTUTBEI TYT U BpeMs He Halaénb, / be3 mora,
rpexoM, Toro sy, ympéuis. / [yt ykaszan, — genait B xpam ['ocriogeHb BKIa,
/ He momasa 4To6 aymia 1mo cMepTy B aa» [Tam xe, ¢. 225]. UckimounTenbHO Ma-
TEpUAIbHBIM O00OTallleHHUeM 3aHAThl U MOHAXWU B €ro ropoje: «3/1ecb MOHAaXH
naBp MOABOpPHKS 3aBenu / U B kapeTax pa3be3kaloT, MHOTO CIIAT, / Mano MoJsT-
Ccs, @ 4acoM U KypsaT» [Tam ke, c. 224]. CoceMm aaneku no nyxy Ilanduny Ta-
pacoBy €ro IOMOYALBL, KEHA U JBE JOYEPH, KOTOPBIX HE HHTEPECYET HUYETO,
KpOME HOBBIX IUIaThEB U BBIXOJIOB B CBET. PaccykarT 0 riiaBe ceMbU OHHU Clie-
nytonuM oopazom: «Hukakoih oH Ham cBOOOAbI He maér. / Ckyka. XoauT aa
LIEpKOBHOE MOET; / A TO CTAaHET XUTHsI CBATHIX yuTaTh <...> / be3 Hero xors
BOJIbHEE TTOKUBEM: / W B Teatp, U B IUPK MHOM pa3 monajaéM» [Tam xe, c. 226].
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J. 1. CraxeeB yOex€H, YTO UCTUHHASA Y€JIOBEUECKasi HaTypa MPOsBISET-
Csl B CUTYAIUsIX HpascmeeHHo2o evlbopa. Tak, B OCHOBE CIOKETHOM 3aBSI3KHU Jie-
KUT CIIy4ail, B MOCIEACTBUN MOJHOCTHIO U3MEHHUBIIMHI KU3Hb 1 MUPOBO33PEHUE
[MTanduna Ky3pmuua. OnHaxxabl BO BpeMs CHEXKHOM Oypu OH BCTpEYaeT CTapy-
Xy, KOTOpasi MPOCUT MOMOIIH, HOTPYKEHHBIN B CBOM MBICIIH, KYIIEL] € OTKa3bl-
Baer. [lpuexaB gomoii, [Tandun TapacoB oco3Haér, 4TO COBEPUINT HEMPOCTH-
TEIBHYIO OMHMOKY, HEBRIHOCHUMBIC MYKH COBECTH HE Tal0T eMy mokosi: «Ctpaxa
TSKKOTO Jiylna Obula MojHa. ..», «M BCI0 HOUb OMSITh B TPEBOKHOM CHE MPOBEN /
<...> Ha muno nermm cimenpl TsOxENBIX aym» [6, c. 218]. JIHEM mo3xke repou
Y3HAET, YTO CTapyxXxa yMHUpaeT OT mnepeoxynaxiaeHus. C 3TOro MOMEHTa BCS
xu3Hb [landuia Ky3pmuua — 310 nyms k 0yxosHomy 603posicoeHuro. Tskénbie
nepexxuBanus repos . M. CtaxeeB nepenaét ¢ MOMOIIBIO epOmeCcKHbiX 3apuco-
gok - Houblo [landuny TapacoBy siBisercs ymepiiasi crapyxa: «Bunur Bapyr,
cTout oHa, / Ta crapyxa, 4To mpocuiia moase3TH, / <...> B 0erom Bcs CHETYy OT
TeMeHH 710 HoT, / Ha nutie — nmevyans u ropecTHbIN ynpék» [Tam xe, ¢. 219].

. N. CtaxeeB Ha MPOTSIKEHUU BCETO JIMPUUECKOTO MOBECTBOBAHUS MOJ-
4EPKUBAET HA0OKHOCTB I'eposi, KOTOPBIM U B rope, U B PaJioCTU o0Opaliaercs ¢
MonuTBamMu K bory, yacto ycrpemisier B3op K HeOy. Tak, mpomokasi MOUCKH
CMBICJIa KW3HU, TBITAACh HAWTH YCIOKOEHWE AYIIM U MPOILICHUE CTPAIIHOTO
rpexa, [landun Kyspmuu TapacoB ormpasnsiercs B Hupkeropojackuii MoHa-
CTBIPb, TJIE UCIIOBEIYETCS CTAPILY, CBATOMY MOABW)XHUKY, KOTOPBIM CTAHET IJIs
reposi HacTOAIIMM JTYXOBHBIM HacTaBHUKOM. ['epoiil mosMel nociie Oecen ¢ mpa-
BEHBIM CTaplEM, JIUIIEHHBIM CTPACTHBIX AMOLUN, «BETXUM, C SICHBIM JHKOM,
CO CIIOKOMHBIM, KPOTKUM B3IJISIAOMY, YOSXKAEHHBIM B TOM, YTO OJIHOTO YKEJIAHUS
U3MEHHUTHCS HEJOCTATOYHO, HEOOXOAUMO TTOMHHUTH U O TOM, YTO OT 4YeJOBeYe-
CKOro MpeoOpa3oBaHUsl HE JODKHBI CTPajaTh OJM3KUE U OKPYXKAIOLIUE JIFOJIH:
VUTH OT MUpa — 3TO 3HAYUT NMPUUYUHUTH OOJIb CEMbE, KOTOpas OCTaHeTcs 0e3
KOpMUJIbIIa, onopsl: «He rpemiu, cbiH MOH, ceMbH He UCKyIaii, / B Huiery eé u
CKOpOb He oOpekail. / Mepkoit BEeUHOCTU CYIUTh Jieia JII0JIe, MOXKET TOT, KTO
oTpemmiics oT crpacteit, / Kto y3pen nymoi Tiiety cyer moackux / U crogo-
OWICS MOCTUTHYTh OPEHHOCTH UX ...» [6, c. 217]. JlaHHas clieHa O4YeHb CHUJIbHA
TICUXOJIOTUYECKHU: OHA HANOMHUHAET OOphOY IBSBOIBCKOTO W OOKECTBEHHOTO
[1]. OnuLeTBOPEHUEM YHUCTOTHI, MYAPOCTU CTAHOBUTCS CTAPELl, €ro MOPTPET
MOJIOH TAPMOHUU: OH HE JENAaeT JUIIHUX JBHKEHUM, €Tr0 KECThl COBEPIICHHO
CIIOKOMHBI: «PYKH TOLIME» JIEKAT HA KOJICHSIX WIH «PYKH HPOTAHYI», «PYKY
APSIXTYIO K €r0 pyKe CKJIOHWY, JKellasg YCIOKOUTh APOXKb OOJBIIMX PYK KYIIIA.
ABTOp B D3TOM CIEHE MCHOJIB3YET KOMMYHUKATHUBHBIEC, CUTYaTHBHO-
HEWTpaJIbHBIE JKECTHL. ['€poil «IAaCKOBO CMOTPHUTY», Y HETO TUXHM TOJIOC, OH «TH-
X0 W 3ayM4YuBO BHUMaeT». OOpa3 ero HaJojaro COXpaHUTCS B MaMsITH KyIIa
TapacoBa u OyzeT moMoraTb B MUHYTHI OTYASTHUSI U CKOPOU. DOMOTUBHAS MOJSP-
HOCTh 3aMeTHa W B moBeaeHuu I[landuna Ky3pmuua, B KOTOpOM OYEBHIHA
cTpactHas HaTypa: «OBiageTh coboil Kymner He ckopo Mor, / OT peiiaHuii cnés-
HBIX U3HEMOD», «CJE3BI JBIOTCI», KUCTOMJIEH TOCKOW», KU3MYUYEH JyMOI.
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BepnyBmnces u3 monacteips, [landgun Ky3pMuy Ku3Hb CBOIO HAIOIHSET
0J1aruMu JieJlaMu, MUJIOCEPAMEM : TTOMOTaeT OCHBIM, YCTPauBaeT OOTaeIbHU
IIPU IIEPKBIX, CTPOUT IPHUIOT IS Kallek 06e370MHBIX» [6, ¢. 232]. Xoporiue
opranusaropckue cnocodnoctu nomornu IlTanpuny Ky3pmudy pannoHaibHO
pactopsAINTECA CBOMM MMYIIECTBOM U JIEHbIaMH, YTOOBI HE OOpPEKaTh POJIHBIX
Ha OegHOCTh: «JlJisi cemMbu cBOel Kymuul morpoiie aoM. / Ha pacxon um moso-
XKW1 B OaHk kamutaji, / YTtoO TpOIeHT maBai, a caM HE YOBIBAI» [TaMm ke,
c. 232].

Hecmotps Ha TO, uto Ilandun TapacoB cmenan MHOro no0pa, emy He
ynaércst oOpecT AyIIeBHbBIN MOKOH. BeTath Ha MyTh OCBOOOXKICHHS OT Cepiey-
HBIX MYK IIOMOTA€T Ireporo HodicecmeenHoe npeod3HameHo8anue, B KOTOPOM OH
BUIUT CBOIO Cynb0y: «TOUHO CBET ero kakoi-To oceHws1 / Y BApyr HOBbIE yTH
eMy OTKpbUI, / ByATO KTO, HUKEM HE3pUMBbIH, HEIBIKUM, / Bech B KpoBH Tpe/I-
CTaJ U3paHEHHBIN Tpen HUM <...>/ W GnecHyna MbICIb, 9TO HAJIO TTOCTYXHUTh /
TsKKO CTpaKIymuUM, UX CKOpou ooerduthb» [6, c. 233]. Tak [landun Kyzpmuu
OKa3bIBa€TCs Ha BOMHE, TJie CTaHOBUTCS OpatoM Muiiocepaus. C HEBEPOSTHBIM
TpyAoa0ueM ciayxwui Kynen Tapacos: «/leHb 1 HOUb TPyAWICS, BCIOAY ITIOMO-
ran, / Hu mokos u HU oTnbixa He 3HamM» [Tam ke, c. 234]. [Tandun Kyzpmuu
31eCh TOKa3aH CKPOMHBIM, HeOOBLIYAiHO TepHneJauBbIM H CMHUPEHHbIM:
«CxpomeH, TuxX ObUT ¥ TIOYTH HE TOBOPMIL. <...>/ Bcé€ cHOCWII OT BCex, U He Obl-
70 ciena / B HéM HU THEBa, HU OOHMIBI, HU CThIIa» [TaM ke, ¢. 234].

OxkazaBmucek Ha mose 0os, [landun TapacoB HCHBITBIBAT «TOMSIIUI
CTpax», TPOM IyLIEK W CBUCT IyJib MyTrajld €ro, HO YBUJIEB MEPBOTO PAHEHOIO,
OH 3a0bIBaj 00 OMACHOCTH U CAMOOTBEP:KEHHO, O0TBAKHO KHUIAJICS €My Ha IO-
Moulp. Tenepp Imepen YuTaTessIMA NPEACTAET HACTOSIIUNA IepOor, KOTOPBIA HE
»ajeeT COOCTBEHHOMU KU3HU paau criaceHus Apyrux: «Het HOCUIoK — u B orue /
BoeBoM Hecér cTpananbiia Ha cimHe. / JIOHECET HA TIEPBBIA MYHKT — U TIOOCKUT
/ BHOBB Tyna, rae 00M oT4assHHBIN Kumut» [6, ¢. 236]. Kuzub [Nanduna Ky3b-
Mu4a 00OpBajiach HEOKHUJAHHO: €ro cpaykaeT Bpaxeckas nyns. C mociaenHum
B3/IOXOM OH YCIEBAeT THXO MPOM3HECTHU JIUIIb OJHY (Ppa3y: «HBbIHE OTIIyIIae-
mu!» u3 CBALIEHHOTO MHUCAaHUs, O3Hayarolllee UCKyIUIeHHe IpexoB: «CBepiiu-
nock. JleHs yracuym, u 3apsa / Paznunacek nmo HeOy, naamenem 2opsa» [TaM xe, C.
237]. Tleizaxx B AJaHHOM ciydae HECET BAXHYIO (DYHKIIMOHAIBHYIO Harpy3Ky:
JI€Hb yrac, a BMECTE€ C HHUM 3aBeplIWiach JKU3Hb CIaBHOrO Kymia TapacoBa
[MTanduna Ky3spmuya. CUMBOJIMYHO ONHMCAHKE TUNIAMEHHOW 3apH — 3TO OTCBHUIKA
aBTOpa K OokecTBeHHOMY Havany. CornacHo buOnuu «oroHp mbUIAIONIUN —
cinyxkurens ['ocrioga» [7]. B CsillleHHOM NMHCaHUU T€Ma OTHS JTEUTMOTHBHA U
MOYTH BCerja rmiaamsi ooo3Havaer npucyrctBue bora u ucnonnenue Ero Bonu.
Tak mbl noHumaeM, uto Ilangun Tapacos npowén u npunar Hebecamu. B oue-
penHoN pa3 aBTOp MOAYEPKUBAET YHUKAIBHOCTH Iepos, €ro adCOMIOTHYIO IY-
XOBHO-HPABCTBEHHYIO OJIAPEHHOCTb.

Cobumroast mpuHIMN U300paXkeHus: ogapEéHHbIX nepconaxen, J[. M. Cra-
xeeB crankuBaer Ilanduna TapacoBa He ¢ I00ANTBHBIMU MOTPSCEHUSAMH, HO C
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BEJIMKUMH BOJHEHUSAMH AYIIH, CIOCOOHBIMH, MEXIY TEM, AyXOBHO Ipeodpa-
3uTh. Tak, ckynocms («Y HEro 3uMOM U JIbY HENIb3s 3aHATHY [6, ¢. 215]), seou-
cmuyHocmy («... ¢ XO35IMHOM 4yp CHOpUThH He aep3aii: / ['oBoput oH 4TO 3a-
npaBay win BpET, / UTto ckazam, TO MycTh 3a HCTUHY UAET» [Tam ke, c. 215]),
npeobnagatomue B xapakrepe [lanpuna Ky3pmuua B Hayasie JMpUYECKOrO MO-
BECTBOBAHMSI, MOCJIE€ TPEXOBHOIO MAJI€HUS U MYYHUTEIbHBIX TOUCKOB CMBbICIIA
KU3HHU, UCUE3AI0T, MPEoOpa3yIOTCs B HEMBICIUMYIO IIEIPOCTh, CIY>KEHHUE JTI0-
ISIM U TIOJTHOE BOCKPELICHUE Ty TEPOS.

Takum 00pa3zom, Mbl MOXKEM celaTh BBIBOJ, UYTO Kynen TapacoB — 3To,
0e3yCIOBHO, gonioujenue asmopckoeo udeana. Obpas reposi, Kak ¥ MHOTHE 00-
pa3bl B TBopuecTBe [IMutpust MBanoBuya, 6uorpaduyen. Ilucarens BCIO XKU3Hb
cuuTan ce0s rpelIHuKOM, TOCKOJIbKY B FOHOM BO3pacTe ociyiaics orua MBana
NBanoBuua CraxeeBa (u3BecTHOro B ropojae Enabyra cBOMMH MWIITMOHHBIMH
M0’KEPTBOBAHMUSIMU HA XpaMbl U IPHUIOTHI) U T103TOMY, 110 MHeHuto []. Y. Craxe-
eBa, ObUT 0OpeUEH Ha BEYHBIC CTPAJaHMs: MOTEPsl OJM3KUX JIIOJICH, 3aMaTYuBa-
Hue npousBeneHuil. [lucatens He nenaeT akIEHT TOJbKO Ha OJHOW CTOPOHE
JUYHOCTH Teposi, HAJENssl ero o01eil 0JapEéHHOCTBI0 U MPUOIMKas K o0pasy
YesioBeKa, MPEKPACHOr0 HE TOJBKO BHEIIHE, HO U BHyTpeHHe. He crouT 3a0bI-
BaTh, YTO B ABOpsAHCKON auteparype XIX Beka, Kymnibl BOCOPUHUMAINCH XU
HbIMHU CaMOJypaMH, a B TBOPUECTBE MHUCATENSI BTOPOTO Psi/ia MOSABIISETCS TEPOii-
KyIIell, CYMEBIIUNA TBOPYECKHU IOJOMTH K TOPrOBOMY JENy, HE PacCTPATUBIIUI
HPAaBCTBEHHBIX Ka4y€CTB.

CpenctBamu co3jgaHusi oOpaza OJapE€HHOM JIMYHOCTH CIIyXaT: MOPTPeT-
HbI€ XApPAKTEPUCTHUKH, CKA30YHBI 3a4MH, ONUCAHUE HHTEPbEpa, MKECTOBBIM
MOpTpeT, 0Opa3Hble CpaBHEHUS, BHYTPEHHUE MOHOJIOTH reposi, oubmeiickue Mo-
THUBBI, IEU3aXK.

[Tpu3Hakamu o01Iel 0JapEHHOCTH, BHYTPEHHIOK CTPYKTYPY KOTOPOH CO-
CTaBJISIIOT JIyXOBHO-HPABCTBEHHAs M NPAKTUYECKas OJApPEHHOCTH, SBIISIIOTCS:
MPUHIUNHAIBHOCTh U YCEPJIUE B BEJICHUH JIeJ1a, TPYA0JIro0ue; npeodiaganue
IYXOBHBIX CTPEMJICHHM HaJl MaTE€pHAJIbHBIMH; CaMOOTBEP)KEHHOCTh, OTBAra,
MacTepCTBO BEACHUS JI€]; OPraHU3aTOPCKUE CIOCOOHOCTH; CIY>KEHHE JIIOMSIM,
OCHOBY KOTOpPOT'O COCTaBIISIIOT MUJIOCEPAME U OJaroJeTelbHOCTh; COBECTIIU-
BOCTb; JItOOOBb K bory (HaOO0XKHOCTh); MYYUTEIIbHbIE TTOMCKUA CMBICIIA YKU3HH,
KAaK OCHOBA JyXOBHO-HPABCTBEHHOI'O PA3BUTHSA JUYHOCTH; MYIPOCTh, CIIpaBE-
JUBOCTH B YIPABICHUH JIelIaMU;, TTep(EKIIMOHNU3M, MPOSIBIISIONIUIACS B CTpeMIIe-
HUU JTOOMTHCSI COBEPUIEHCTBA HE TOJIBKO B AEATEIBHOCTH, HO U B YCTPOMCTBE
CBOEH KW3HM; JyXOBHAs MOIb, pACCMATPUBAEMAasl KaK YMEHHUE CIPABIISTHCS C
TOOBIMH KU3HEHHBIMU TPYIHOCTSIMHU, MPOTUBOCTOSIHHE OOIIECTBEHHOMY MHe-
HUIO, CTPEMIICHHE U3MEHUTH Ce0sl K JTyUIIEMY.
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KOHIENIHUA «JIIOBBW
B POMAHE JA®HBI 11O MOPBE «<PEBEKKA)»
A. . l'apaeBa Cmyoenmka,
Enabyacckuii Uncmumym K(I1) DY,
e. Enabyea,

Pecnybonuxa Tamapcman, Poccus

Summary. The article deals with a problem of the expression of concept of «love» in Daphne
Du Maurier’s novel «Rebecca». This work analyses the behaviour of the main characters
through the whole work from the point of view of their love relationships. The article ob-
serves different sides of such a phenomenon as love.

Keywords: implacable love; allegiance.

Tema n1006BH, KaK B IPOU3BEACHUSX PYCCKHX, TaK U 3apYOSKHBIX MUCATE-
Jel, BO BCE BpeMEHa MpeNCTaéT mepes YUTaTeIsIMU KaK HEUTO HeE3bI0JIeMOe.
JIro60Bb ObUTA W OCTAETCA CaMbIM COKPOBEHHBIM, CAMbIM XPYIKUM YYBCTBOM,
KOTOPOE€ MOKET BCEUEIO MOTJIOTUTh YEIOBEKA, & BMECTE C TEM €ro pPacCyaoK.
JIro60Bh TauT B cebe ropa3ao OobIne, HEKETH MBIl MOKEM ce0e MPEICTaBUTh.
OHa MOXXET CKpBIBaThCS B CAMOM HEOXKUIAHHOM OOJMYMH KaK MOJHas U3sIIe-
CTBa, TaK U HeNpUMUPUMOCTU. PoMan anrnuiickoi nucarenbHuIsl Jadusr o
Mopnbe «Pebekkay TuirHee TOMy OITBEPKIACHHE.

['maBHas repouHs pomaHa «PebGekka», 4Yb€ UMS TaK M OCTAETCS 3araJikoiu
JUISL UATATENsl HA NPOTSKEHUH BCErO MPOU3BENCHUS, NPEACTAET MEpe] HAMU B
o0Opa3e MOJIO/I0M, JMIIEHHOW BCSYECKOTO KU3HEHHOI'O OMbITa JEBYIIKH, KOTO-
pasi CTpacTHO ejaeT MoB3pocieTh. PaboTass KOMIaHbOHKON YpE3MEpPHO MpH-
XOTJUBOM mokuiioi mambl Mrs. Van Hopper u to u aeno Oyaydu «KO3JI0M OT-
nymienus» (I would feel like a whipping-boy who must bear his master’s
pains... A uyecmeosana ceds «KO310M OMNYWEHUS», KOMOPbIL OOANCEH BbIHO-
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cumb U30e8amenbCmed c80e20 X035uHd...), €€ KU3Hb, Ka3ajaoch, JIUIIEHA 3a00T
u tpeor [1, C. 19]. E€ usnuiiHsAsS CKPOMHOCTH HE JaBajia € BO3MOXKHOCTHU
OCMEJIUTHLCS Ha 4TO-1100. M TONBKO TOsIBJIEHHE B CY/IhOE€ T€pOMHU aHTIIUHCKOTO
apuCTOKpara, Biajenblia momMecTbss MbaHaepau, Makcumunuana jae BuHtepa,
3acTaBisieT €€ B3TJIAHYTh Ha ceOsl T0O-HOBOMY M CHI€TIaTh CBOM MEPBBIA CMEIbIi
mar HaBcTpeuy Jro0BU. E€ Oe3paccymHas oTBara BBIMTH 3aMYyK 3a MYKUHHY,
MIPHUHAISKAIIETO «IPYrOMYy MUPY» U yeXaTh KUTh C HUM B €ro POJIOBOE IMOMe-
cTbe MpHIEpIIH, Ka3aJI0Ch, CTajla HA4aJIoM €€ B3pOocCyioi ku3Hu. OIHAKO NyTh K
0E3MSITEKHOMY CHACTBIO C JIIOOMMBIM OKa3bIBAETCS TMOJHBIM TailH, KOTOpbBIE
CHOBA MPUBOJAT €€ B MPEKHEE COCTOSHUE.

Kuzup B Manaepiau ¢ camoro Hadajia Oblia 4yXja riaBHoM repouHe. Mx
oOpa3 kHM3HHU, Kak oTMedaeT aBTop «their routine», mosepraer eé B Tpemer. bo-
Jee Toro, e€ cTpax u OECIOKONCTBO YCHUIIMBAIOTCSA C MPAaKOM M TailHAMH, KOTO-
pble 00MTAIOT B MoMecThe. M BCe OHM CBSA3aHBI CO CMEPTHIO MPEKHEH XO3SIMKH
nomecThsi — Pebekkoii. TpeBokHOe moBenenne Makcumunnana jae Bunrepa npu
KaX7IO0M YIOMHHAHHUM €€ MMEHH, BPaXKACOHBIN B3I HaBEKHU IPEIaHHON CIy-
x)auku Mrs. Danver, ykioHeHus oouTaTesieil IOMeCThsl OT Pa3roBopa o e€ cmep-
TH TIPUBOJIST TJIaBHYIO T'€POMHIO B 3aMEIIATENLCTBO. JlyX MpexHer MHCCUC Jie
BunTep HEOTCTYINHO NpeciienyeT TJIaBHYI0 TEPOMHIO B KaXKJIOM YrOJIKE OCOOHSI-
Ka, KaXkJas BeIlb CTAHOBUTCS YIIOMHUHaHHMEM O €€ ObIBIIEH Bianenuie. becpe-
CTaHHOE CpaBHEHHE TocTel U obuTaTeneil momectbss Manaepau Pebekku ¢ Hbl-
HemHer muccuc e Buntep (She is so different from Rebecca. Ona max ne no-
xooica Ha Pebexky.) Bc€ Gombitie 1 Ooiblie Tep3aeT nociaeastorw [1, €. 170]. Ona
Ha4YMHACT JyMaTh, 4YTO J1000Bh Makcumuianana ne Bunrepa k Pebekke He yrac-
Ja ¥ JI0 CHUX TOp JKHUBET B €ro cepjre. B KoHIe KOHIOB, €€ CKphITOe 0€CTIOKOM-
cTBO M BostHeHHe «furtive unresty 0epyt Haj Hell BepX M CTAHOBSTCS IIPErpaoi
U1 TI00BHM MeXy Hell u e€ Bo3noOneHHsIM. Benp Makcumuinuan e Buarep
BCSIUECKU TIBITAETCS HM30€XaTh IMOIBITKH TJABHOM T'€pOMHU OKYHYTHCS B €rO
MPOIILIOE.

Maxkcumunuan e BuHTtep Ha NpOTSKEHUH To/1a IMOCJIE CMEPTH CBOEH XKe-
HBI TO U JIEJIO 3aHUMAETCsI caMOaHaJIU30M U MPeOBIBAET B MOJHOM OTYasHUH, U
MMEHHO TJIaBHAs T€POMHS IToMoraeT eMy u30aButhcs ot 3toro (You 've taken me
out of myself, out of despondency and introspection, both of which have been my
devils for a year. Ter uzbasuna mens om maxcEnvix Molciell, OMYAsIHUA U CAMO-
amanusa, Komopwvie Ha npomsixceHuu 200a mepsanu mens.) [1, ¢. 36]. OgHako
BCE HE TaK MPOCTO, BEAb CPAaBHEHHUS OOMTATENICH MOMECThS MPEKHEH XO3SIHKHU
MbHaepau ¢ €€ HbIHEIIHEW BIaIelIuIer BCE Jalie NPUBOIWIO IIIABHYIO TE€POU-
HIO B COMHEHHs, HE ObUTa I UX cBaapba ¢ Makcumunnanom omnokoit (For |
had no illusions left now, | no longer made any effort to pretend. My marriage
was a failure. Tenepwv, ko2c0a mou 6oobpadicenus oocmueniu ceoe2o npeoeia, s
bonvute ne nvimanace npumeopsamscs. Mosi ceadvba ne y8eHuanaco YCnexom.)
[1, c. 323]. «Beunoe» npucyrcrBrue PeOekku B 0OCOOHSIKE JHIIANIO0 €€ YBEPCHHO-
CTH B cebe, B CBOEM TMOBEJCHUM, B TOM, YTO OHA, OYIy4Hd MOJIOAOM JEBYIIKOM

=12



0e3 JODKHOTO O0pa30BaHMs, BOCIIUTAHMUS M BHEUIHUX JAHHBIX MOJXET IOJHO-
IIPABHO CUUTATHCS XO3IMKOU MbaHaepiu.

I'maBHas repouHs, A0JAT0€ BpeMs JIMIIEHHAS YyBCTBA YBEPEHHOCTH, B OJI-
HO4Yache ero nmpuodperaer. Kak okazanock, TEMIbIE U POMAHTUYECKUE OTHOIIIE-
Hus Pebekkn m Makcumminana, yMeHue PeOeKku HaxoauTh CO BCEMH OOIIUMA
SI3bIK, MPENOAHECTH ce0s B CaMOM BBITOJHOM JIJISI OKPYXKAIOIIUX CBETE, 04apo-
BBIBATh BCEX M KaXIOr0o — BCE 3TO ObUIO dapcoMm ¢ camoro Hadana. B koHie
KOHIIOB, HaUTpaHHOCTh PeOeKkku crirpana ¢ Hel 3myro mytky. He B cunax tep-
MeTh ATy O0e3NMuKyr J1H000Bb, Makcumuianan yomn PeOekky M MHCIIEHUpPOBAIT
HecUyacTHBIN cirydail. iMeHHO 3Ta mpaBna, npaBaa o cMeptu Pedekkn, momoria
IJIAaBHOM T€pOMHE TOB3POCJETh U MOYYBCTBOBaTh ce0s cuacTiuBoil. Benp Te-
neph OHa 3Hajla HaBEpHsKA, yTo MakCUMWINAaH HHUKOrJa He Jroomn Pebekky.
Nuaue roBops, «Ooprba» 3a 000Bb MakcUMUIMAHA OKa3bIBAETCS B TOJB3Y
IJIaBHOM TepouHH. [lake mocie OTKpPOBEHHOrO MpHU3HAHUS MyXka B yOUMHCTBe,
OHa ocTaércs nmpeaaHHoi emy 10 camoro konia (I love you more than anything
in the world. X mobnio mebs 6onvue 6ceco na ceeme.) [1, ¢. 372-373]. U te-
nepb, HUKTO U HUYTO HE B CHJIAX OMPAYUTh X OTHOIIEHUsA. BeposiTHO, B 3TOM U
€CTh CUJia JTI0OOBH, KOTOpas MOIJIOTHIIA TJIABHYIO T€POUHIO.

Takum obpazom, B pomane «Pebekka» Jlapua JIro Mopbe oueHb TOHKO U
U3SIIHO cyMesia OTOOpa3uTh 3TO BEYHOE, /I KAKIOTO MO-CBOEMY Yapyrolee
YyBCTBO — JItOOOBh. ['N1aBHas repouHst BMecTe ¢ MakcumuiauanoMm ae Buntep
o0penu To, YTO UCKAJIH B CBOEH *KU3HU. MaKCUMHWIIMAH — YUCTYIO U MPEJAHHYIO
J1000Bb, a TJIABHAS TEPOMHS — BMECTE C TEM M YBEPEHHOCTh. To, UTO UX 00B-
€AUHSET, U €CTh YYBCTBO, IIPEUCITOJIHEHHOE HEKHOCTU U JIErKoro Oe3paccy-
CTBa — JIIOOOBb.

Bbub6anorpaguyeckuii cnucok
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Il. ACTUAL PROBLEMS OF LITERARY STUDIES
AND LITERARY CRITICISM

—_—

GENRE PECULIARITIES OF THE NOVEL «THE SENSE
OF AN ENDING» BY JULIAN BARNES AND REPRESENTATION
OF THE CONCEPT OF “TIME”

R. E. Shkilev Candidate of Philological Science,
assistant professor,
G. F. Vazieva student,

Elabuga Institute, Kazan (Volga)
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Elabuga, Republic of Tatarstan, Russia

Summary. There the novel by a British author Julian Barnes «The Sense of an Ending» is
considered. This article is devoted to research genre peculiarities of the novel. We also con-
centrate attention on representation of the concept of “time” in this novel.

Keywords: life; time; memory; truth; reappraisal of values; rethinking the life.

Publishing of a novel «The Sense of an Ending» in 2011 by a famous
British author Julian Barnes was a turning-point both in writer’s life and creativ-
ity. Just for this book Julian Barnes won the Man Booker Prize.

The novel represents recollections of a retired man named Tony Webster
about his past life, mainly about the events that in some way or another concern
his childhood friend Adrian Finn, a newcomer in elite school, where Tony’s oth-
er friends Colin and Alex study. After graduating from the school the four
friends vow to remain friends for life but in the course of time their ways part.
Each of them enters a university, meets new friends and lives their own lives.
Aged fourty Tony gets an unexpected legacy. The past catches up with Tony, he
reflects on the paths he and his friends have taken and he understands that his
past is not such as it has remained in his memory. Inclined to self-reflection iro-
ny Tony remembers his school friends, his first true love, wandering the earth,
his friend’s suicide and acquaintance with his wife. Even in the pictures of past
life he reveals earlier unnoticed details that now cast light on the behavior of the
people close to him.

Memories intertwine with each other and overlap, new and old characters
appear but, at the same time, there are almost no external actions except tele-
phone calls for the lawyer or suppers with his ex-wife. The narration goes on,
first of all, through changes in interpretation of one or another event in the main
character’s mind.
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The nearer the end of the book, the more interesting becomes its devel-
opment that takes unexpected turn and makes us recollect separate, not visible at
first sight promptings of the author from the previous pages.

Julian Barnes starts a play with the reader at the very beginning of the
book. And one should be very attentive not to miss something important, other-
wise one looses the thread of the plot. There is the rub.

At the beginning of the reading one hardly could suppose what profundity
would reveal at the end of the book. At first it may seem to be a novel about a
private school and the boy’s life, then about maturation and changes in values
but afterwards Julian Barnes leads us away to deep reflection about the nature of
life, time, memory and truth. A life is a movement and preparation for death, the
conflict of Eros and Thanatos. During our life a lot of events happen but in the
course of time their evaluation changes, new facts appear and
prove the falsity of already well-known facts. Life plays with a man’s sense and
memory.

No matter what we do, time doesn’t stand still, on the contrary, it moves
on very quickly. And if in our youth it seems that a whole life is ahead of us and
a sensation of fear is dulled, then growing up we begin to realize that the sands
are numbered and it is about time we stopped going with the times. As a matter
of fact, not everything is such as it seems to be to us. And things that we accept
for a fact in reality can be only our fantasy.

In this book Julian Barnes through the main character discourse on
memory, rethinking the life, reappraisal of values and share feelings of an aged
man, who considers his life through the prism of past years. It is written with
such skill that while reading one has the feeling of having a conversation with
the main character. And Adrian’s reasoning about suicide one can determine as
a definite philosophical treatise.

Explaining his intention of writing the novel, Julian Barnes said: «I want-
ed to write a book about time and memory, about what time does with memory.
Also about what memory does with time. And that at a certain point you under-
stand that you erred in something very important. But not everything is definite.
After all, twenty, thirty years passed, and you understand that a lot of what’s
happened is false... In the novel it is told about a character, who does not know
something and can’t say what exactly. And if | had written a novel about what
he learned, it would have taken another 250 pages» [2].

What do we know about time? Can we say that just this moment of our
life we will keep in our mind? May be time is a depth? And we dive into it, on
and on immerse into impenetrable thickness, and as a result time is over us, un-
der us, around us, time is everywhere.

Time is a characteristic of continuance of existence. Time occupies a very
important part of our life, especially nowadays when time is a valuable resource.
We all live in time, everyday time routinely moves on but even the smallest
pleasure or pain teaches us that time is compliant. Time slows down under the
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influence of some emotions and speeds up because of the others, and sometimes
time even disappear.

Each of us understands this novel in his or her own way. And it is not sur-
prising that Julian Barnes’s novel «The Sense of an Ending» faces criticism.
Here we see the life of a mediocrity who does not stand out. For the whole life
time he has only couple of dramatic events recollection of which he overthinks
during the rest of his life. Many people live in such way but we don’t want to
think so, we are afraid of thinking so. Nobody wants to read about the overage
life. Nobody wants to submit that in old age we will have such recollections as
the main character from this novel.

Moreover, it is amusing that some people think that this book has an open
end and they have a lot of questions to the author. Of course Julian Barnes him-
self does not «show the cards» but if we follow the main character’s train of
thoughts and pay attention to every word, every punctuation mark we will find
out that the answers here are quite enough.

In my opinion, the main Julian Barnes’s characteristic feature as a writer
Is his ability to reveal global problems of human beings, to render exactly and
skilfully the nature and motive of character’s actions in a small piece of work.
And this book is not an exception. It is worth noting that here Barnes is even
more minimalistic. In such a short novel he managed to render a cascade of
memories of the main character Tony about the days of his youth, to introduce
intrigue of relationships between childhood friends, to cast their lots with each
other after decades and to wrap all this in deep, dark mystery that the main char-
acter unsuccessfully tries to unravel. Tony tries to recollect his past because of
the legacy, and this past becomes reality for him just in that period of his life
and changes his entire life. And the main interesting is the fact that the book
with all this going on remained quiet and simple, it just showed what is inside,
in heart of it.

It is very valuable that the book helps us to remember that we should ap-
preciate the present and makes us reconsider our attitude to recollections, simply
wonder whether they are the real reflection of something that actually happened
to be. When somebody offends us we try to give tit for tat saying at that needless
horrible words. Is it wanted to let someone’s words influence your life? At the
same time can our words said in the heat of the moment change the other peo-
ple’s life? And what is our responsibility in this case?
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Summary. This article observes the concept of the personal choice is disclosed in the light of
the book “Divergent”. Personal choice problem, its essence and characteristics are under con-
sideration in bulk. This current problem is allied to the problem of accepting liability for own
life, decision problems under uncertainty. There is the assumption that making the personal
choice is determined by human values life-purpose orientations.
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“Divergent” is the novel of American Novelist Veronica Roth, published
by HarperCollins Children’s Books (HarperCollins Publishers LLC is one of the
world’s largest publishing companies). This novel probes placement of authority
and identity within the youth’s relationship to parents and other social forces.
The reader can notice the «grasp of power» between youth and adult authority.

“Divergent” takes place in a society that had been divided into five fac-
tions in hopes of creating a better, more peaceful world than the one that existed
before. These factions include Amity, Erudite, Candor, Abnegation, and Daunt-
less. But there are also people, who do not belong to any factions. They were
simply called Factionless [3, c. 8]. The system of factions is meant to separate
each virtue from all the others.

Amity (or the Peaceful) is a democratic faction that dislikes war. Amity
was formed in order to have a peaceful society free from conflict and sadness
caused by wars and instigation.

Erudite (or the Intelligent) is one and only faction dedicated to
knowledge, intelligence, and curiosity. It was formed by those who blamed hu-
man ignorance for the faults of society.

Candor (or the Honest) is a faction was formed by those who blamed du-
plicity and deception, who believed that honesty and openness would lead to a
more peaceful and perfect society.

Abnegation (or the Selfless) is a faction was formed by people who
blamed selfishness for human nature's errors. They believe in selfless actions
and attaining peace through the elimination of selfishness.

Dauntless (or the Brave) is a faction dedicated to courage, bravery and
fearlessness. It was formed by a group of people who blamed fear and cowardice
as the cause of problems that society faces.

As for the main character, Beatrice Prior, by name, was born in a family
of the Abnegation faction. Her father, Andrew Prior, was born Erudite, but
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moved to Abnegation to start a life with Natalie. Natalie, Beatrice’s mother, was
the daughter of a Dauntless leader and Divergent herself, but she moved to Ab-
negation to begin a new life. As for Beatrice, she was a very strong and deter-
mined girl, had her own mind and did not follow rules. There can be only one
way. Beatrice must decide whether or not she wished to stay with her family in
the Abnegation faction or choose another faction and leave her family behind
forever,

So, the question that has to be answered is: “Is it right to follow advice of
your family or decide own destiny without extraneous interference?” This ques-
tion sets up a topical subject of personal choice problem. The problem of the
personal choice, degree of its freedom and its essence become as it is impossible
more urgent, and the concept about the choice becomes central in case of deter-
mination of essence of human life [2, c. 125].

Considering the personal choice in the light of problems of person’s de-
velopment, we can take into consideration teenage and youthful age which are
traditionally represented by time of making decision about themselves, own per-
sonality and the course of life. Beatrice Prior at the age of sixteen also stood at
the parting of the ways.

Making the personal choice, it is required to compare two layers of reality
[4.]. On the one hand, the choice is carried out on the valuable and semantic ba-
ses for the subject. On the other hand, this choice has to be realized, coordinated
with requirements of reality, with conditions in which there is a subject. It
should be noted that these components of the personal choice are integral from
each other. In a situation of the personal choice, it is necessary to take into ac-
count characteristics:

- consciousness — the choice is made by a person, coming up with its al-
ternatives and consequences;

- independence — the choice belongs to a personality;

- integrity — the choice depends on the person’s ability to be defined in re-
lation to the complete course of life;

- timeliness — the choice should be made by a person, taking note of his
(or her) life circumstances, opportunities and desires;

- satisfaction — the choice should be made by a person according to his (or
her) requirements and purposes.

Future outlook plays also a significant part. The main character strongly
exemplified it. Beatrice had never completely fit in her family. It was almost in-
evitable to change factions and become a new member of the Dauntless faction.
This faction was known for courage and bravery, where she went through an ini-
tiation process in order to become a full-fledged member of Dauntless. (Initia-
tion is a rite of passage marking entrance or acceptance into a group or society)
[1, c. 29].

Analyzing Beatrice’s actions during the initiation process, we can define
following factors which exert a strong influence over making personal choice:
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- determination of the goal-directed tasks;

- the methods of goal achievement;

- the methods of obstacle crossing;

- consideration of implications;

- the description of the opportunities or benefits arising under making the
personal choice [5].

Thus, making the personal choice in a significant uncertain situation we
should determine values, claims and some methods of their further implementa-
tion. Beatrice Prior also determined her own values, realized that she was a
brave person for choosing to change factions and find herself. This unusual girl
had to form her own path through her own choices, one step at a time.

It should be pointed such fact as Abnegation and Dauntless are similar a
little bit. You try to forget your fears in an act of bravery, just like Abnegation
have been trained to forget themselves in favor of helping others. So, these qual-
ities often go hand in hand in real life too. This is small proof that one person
can have inside the values of each faction; they need not be so separated as they
are in this society. Over the course of this training process, Beatrice found the
bravery within herself that helped her to carry on, even when things did not al-
ways go her way. Her transformation from child to adult was apparent through-
out the whole book as she was looking for her own place in the world that would
fit her best.

Thus and so, the personal choice is the independent sampling which is
made at one’s sole discretion and moreover, it can affect course of life. The per-
sonal choice problem will not fade and remain popular. Every person should up-
hold his (or her) freedom and individuality and, sure enough, should not be un-
der the pressure of public opinion.
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Summary. The plot of this article considering fantasy fiction is in the use of allegory in terms
of the novel “The Hunger Games” by S. Collins. Here it reviews various sides and peculiari-
ties of this phenomenon. Moreover, the work discovers the ways of allegory influence on the
storyline of the fiction.
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W3BecTHBIM sIBIISIETCS TOT (PAKT, 4TO QYHKIMEN TAKOro Tpoma Kak ajie-
ropusi SIBISETCS Tepeaaya HEKOTOPOro aOCTPAKTHOTO SIBIICHUS WJIHM TOHSTHUS
MOCPEJICTBOM KOHKpPETHBIX oOpaszoB [1, C. 35]. Caenyer moayepKHYTh, YTO
MPEUMYIIIECTBEHHO aJIJICrOpUs SIBIISIETCS YEPTOMl 0AaceH W MO33UM, OJHAKO CY-
IIECTBYIOT OCOOBIE Clydau yHoTpeOJeHUs JaHHOTO TpOIa B JUTEparype, s
KOTOpPOM XapakTepHa 00pa3HOCTh U CUMBOJUYHOCTh. OJTHUM U3 MPUMEPOB IO-
100HOM JTUTEpaTyphl ABISIOTCS POMaHbI )aHpa (IHTE3U. B mOM0OHBIX Mpou3-
BEJICHUSX 3a4acTYyI0 NPUCYTCTBYET 3G (PEKT yTOMUIHOCTH, KOTOPBINA Mpeamoia-
raeT HaJIM4We OTJAEJIbHOIO MHpA, JAJIEKOro OT peaibHoro. Hecmorps Ha 370,
CIOJKETHAsl COCTaBIISIONIAs jKaHpa (pIHTE3U B OMPENIETICHHOM KJII0Ue Meperuie-
TAETCs C HACTOSIIIUM MUPOM, (GOpMUPYS 00pa3bl-dKBUBAJICHTHI KU3HU B JICH-
CTBUTEIBHOCTH.

[lens ucciienoBaHUs COCTOUT B TOM, YTOOBI PacCMOTPETh, KaK UMEHHO
MPOSIBIISIFOTCSL UEPTHI aJUIETOPUU B COBPEMEHHOM TUTEpaType U Ha YTO OHU OKa-
3bIBAIOT BIIMSIHUE. MaTepuanoM HCCENOBaHUsl ABJISIETCS POMaH COBPEMEHHOM
nucarenbHulbl C. Kommmna3 «['oflogHbIE UTPBI», XKaHPOM KOTOPOTO CIEAYyeT
0003HAYUTh MTOCTAMIOKATUIITUYECKOE (DIHTE3H.

CTpyKTypHOI OCHOBO pOMaHa BBICTYIAET TOTAJIUTAPHOE T'OCYIAPCTBO
[TaneM, B moluMHEHUU KOTOpOro HaxonsTcsa 12 nuctpukroB (obnacreit). Cro-
muuei [lanema siBnsiercst ropon Kanutonuii, KOTOpBIM TpakTyeT MpaBuiia AJis
Kaxa0ro AucTpukTa. CHOXKET CTPOUTCS BOKPYT pPEaJUTHU-IIOY MOJi Ha3BaHUEM
«I"0noaHBIE UTPBI», LIEJIBI0 KOTOPOTO SIBJISIETCS TAPAHTHSI MUPA U CIIOKONCTBUS
B rocynapctse. [IpaBuna urpsl 3aki04arOTCSd B TOM, YTO OJWH pa3 B TOJ JJIs
y4acTHs B UTPE KaXbli JUCTPUKT JOJKEH MPEJOCTABIISITh TPUOYTOB — IOHOIILY
U JIEBYLIKY Bo3pacToM oT 12 go 18 ner. 3areM Bcex y4aCTHUKOB COCTSI3aHUS B
KOJIMYecTBe 24 4eloBeKa MOMEIIA0T Ha apeHy, MJIOMIA/IbI0 B HECKOJIBKO KBaJ-
paTHBIX KHWJIIOMETPOB, IJ€ OHM JOJDKHBI Cpa)karbCs APYr C JIPYrOM HE Ha
KW3Hb, a HA cMepTh. [lobequTenemM OOBSBIAECTCS MOCICIHUN BBDKUBIIUN Ha
apene TpuOyT [2].
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[TomOOHBIM CIOXKET SBIISIECTCS CICACTBHEM TOT'O, YTO CaMa CYIITHOCTD JIUTE-
paTypHOTO MIPOM3BENICHUS COJACPKUT B cebe 0Opa3 amwteropun. Hecnoxxao 3ame-
TUTH TOT (aKT, YTO, TUCTPUKTHI, OOpEUEHHBIE YYaCTBOBAaTh B MOAOOHBIX UTpax,
SIBJISTFOTCST 00pa3amMul TUICHHUKOB U JKepTB, a Kanuronuii, B CBOIO o4epe/b, HeceT
B ceOe o0pa3 3monest u majnava. J[pyrum J10Ka3aTelbCTBOM JAHHOTO CYXKICHUS
SIBJISICTCSI TO, YTO TPOCTHIE JioAu B IlaHeMe He MMEIT COOCTBEHHBIX TIPaB M
cB00OJI, TOCKOJBLKY OHHU 3aBHCHMBI U3BHE OT KamuTomnus, KOTOpHIH TOTOB yHU-
YTOXUTh U TOKApaTh KaXKIOT0, KTO OCIYIIAETCS €ro yKazaHuil. JTu o0pasbl
HanOoJIee NCUYEPIIBIBAIOIIE PACKPHITHI B pOMaHE, MPUIUHON TOMY SIBJISIETCS TO,
YTO OHU (PUTYPHUPYIOT HAa MPOTSHKEHUH BCETO MOBECTBOBaHUS. B cuimy 3TX oco-
OeHHOCTEH TMOACO3HATENbHO (POPMHUPYETCS YYBCTBO OOpPEYEHHOCTH U Oe3bIc-
XOJTHOCTH, HEBO3MOKHOCTH YTO-TO H3MEHUThH U UCTIPABUTH, KOTOPOE 3aTparuBa-
eT Bcio arMochepy pomana. CinegoBaTelibHO, HE TOJIBKO uepeaa coObITUl oopa-
3yeT XYyJ0’KECTBCHHYIO Cpely MPOU3BEICHUS, HO M CKPBITHIE 00pa3bl.

Poman kpaiiHe neranu3upoBaH, MOCKOJIBKY B HEM IPUCYTCTBYET MHOKE-
CTBO OIMCAaHWH, TUTABHOCTh M OYEPEIHOCTHh COOBITHUM, CIOKET IOCIICIO0BATEIb-
HBI U HE OCTaBIIIET BECOMBIX BOIpocoB. JlaHHas cmemnudurka Mo3BOJISIET BbI-
JIBUHYTH THIOTE3Y O TOM, YTO B MPOU3BEACHUHN MPHUCYTCTBYIOT BCIIOMOTraTeNb-
HbIC 4YepThl ayuieropuu. lIpwm OCHOBATENHPHOM aHAIW3Ee TEKCTa MPOU3BEICHHS
OBLITM BBISBJICHBI JIBA B3aUMOCBSI3aHHBIX 00paza: M100pojaeTesb U MOPOK, KOTO-
phI€ B CpPaBHEHUHW IPOTHUBOIIOCTABIIAIOTCS APYr apyry. OHU pacKpbIBalOTCS B
JUYHOCTSX OJHMX W3 TJIaBHBIX MepcoHaxel pomana: Tpubyt KutHucc DBepann
u npesuneHt [lanema Kopuonanyc CHoy. /loka3aTenbCTBOM AaHHOTO YTBEp-
XKICHUS CIIy)aT (akThl W3 MOBeCTBOBaHUA: KuTHHCC DBepAuH — JMYHOCTH C
CWJIBHBIM XapaKTepOM, KOTOpasi TOTOBA MOWUTH Ha KEPTBY paayl OJM3KHUX JIIOIEH
U JIe7aTh BCE, YTOOBI OTCTaWBATh CIIPABETMBOCTh U O0pOTHCs co 31oM. [Ipe3u-
neHT CHOy B CBOIO OYepe[lb SBJISETCS CTOPOHHUKOM OECUETOBEYHOCTH, KOPHI-
CTH ¥ amyHocTH [2]. B cuity BhIIenepeuncIeHHbIX 00CTOSITENILCTB Ha MPOTSHKE-
HUU BCETO MPOMU3BEICHUS MEKIY HUMH MPOCIICKUBACTCS JTATEHTHBIN KOH(JIUKT.

be3 BHUMaHMsS HE MOXET OBITh OCTaBlIeH TOT (haKT, YTO COBPEMEHHBIN
CKJIaJ] OOIIECTBA MOCTYKHJ TOJJTMHHBIM MPOOOpa3oM apeHbl, Ha KOTOPOM IPo-
x0T ['05oIHBIe UTPBI, TOCKOJIBKY OHO JIAOUIIFHO W CTaBUT KaXKJOTO B OTPaHU-
YEHHbIE PaMKH, TpeOysi MOCTOSHHOrO (DYHKIIMOHMPOBAHHUS M IMPOTrPECCUPOBa-
HUs. JlaHHOE YMO3aKITI0UeHNE MOXKET CYUTATHCS HEOCTIOPUMBIM BCIIEIACTBUE TO-
ro, YTO B YCJIOBUAX CYIIECTBYIOIINX peaInil JUHAMUYECKH Pa3BUBAETCS Ta JIUY-
HOCTh, KOTOpPAasi B CBOEH CYIIHOCTH MPEBOCXOUT TOT'O MM MHOT'O ONIIOHCHTA B
OTJICTIPHBIX XapaKTEepPUCTHKaX. MHbIME cllOBaMH, Ha MPU3HAHUE U yCTEeX o0pe-
YeH TOT, KTO B COCTOSIHUU CTaBUTh aJIeKBaTHbIE YCTAHOBKH U MpUJIaratb MHTEH-
CUBHBIC YCUJIUSA ISl JOCTH>KEHUs1 cBouXx menel. [1ogoOHbpIM 00pa3oM mpoucxo-
JT JCHUCTBUSL HA apeHe B pOMaHe: MOOeXKIaeT TOT, KTO CHUJIbHEE, YMHEE U BbI-
HOCJIUBEE.

[Ipuaumast B pacCMOTPEHHE BBISIBIICHHBIE 00pa3bl U OCOOCHHOCTU aJlie-
TOpUHU, MOKHO YTBEPKJaTh, YTO 3a4acTyr0 0a3y NMPOU3BEACHHUS COCTABIISIET aB-
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TOPCKHUH HABBIK COOTHOCHUTH BBIMBICE] C PEabHOCTHIO, HAJICISAS ITEPBOE YepTa-
MU BTOpPOTO. B Takom ciydae Kpyr uurtaresneil crmocoOeH BepHbIM 00pa3oM pac-
mudpoBaTh 3aMbICENl TPOU3BECHUS U Jy4Ullle MPOHUKHYTHCSA €ro aTMochepoi,
TaK KakK aKTyaJbHOCTh BBI3bIBAET HAMOOIBIIHI HHTEPEC.

[TonBons utor, 1enecooOpa3HbIM OyIEeT YTBEPKAATh, YTO aJUIETOPUS OKa-
3aJla 3HAYUTENIbHOE BIUSHUE HA CTPYKTYPHOCTh U aTMOC(HEPHOCTh poMaHa, 00-
pa30BaB OIIYTUMBIN 0Aa3UC 711 TOTUYHOCTH U YMECTHOCTH COOBITHI B TIPOU3BE-
neHuu. JlaHHBIN BBIBOJ MMOBECTBYET O TOM, YTO OBEPXHOCTHOCTH COBPEMEHHO-
ro ¢goauTe3n wuio3opHa. Jltoboe cephbe3HOE NPOU3BENCHHUE SIBIISIETCS MHOIO-
IPaHHBIM, OJTHAKO 3TO ObUIO Obl HEBO3MOXKHBIM 0€3 TaKMX CTHUIMCTHYECKUX
MIPUEMOB KaK aJlJICTOPHSI.
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Summary. The article examines the problems of intercultural communication in the age of
globalization and in the era of America’s influence over the cultures of different countries.
The work deals with the historical and linguistic reasons of appearance of Spanglish in the
United States of America. The article assumes that the literature in Spanglish plays a great
role in American culture.
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B HOBOM THICSYENEeTHH B3aMMOCBSI3b MEXIY CTpaHaMH, KyJbTypamH W
HapoJaMy CTAaHOBUTCS Bce Oojiee M Oosee oueBuaHOM. [Iporecc riobdanu3anuu
OXBaThIBaeT Takue chephbl OOMIECTBEHHON JKM3HHU, KaK JUTEpATypa, SKOHOMUKA,
MIOJINTHKA, PETMTHS U JP.

Oco000 cuibHOE BIMSHUE MPOIECCOB TNI00ATIM3AIMNA MOYKHO HaOII01aTh Ha
IIpUMEPE aHTJIMMCKOTO M UCIIAHCKOTO SI3BIKOB, KOTOPHIC HAa IMPOTSHKCHUN yXKe He-
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CKOJIbKHX JICCATHIICTHH OKa3bIBAIOT B3aMMHOE BIIMSHHUE APYr Ha japyra [3, c. 67].
C oIIHOM CTOPOHBI, TAHHOE BIIMSIHUE SBJISIETCS CIEACTBUEM OYPHOTO SKOHOMUYE-
CKOT0 M HayyHO-TexHuueckoro pazsutusa CIIA, a Takxke rodanbHON SKCIaHCUH
aMEPUKAHCKON KyJIbTYphl B TEJICBUJICHUHU, JIUTEPATypEe, KOMHUKCAX, PaIUO0, PeKia-
Me U Jp. [Io MHEHMI0O MHOTHX HCCIIEIOBATENIEH, AHTIIMKMCKAs JICKCHKA IIUPOKO
NPOHUKJIA B UCTIAHCKUMN S3bIK M MOCTENEHHO «yOuBaer» ero. Ho He crout 3a0bI-
BaTh U O JAPYrOM IOCJEICTBUM B3aUMOBIMSIHUS JIBYX S3BIKOB JPYr Ha Apyra, a
MMEHHO — MacCOBBIX MMMHUrpauui >xuteneit Jlarunckoit Amepuku B CIIA. Tlo
cratucTnaeckuM JaHHbIM 2008 T., 6omnee 45 mumnonoB xutenei CIIIA (okomo
14,75 %) cunTaroT UCIAHCKHI CBOMM POJHBIM SI3BIKOM [2, c. 51].

ITocTOsIHHBIN pOCT AMHAMUKN UMMUTpalUu kurtenen Jlatnackoit Amepu-
ku B CIIIA o0yciioBI€H MHOTMMH UCTOPUYECKUMH U MOJUTHIECKUMU (paKTopa-
mu. Ilo olleHKe 3KCIEepTOB, MEPBBIM COOBITUEM, PE3YJIHTATOM KOTOPOTO CTajIo
B3aMMOBJIMSHUE HCIAHCKOTO M aHIJIMICKOro S3bIKOB, OblLIa AMeEpUKaHO-
MekcukaHnckas BoiHa (1846—1848 rr.). B pesynbsrare koropoii, CIIIA nony4uu-
JIY TIOYTH TIOJIOBUHY TEPPUTOPUHU TorjamiHed Mekcuku (COBpPEMEHHBIE IITAThI
Kamudopuus, HeBaga, Heto-Mekcuko, FOta, Apusona). bonbmmuHCTBO KUTENEH
3TUX perruoHoB octanuch B CIIA u nmomyuunu rpaxxaaHcTBo. [JaHHoe coObiTHE
CTajJo MEPBbIM, HO HE €IUHCTBEHHBIM (DaKTOPOM, KOTOPHIA MOATOJKHYJ JBa
S3bIKa K aKTUBHOMY KOHTAaKTYy [4, c. 56]. CiiibHOE BIUSAHUE HA STHUYECKUHN CO-
CTaB HACEJICHMsI FOKHBIX INTATOB AMEpPHUKH OKazalla «Iporpamma Opacepoy
(1942-1964 tr.), npemocTaBiIsIBIIAsT MEKCHKAHI[AM CTAaTyC CE30HHBIX Paboumx
Ha tepputopuu CIIA, u Beinaua xurensim [1yspro-Puko (¢ HaceneHueM okoio
3,5 MUJIJTMOHOB YEJIOBEK) aMEPUKAHCKOTO TPaKJaHCTBA. B 1enoM, Kaxablid 3T-
HUYECKUN KOH(DIIUKT, pEBOTIONHS WIIH YKOHOMHYECKOE MOTPSICEHUE BETIO K Mac-
coBomy nepecenenuio B Coequnennsie [ITare [4, c. 56].

Pe3ynbTaToOM KOHTaKTa U CMENIEHUS aHTJUHUCKOTO U UCIAHCKOTO A3bIKOB
BBICTYNUJI (DEHOMEH, MOJIYYMBIINN HAa3BaHUE «CIIAHTJIUII» B PYCCKOM SI3bIKE,
«Spanglish, Chicago English, Mock Spanish» — B anrmmiickom u espsanglish
win espanglés — B mcmanckom si3pike [2, ¢. 53]. JI. B. Ilutonun ompenesser
CIIAHIJIMII KaK MHTEPBA3BIK, TO €CTh SA3bIK, HA KOTOPOM T'OBOPST HA JTUHTBUCTHU-
YECKUX TpaHHuIaX. YUHThIBas TOT (akT, yTo B HekoTophlii permonax CIIIA,
Hanpumep, B Hero-Jlxepcu nnm HBIO-ﬁOpKG, €CTh KBapTaJjbl, IJ€ MPOKUBAIOT
BBIXOALBI U3 JIaTUHCKOM AMEPUKH, TO MOKHO CUUTATh, UTO JAHHOE OIpeelie-
HUE COOTBETCTBYET JEHCTBUTEIBHOCTH [4, c. 56]. Takum 00pa3om, CHIaHTIIUII —
ATO pe3yybTaT MPSMOr0 M B3aUMHOIO BJIMSHHS AHIJIMHCKOTO W HCMAHCKOTO
SI3BIKOB JPYT HA JIpyra.

OnHYM U3 TPUMEPOB UCTIOJIB30BAHMS CIIAHTIIMIIA B JIUTEPATYPE SIBISACTCS
KHUTa aMEpPUKAHCKOrO0 TMHcaTeNis JOMHHUKAHCKOrO MpOUCXOoXaeHus JIxKyHo
Jlnaca — «Kopotkas (anractuueckas >xu3nb Ockapa Bay» (“The brief won-
drous life of Oscar Wao0”), nanucanHas Ha CMECH HCIIAHCKOrO U aHIJIUHCKOIO M
IpUHECHIAs MUCATEN0 MPECTHXHYI0 [lyIuTuepoBCcKyr0 NpeMuio. ITOT poMaH
3HAKOMUT YMTATENIeH ¢ ucropueit JlomuHukaHcko PecryOnuku depes3 mpusmy
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cembu KaOpanb, craBiiell >XepTBOW COIMATBHO-TIOJUTHUYECKON CHUTYyallMd B
CTpaHe — BPEMEHH IpaBjcHUs TpyxXuiabo, KOrja Iejible HapOoabl ObLIM BBIHYK-
JIEHBI )KUTh B YCIOBUAX TUKTATypbl, KOT/Ia IMIPOU3BOJI, YOUICTBA U HACWIHE ObI-
71 a0COMIOTHOM HOPMOW XKHM3HHM. B IleHTpe MOBECTBOBaHHUS — TJIABHBIM Tepoi,
Ockap, Ty4HBIH JIIOOUTEIHF KOMHKCOB, €ro cectpa Jlomna, Math, 6a0yIlika U ajib-
Tep-3ro camoro nucarens, apyr Ockapa — JxyHuop. (uanoru cCMeHSAIOTCS Ha
HCTOPUYECKHUE BBIPE3KHM W3 MPOILIOr0 M COMPOBOXKAAIOTCS CApKACTUYECKUMU
3aMEUaHUSIMM M HEIIEH3YPHOM JIEKCUKOM. SIBIIsisich BhIXOALIAMU U3 JIOMUHMKaH-
ckoi PecmmyOnuku, cembs KaOpanp kuBeT B COEOMHEHHBIX INTaTax, OJHAKO
CBSI3b C POJUHOM y HEe He yTpaueHa. /kyHo [[nac 1eMOHCTpUpyeT 3TO NOCpPe/I-
CTBOM CMEIIEHHUS aHTJIMMCKOI0 U UCIAHCKOTO sA3bIKOB: JIa HKa Bniepuiia B HEro
HEBEPOSITHO BJIACTHBIA B3IJISJI, KOMM OHAa MHOTHMX BrOHsUIa B Tpemner. — HMxo,
ciymaiics matepu (iepesoa Enensl [Tonenxoit) [1, ¢. 316].

Poman [IxyHo /luasa sBnsieTcss HE €IMHCTBEHHBIM, HO, HECCOMHEHHO, OJ-
HHM W3 CaMmbIX MOIYJAPHBIX JIMTEPATYPHBIX NPOM3BEACHUN Ha CHAHTJIMIIE.
Cnanrnuin 100aBJiseT KpacoK B MPOM3BeAeHUE, o0serdyaer nepeaadyy MCTUHHO
JATHHOAMEPUKAHCKUX SMOLMN M HE3aMEHUM IIPU ONUCAHWUU Tpaauuuu Jlomu-
HukaHckoW PecnyOnuku. O4eHb BaXHBIM CTAaHOBUTCS OIMCAHWE BHEITHOCTH.
JIxyHo Jlua3 4yacTto MpUIAET MEPCOHAXKAM IMPUBJICKATEIbHBIE YEPThI, TEMHBIN
OTTEHOK KOXKH, MPOINOPIUOHAIBHOE TEJIOCIOXKEHUE, UCTIONIB3YSI TAKYIO JIEKCUKY,
KaK «negrita, negrito, gallega, gallegoy. Mcnoap3oBaHue CraHIIMIIa B pOMaHe
COXpaHSET HAllMOHAJIbHYIO UJEHTUYHOCTh UMMUTPAHTOB U3 JlaTuHckoi Amepu-
KM, COJIIDKAET M B TO XK€ BpeMs OTAAJISIET UX OT o01ecTBa. [IpocTeie, MOHATHBIE,
SMOLIMOHATBHBIE OTHOUICHHUSI CTAHOBATCS TEM, YETO TaK HE XBATAET UMMUIPAH-
tam B CIIIA.

[TogBoas UTOr, OTMETUM, YTO TOCJIETHUE ABA CTOJIETUS XapaAKTEPU3YIOTCS
TECHBIM B3aMMOJCHCTBUEM UM B3aMMOBJIMSHHUEM HCIIAHCKOI'O W aHTJIUNCKOIO
S3bIKOB, YTO TPHUBEJIO K MOSBJIECHUIO HOBOTO MHTEPHA3bIKA — CHAHIJIMING, JJIs
KOTOPOTr'0 CBOWCTBEHHO MCIIOJIb30BAHUE MCMAHCKUX CJIOB M BBIPAXKEHHUN B aH-
TJIMACKOW pedr. MBI cuuTaeM, 4TO 3TO SABJSAETCA JOKA3aTEIbCTBOM TOI'0, YTO
MMMUTPaHThl U3 JIATUHCKON AMEpPUKH XOTST COXPAHUTh CBOK HAIIMOHAIBHYIO
UJEHTUYHOCTD B YCIIOBUSX MOMUKYIbTYpHOU cpenbl CHIA.
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I11. THEORY AND HISTORY OF ART

—_—

HOBBIE ITPUEMBI UTPBI HA ®JIEWTE
B COUMHEHUAX I'AJIMHBI T'OPEJIOBOM

E. B. MamkoBcKkasi Couckamenis,
benopycckas cocyoapcmeennas

akaoemus My3viKu,

2. Munck, benapycs

Summary. In the article we have analyzed the specifics of the application of the new per-
forming techniques of flute playing in the works by G. Gorelova.
Keywords: creativity of Belarusian composers; new performing techniques; flute playing.

[IporpeccuBHOE pa3BUTHE TYXOBOTO MCIOJHUTEIHCTBA BO BTOPOM MOJIO-
BrHE XX — Hayane XX| BeKoB CBsI3aHO HE TOJIBKO C COBEPIIEHCTBOBAHUEM Tpa-
JTUIMOHHBIX CITIOCOOOB UTPHI, HO U C BOBHUKHOBEHHEM HOBBIX MCIIOTHUTEIBCKUX
MIPUEMOB, TO3BOJISIONIMX 3HAYUTEIHLHO PACIIUPUTH 00pa3Hylo chepy nmpuMeHe-
HUS TYXOBBIX HHCTPYMEHTOB. JlJIsl YyCHEIIHOTO UCIIOJHEHUS MPOU3BEICHUN CO-
BPEMEHHBIX KOMITO3UTOPOB MY3bIKAHT-yXOBUK JIOJKEH OBJIAJIETh PAa3TUUHBIMU
TEXHUKAMHU, CTIOCOOCTBYIOIIMUMH JOCTHKEHUIO TEMOPOBOTO U JIMHAMHYECKOTO
MHOT'000pa3usi 3By4aHusi MHCTPYMEHTA.

[{ensr HacTOSIIIIEH paOOTHl — BBISBICHUE CTICTIM(PUKA MPUMEHEHHSI HOBBIX
MIpUEeMOB UTPhI Ha ¢uieiiTe B counHenusx ['. 'openoBoii.

dreiiTe Kak UHCTPYMEHTY, 00JaJal0lIeMy IIUPOKHUM CIIEKTPOM TEXHHUYE-
CKHMX BO3MOXHOCTEH, O/IBIACTHBI TAKHE HOBBIE UCTIOJHUTENIbCKUE MMPUEMBI, KaK
riMccanio, GpysiaTo, TpEMoJI0, pa3IudHble BUABI BHOpaTto, bisbigliando, oscil-
lato, urpa obepToHaMu, BUCTII-TOHBI, CJII-TOHBI, TICHHE C UTPOM, MYJIbTU(DOHHM-
KU, MPOJIyBaHHE CTBOJIA (PIIEUTHI, CTYK KJjanaHaMud U ap. OJIHUM U3 HEMHOTHX
OEJIOpYyCCKUX aBTOPOB, B TBOPYECTBE KOTOPOr0 HAXOAUT CBOE BOILUIOIICHUE
MPAKTUYECKN BCE U3 MEPEUUCICHHBIX HOBBIX UCHOJHUTEIbCKUX MPUEMOB HUTPBI
Ha Queiite, spisercsa . K. 'openosa. Cdepa kamepHO My3bIKH 3aHUMAET OCO-
00 MecTo B MYy3bIKaJbHOM TMOJITHKE KOMIO3UTOpa. B  counmHeHusx
I'. TopenoBoii, kak orMeuaer B. A. AHTOHEBUY, «HAIIUIM BOIUIOIIEHHE CBOEOO-
pa3HbIl BHYTPEHHUN MUp aBTOpa, Oorarasi SMOIMOHAIbHAS TaMMa JJUPUIECKOTO
MHUPOBOCIIPUATHS, TOHKOCTh M HW3BICKAHHOCTb MY3bIKAJIbHO-BBIPA3UTEIbHbBIX
cpenct» [1, c. 118].

Huxn I'. T'openosoit «Tpu moprpera PamocmaBery mist dietsl u Gopre-
nuano (1993) — ogHo U3 HamboOJIee YacTO HMCIOJHSIEMBIX MPOU3BEACHUN B CO-
BpEeMEHHOM Oenopycckoi (hieiToBoi My3bike. My3bikalibHas aHarpaMMa UMEHHU
n pamuauun — PamocnaBa AnagoBa — CTAHOBHTCS HWHTOHAIIMOHHOW OCHOBOM
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TJIaBHBIX TEM BCEX TPEX YacTeu Hukia. [ Kakaoro u3 nopTpeToB KOMIIO3UTOP
u3zbupaer cBoto popmy. Tak, «[loptper PamocnaBel ¢ kaHapelkoi» HamucaH B
npocToil TpexuactHou Gopme, «Mrparomas KaMmemkamMu O] anelbCHHOBBIM
JIepeBOM» — B poHA000pa3HoM, a «[loromias KoIbIOETbHYI0 POIUTENSIM» — B
CKBO3HOM OJTHOYACTHOU (popMe.

B cBoeMm counnennu I'. I'openoBa MIMPOKO NPUMEHSAET TaKUE HOBBIE MC-
MOJHUTENBCKUE MPUEMBI, KaKk (QpysuiaTo U riauccanao. bnarogaps npuemy me-
HUSL B IHCTPYMEHT CTAHOBUTCSI BO3MOKHBIM MCIIOJTHEHWE UHTEPBAJIOB B IIEPBOM
U TpeTbeM «aopTperax». [Ipu 3TOM 3HAYUTENBHO H3MEHSAETCS TeMOp (IEHTHI.
OH craHOBUTCS OOJiee TIyXUM, 3aTYLIEBAHHBIM U KaK OYATO MOTYCTOPOHHHM.
[Ipuem TpemMono Mexay 3ByKaMH, HAXOJSAUIUMUCA Ha PACCTOSHUM TEpLUHU,
NPUMEHEHHBIH BO BTOPOM IOPTpETE, Takke oOoramaer TeMOPOBYIO MaJUTPy
3BYYaHMS JyXOBOI'O HHCTPYMEHTA.

Enie olHUM NOKa3aTeabHbIM C TOYKH 3pEHUSI IPUMEHEHUS] HOBBIX MUCIIOJI-
HUTEJIbCKUX NpUEeMOB sBisieTca counHeHue [. I'openoBont «llecns Kebuu-
nTuis s Gueitsl u poprenuano (1994). Ilpoussenenre HanucaHo B Bapu-
AHTHO-BApUALIMOHHOMN (popMe. B 0CHOBE MbECHI JE€KUT NPHUHLIUI COIMOCTABICHUS
U B3aUMOJICUCTBUS JIBYX 00pa30B: NTHUIILI (apTusi QJICHTHI) U KIETKH (apTus
¢oprenuano). Jns  goctwkeHus — dddexkra  3BYyKOM300pa3zUTENBHOCTH
I'. Topenoa B maptuu neiTsl npuMensieT ¢pysiaTo, riauccanao (KaK amnrJid-
KaTypHOE, TaK U TO, KOTOPOE CTAHOBUTCS BO3MOXKHBIM Oiarogaps MoJBOpavu-
BAaHUIO MHCTPYMEHTA BOBHYTPh), MPOTrPECCUBHOE PUTMUYECKOE YMEHBILECHHE,
dopruiaru co ckaykamu Mmupe okTaBbl. COrIaCHO KOHIIENIUU NMPOU3BEICHUS, B
IPOLIECCE MY3BIKAIBHOIO Pa3BUTHS MPOUCXOAUT MOCTENEHHOE B3aUMOIPOHUK-
HOBEHHE JBYX OCHOBHBIX T€M — NTHUIBI U KJIETKU. OJIHUM W3 WHTEPECHEHIINX
KOJIOPUCTUYECKUX A(PPEKTOB, MPUMEHEHHBIX KOMIIO3UTOPOM B MEPEIOMHBIN
MOMEHT NPOU3BEICHUS, SIBIIETCA MpueM (pyinaro B HIKHeM peructpe. Ero
MOKHO TPAKTOBaTh KaK OCHOBY JUISl 3apOXKJACHHS TEMbI KJIETKH, KOTOpas B 3a-
BEPILIEHUH TNbEChl MOJHOCTHIO MEPEMEIIAETCS B MapTUI0 (IIEUTHl U 3BYYUT B
PUTMHUYECKOM yBEIUYEHUU.

I'. 'openosa sBisieTcst aBTOPOM ABYX COUMHEHM 1S GiieiTol cono: «OHa
B Oe3ntoibe rpymieBoro cana...» (2005) u «B mymucToit TeMHHIE CUPEHH 3aITy-
Tajgach COHHas nraxa...» (2014), B KoTopbIx HauboJee SPKO NposBUIIach padoTa
aBTOpa C HOBBIMU HCHOJIHHUTENbCKMMHU TpueMamu. [Ibeca «Ona B Oe3mroabe
IPYIIEBOrO Caja...» HalKMcaHa B JBYXYaCTHOM KOHTpacTHOM ¢opme. My3bika
NepBOM YacTu nepegaer arMoc(epy BECEHHErO cajia, HaOJIHEHHOr0 apoMaTaMu
paciycKarolencs 3eJ€HU U TOJI0CaMH YYJHBIX NTHIL (KOMIO3UTOP NPUMEHSET
bpymiato, yaapsl KiamaHamH, CISI-TOHBI, TJIMCCAHII0, KOTOpbIE O0OramaroT
MY3bIKaJIbHBIM A3BIK M MOMOralT CO3[aTh HE0OX0IMMOe HacTpoeHue). buaro-
Japsi MHOXKECTBY arormyecKuX OTKJIOHEHWH MOBBIIIAETCS POJb WUMIPOBU3ALIU-
OHHOCTU B MYy3bIKe. BTOpas yacTh COUMHEHUS] — NPUUYYAJIMBBIA TaHEL I1aBHOM
TepOMHU, YETKO PUTMHYECKH OpraHu3oBaHHbIN. [lepemenHswiii pasmep (2/4,
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5/16, 7/16, 6/16, 4/16, 8/16) n MOCTOSTHHOE CMEIIEHUE AKIIEHTOB MPUAAIOT OCO-
Oy!0 SHEPTHYHOCTH U TIOPBIBUCTOCTH M3SITHBIM TAHIICBAIHHBIM TIa.

Bo BTOpoM counneHuu s GrenTsl coino «B aymmcToi TeMHHIE CUPEHU
3amyTanach COHHas MTaxa...» IpOoAO0KAl0TCA aBTOPCKHE TOUCKU B 00JaCTH HO-
BBIX TeMOpPOBBIX pemieHnid. COYMHEHHE HAMMCAaHO B CKBO3HOW OJHOYACTHOM
dbopme. Ilo cnoBam wu3BecTHOro Oenopycckoro ¢iaelTucra W Ieaarora
B. I'puropbeBa, atMmocdepa mpousBeneHus HanOosee OJM3Ka HaCTPOEHUIO Kap-
tuHbl M. Bpy6ens «Cupenb» ¢ ee rocnoJCTBYIOUIUMU CUPEHEBBIM, PO30OBBIM,
¢uoneroBeiM ToHaMU. KoMIo3uTop npuMeHsieT MHOroo0pa3re HOBBIX TPUEMOB
UTPHI Ha (UIeiTEe, YTO MO3BOJISAET CO3/1aBATh OPUTUHAIBLHBIE COHOPHBIE I(D(PEKTHI.
®pysiaTo, TIUCCaHA0, MYJIbTU(OHBI, IEHWE B HHCTPYMEHT, CIAM-TOHBI, TPEMO-
70, yAapbl MO KJIanaHaM M JIa)Ke TaKUE HE YacTO BCTPEYAIOIIHMECS MPUEMBI, KaK
bisbigliando u oscillato — Bce cpencrBa HampaBieHbI Ha Iepeaavy yIUBHTEIIb-
HOM aTMoc(ephl YapyrOIINX U OMbSHSIOIINX 3aI1axOB.

BaxHast ponb TakyKe OTBOJMTCS HOBBIM HMCIIOJIHUTEIBCKHM IMpPUEMaM B
Takux npoussenenusx . 'openosoii, kak «Ilacropane» u «MajneHbKas pox-
necTBeHCKas daHTazus» Wit GiaeiTol U hopTenuano, a Takke B mbece «llmag
nepeneiaku» s GaelTsl U kiaBecuHa. st TBopuecTBa KOMIIO3UTOpA Xapak-
TEPHO HE TOJILKO IIMPOKOE MPUMEHEHHUE OTAECIbHBIX HOBBIX HUCIOIHUTEIBCKUX
MIPUEMOB, HO Y TIOSIBJICHUE PA3TUYHBIX UX KOMOUHaIMi. Tak, B TpETheM MOpT-
pere PagociiaBel COBMEIIAIOTCS TPUEMBI IEHUSI B UHCTPYMEHT U riUccanno. B
nbece «[lmau mepenenkm» I'. 'openoBa nmpumeHseT 0JHOBpEMEHHO (DpyiuiaTo u
riuccanao. B «llactopanu» koMmo3utop oObenuHseT (QpyiaTo U MEHUe B
MHCTPYMEHT.

[[Inpokoe MpUMEHEHHE HOBBIX HCIOJHUTEIbCKUX MPUEMOB CTAHOBUTCS
OJIHOW W3 XapaKTepHBIX 4epT QuieiiToBoil My3biku 3amnana, Anonun u Poccun
BTOpO# mosioBuHBI XX — Hauana XXI| BekoB. B TBopuecTBe 0EIOPyCCKUX KOM-
MO3UTOPOB 3Ta YepTa HauboJee MOCIe0BATENbHO MPOSBISETCS B COUMHEHMSIX
I'.K. I'openoBoit. IIpumeHeHre HOBBIX HCIOJHUTENBCKUX IPUEMOB B MY3BIKE
KOMIIO3UTOpA 4Yalle BCEero cBsizaHo ¢ obOpazamu npupoxasl («llecus Kesuu-
nTule», «OHa B 0€3I110/1be TPYIIEBOrO Caja...» W Jp.), a TAaKKe C ONMUCAHUEM
NyIIEBHBIX TepexuBanuil repoeB («Tpu moptpera PanmocnaBei»). boratctBo
TEMOPOBBIX BO3MOXKHOCTEH COBpPEMEHHOM (DIIEHThI, OTKPBIBAIOIIEECS MPHU MPHU-
MEHEHUU HOBBIX HUCIOJHUTEIbCKUX MPUEMOB, MO3BOJIAET 3HAUUTEIIBHO PACIIU-
PUTH KPyr 00pa3oB, NOCTYMHBIX JJI BOIUIOIICHUS] HA 3TOM YHUKAIBHOM JyXO-
BOM UHCTPYMEHTE.
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KAHPOBASA TPAKTOBKA BEJTOPYCCKUX OIIEP
IMOCJEJIHEN TPETHU XX BEKA
HA HAIIMOHAJIBHBIE NICTOPUYECKHUE CIOKETBI
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Summary. The article is devoted to study the specifics of the opera’s genre on the material of
the Belarusian musical and theatrical productions on national historical themes, created in the
last third of the twentieth century.

Keywords: Belarusian opera; genre; drama; epos; lyrics.

Omnepnr «CiBast nerenaa» JI. Cmonbckoro (1978, 2011), «/I3ikae nansBan-
He kapaist Craxa» B. Conrana (1989) n «Kus3p HaBarpazacki» A. bongapenko
(1992) — BbiaromMecs MPOU3BEACHUS OCIOPYCCKOM MY3BIKAIbHOU KYJIbTYPBHI,
CO3JJaHHBIEC HA UCTOPUYECKHE CIOKETBL. BCe 3TH COUMHEHMS MOIYYNIIN peaan3a-
IIUI0 Ha Oenmopycckoi onepHoi ciieHe. B ocHoBe npoussenenuit /. CMoabckoro
u B. Conrana nexar CIO)XeThl OJTHOUMEHHBIX UCTOPUUECKUX TTOBECTEH Oesopyc-
ckoro nucareins B. KoporkeBnua. B kauecTBe nepBOMCTOYHMKA JJIs1 IPOU3BEE-
Hus A. bongapenko Beictynmia apama JI. ITpokomunka «Kusa3s HoBoropoa-
CKUID».

KanpoBast uaeHTuduUKaIus onepsl MoJapa3yMeBaeT OTCICKUBAHUE OCO-
OCHHOCTEN CIO’KETHO-TEMaTH4eCKO U MeTadopruueckn-o0pa3HON OpraHU3alNU
COUMHEHMS. B KadecTBe BaXXHEWIIMX COCTABISIIOIIMX JKaHpPa  ONEPHI
O. KomapHuilkass OTMEYAET «IPU3HAKU POJA MCKYCCTBA..., HICTOPUUECKU CJIO-
YKUBILUICS JKaHPOBBIA THUIT OMEPBHI..., AYyTEHTUYHbIE UHAUBUIYaTIbHO-aBTOPCKUE
KaHPOBBIC TIPU3HAKH, 3a()UKCUPOBAHHBIC. .. (XOTSA U HE BCET/Ia) KOMIIO3UTOPOM
B Ha3BaHUM OMNEPHI HA TUTYJIBLHOM JIUCTE TapTUTypbD» [ 1, c. 23].

Bo Bcex Tpex omepax mpeBalUpyeT POJOBOM MPU3HAK JpaMbl, BhIPAKEH-
HBI B COUYETAHWU BHEIIHETO0 U BHYTPEHHErO0 TUIOB KOH(IMKTA, HATUYUU Jpa-
MaTHUYECKOT0 y3J1a COOBITUM, TpeolaagaHiu ACHCTBUS HAJl CTATUKOW, a TaKXKe B
Tparuyeckon pasBsi3Ke TIABHOW JIMOO BTOPOCTENIEHHON CIOKETHBIX JUHHUN. B
onepe «CiBas JiereHJa» BHEIIHUNA TUI KOH(JIMKTA COCPEAOTOYEH BOKPYT «3a-
MIPETHBIX» JIFOOOBHBIX OTHOIIEHUH MEXy HOOWMIEM (MPEICTAaBUTENIEM BBICIIIETO
IUIIXETCKOTO COCJIOBUSA) U XOJIONKOW. BHyTpeHHMI KOHGMIUKT MPOSBISIETCS B
NOCTOSIHHOM 00pb0O€ TepoeB C COBECTHIO, a MOMBITKH MMONUTH MPOTUB HEE MPUBO-
JT K TparudecKuM TociencTBusaM. [[pamatudeckoe Hayano B omepax «CiBas
nerenga» u «Kusa3p HaBarpancki» oOHapyKUBarOTCs TaKKe B clieHax naroca. B
apuu Pomana u3 |l geiictBus onepsl [I. Cmosbckoro repoit rimy0oKo nepexuBa-
€T 3a CyJIp0y CBOEro HapojJa M HECMPaBEJIMBOCTh OOIIECTBEHHOTO yKIaia, KO-
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TOpas 3aTparuBaeT M ero COOCTBEHHYIO XKU3Hb. B QuHane 5 kapTuHbl npousBe-
nenus A. bonmpapeHko KHsDKWY BoMimenk, JTHIIUBIIUCH BO3IIOO0JICHHOM, KOTO-
PYIO IIPUHOCAT B KEPTBY HA PUTYAJIbHOM KOCTpPE, BIIAJAET B OTYASHHUE U COBEP-
I1aeT MOMBITKY CAaMOYOUIICTBA.

PonoBbie npusHaku apambl B onepe «JI3ikae mansBanHe kapais Craxay»
3aKJII0YAIOTCS B TUIE KOH(MDIMKTA U 00IIEH HAMPSKEHHOCTH CHOKETa, TOMyCKa-
IOLLEr0 CMEPTh BTOPOCTENEHHOrO0 nNepcoHaxa. OJHAKO TJIABHOE 3HAYEHHUE B
npousBeaeHun B. Conrana umeer nupuka. Jlupudeckoe Hadaino B conepxka-
TEIbHOM IJIAHE MPOSIBIISIETCS B AKLIEHTUPOBKE JIFOOOBHOM JTMHUM benopenkoro u
SIHOBCKOH, @ B KOMITIO3UILIMOHHOM — B IIpe00JIaJaHu KPaTKUX apruo30 U peunuTa-
THUBOB HaJl pa3BEPHYTHIMU apHUsIMHU.

Omnepy «Kusa3p Hamarpancki» A. bormapenko mo Tumy poaa MOXKHO
OIPEAEIINTh KaK dIUKO-APAMATHYECKYI0. J[paMaTHyecKkoe Havyajlo 3aKJIF04aeTCs
B MHOT'OCTYIEHUATOM KOH(JIMKTE U TPAru4eCcKOW pa3Bsi3Ke, MOBIEKIIEH KapIu-
HAJIBHYIO TpaHC(OpMaIMIO B MUPOBO33pEHUH TJIaBHOro repod. [Ipusnaku snu-
YEeCKOro pojia MPOSIBIISAIOTCS B NMpeo0IialaHny MOBECTBOBAHUS O JEUCTBUM Haj
CaMHM JIEHCTBUEM, KPYIHBIX MacIITabax COUMHEHUsI, OOUITMN MACCOBBIX CIICH.

Tun ucTOpUYECKH CIIOKUBLIEHCS XaHPOBOW MOJENU omep o0yCJIOBJIEH
TpaHcOpMALMSIMU, TPOU3OUIEANIMMHA B JTUOPETTO MO CPAaBHEHUIO C MEPBOMC-
TOYHUKaMU. B pe3ynbrare ucropuueckue cOOBITHSI, ONMUCHIBAEMbIE B TIOBECTSAX
B. KopotkeBuua, npenogHocsTCs B Oepax B POMAHTUYECKOM KaHPOBOM KIIHOYE
1 00YCJIOBJIMBAIOT B KAUECTBE IJIABEHCTBYIOLIEW MOJEIU POMAHMUUECKYIO M-
3bIKAILHYIO OpaMmy, XapaKTepU3YIOLIYIOCs MPeodiaJaHueM CKBO3HOTO THUIA Op-
raHu3alyy KOMIIO3UILIMH LIEJIOr0, MAPUTETOM apUO3HOIO-PEYUTATUBHOIO U KaH-
TUJIEHHOTO THUIIOB MHTOHUPOBAHUS, Pa3BUTHIM CHUM(OHHYECKUM HaudajoM. B
onepe «Kua3p HaBarpazacki» kaHpoBas JOMHHaHTa MEPBOMCTOYHUKA COXpaHE-
Ha ¥ NPOAKIEHTHPOBAHA, YTO MO3BOJIMJIO ONPEAEIUTh 3TO MPOU3BEICHHUE Kak
oonvuiylo ucmopuueckyro onepy. JIONOTHUTENIBHOE >KaHPOBOE OIpPEJEICHHE,
JAHHOE COYMHEHHUI0 CaMUM KOMIIO3UTOPOM — XOpo6ds Omepa, MOApa3yMeBaeT
3HAYUTEIBHYIO POJIb XOPOBOI'O Hayaja B OpraHU3aluy LEIoro.

Takum o00pazom, OenopyccKkuhe omepbl Ha HMCTOPUYECKHE CIOXKEThI, CO-
3/1aHHbIE B KOHIIE XX B€Ka M MOJIYYMBIIME CLIEHUYECKYIO peanu3anuro B bena-
pycH, IO KaHPOBBIM MPU3HAKaM HE MOTYT ObITh OJHO3HAYHO HJIEHTU(ULUPO-
BaHbl Kak ucropuueckue. B onepax /. Cmonsckoro n B. Conrana ucropuye-
CKO€ Hayajo 3aKJYaeTcs IjIaBHbIM 00pa3oM B perpe3eHTaluu ObITOBOM cpe-
Iibl, OObIYAaeB W 3aKOHOB OTpaxkaeMoi snoxu. B npousBenenun A. bBonmapeHko
HCTOPU3M YCWIIMBAETCS 10 CPABHEHMIO C NEPBOMCTOYHUKOM 3a CUET aKLECHTH-
POBKH JINHUH TOCYIapCTBEHHOCTH, BBIPAXKEHHOW B MOHOJI0rax MuHI0Bra u xo-
pax-cIaBJIEHUAX KHSA3S.
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O HEKOTOPBIX OCOBEHHOCTSIX OPTAHHOM KYJIbTYPBI
JINTBbI, IATBUU, OCTOHUU

B. A. IlInaiigep Acnupanm,
benopycckas cocyoapcmeennas

axkademust My3vIKU,

2. Munck, benapyco

Summary. The article examines the features of organ culture of Lithuania, Latvia and Esto-
nia. There are common trends identified in the development of organ art in these countries.
Keywords: organ culture; national traditions; Lithuania; Latvia; Estonia.

OpranHoe uckyccTBO JIuTBbI, JIaTBUM, DCTOHHUH, 3apOAMBILIEECS B KOHIIE
XII B., sBnsieTcs OMHONW W3 BAXKHEHIITUX BETBEU €BPONEHCKON MHCTPYMEHTAIIb-
HOM Tpaauuuu. B mponecce HCTOpUUECKOTO pa3BUTHS OpraHHas KyJbTypa 3THX
ctpad bantuu chopmupoBana cBou yCTONYMBBIC HAITMOHAIbHBIE TPAIUIIH, BbI-
COKHI YpOBEHB HCITOJIHUTEIBCKOTO MAacTEPCTBA U KOMIIO3UTOPCKOIO TBOpYE-
ctBa. CBoeoOpa3ne HalMOHAIBHBIX MY3bIKAIbHO-XYA0XECTBEHHBIX MPUOPUTE-
TOB HE CTaJIO MPEMATCTBUEM ISl PA3BUTHSI TEHICHIIMM, COMMKAIONUX OpraHHOE
UCKYCCTBO OanTHiickux cTpaH. [lepBbIMU OpraHOCTPOUTENSIMU, UCIIOIHUTEISIMH
¥ KOMIIO3UTOPaMH B pacCMaTPUBAEMOM PETHOHE OBbLIU MPEJCTaBUTENN HEMEL-
kol opranHod mkonel: JI. bycoeuxuit, I'. Menrmen, M. I'. Mrotens, U.
B. Menep u apyrue. OHu BHECIM 3HAYUTENbHBIA BKJIAJ B Pa3BUTUE OPraHHOIO
uckyccrBa JIuteel, JlatBuu, Dctonuu B XVII-XVIII BB. Tak, nanpumep, 1ep-
KOBHbIE TIECHOIIEHMS B CONPOBOXKAEHUH oprana ['ycraBa ¢poH MeHraeHa cranu
MY3BIKaJIbHBIM TAMSTHUKOM HEMEIKO-O0aNTUHCKONW MPOTECTAHCKON KYJIhTOBOM
MY3BIKH.

XIX B. B My3bIKaJIbHOW KyibType JIuTBBL, JIaTBUM M DCTOHMH OTMEYEH
B3aMMOJEHCTBUEM OPTraHHOTO M XOPOBOro MCKycCcTB. C TaBHUX BPEMEH B 3TOM
pPErMoHE XOPOBOE NEHUE SIBISUIOCH OJHOM W3 M3IIOOJIEHHBIX (DOPM HApOAHOIO
my3ulpoBaHus. OOydyeHHEM K€ IEBUMX 3aHMMAJICS MECTHBIM MYy3bIKaHT-
OpPraHUCT, KOTOPBIA ObUI HE TOJIBKO MEAAroroM, HO TakKe AUPHUKEPOM U KOMIIO-
3utopoM. Tak, Ha (ecTUBANAX MEBUYECKUX MPA3JIHUKOB, CTABIIUX CBOETO poia
“BU3UTHOM KapToukoil” JIuTBbl, JIaTBUM, DCTOHUHU, KPYITHENIIINE XOPOBBIE KOJI-
JIEKTHUBBI BBICTyMaiu kak a cappella, tak u B compoBoxaenun oprana. CuHTE3
OPraHHOIO M XOPOBOI'0 MCKYCCTB CTaJl YCTOMYMBOW TEHACHUUEW U I MOCIe-
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JIYIOIIEro pa3BUTHUS OaNTUMCKON OpraHHOW KYJbTYpPhI, IPEBPATUBIIUCH B CBOE-
00pa3HyI0 00IEHAIIMOHATBHYIO MY3bIKaTbHYIO TPAIUIIUIO.

B nepBoii monosune XX B. B cTpaHax bantuu ObUTM CO3/IaHBI YCIIOBHS,
CIIOCOOCTBOBABILINE Pa3BUTHIO OpPTraHHOr O HCTIOJIHUTEIbCTBA u
KOMIIO3UTOPCKOro  TBopuecTtBa. B  JlatBum ¢  oTkpeiTHEM  Prkckoi
koHcepBaTopuu (1919) mnocreneHHo (HOpMHUPYIOTCS HaUMOHAIbHBIE KaJphbl
OpPraHOCTPOUTENIEM W OPraHUCTOB-UCHONHUTENEH, cpeau KoTopbix A. Ope,
A. Abene, A. Kanapiap u X. Kpotioypr. B 310 ke Bpemsi 0 cebe 3asBisioT
ACTOHCKHE OpPTaHUCThl, MHOTHE€ U3 KOTOPhIX OBUIM U KOMIIO3UTOPAMH,
nucaBmuMu  J1si oprada:  P. To6mac, II. Cromel, M. Jlromur, A. Kamm,
A. Tonman, X. Jlemaypm.

OrpoMHBbI€ 3aClIyTH B CO3/1aHUU JIATBIIICKOW COBETCKOM OPraHHOM IIKOJIbI
npuHaiexat HapogHomy aptucty JICCP, mpodeccopy H. K. Banagzunto, Boc-
MUTABIIEMYy BEJIUKOJECIHBIX MY3bIKaHTOB, cpeau Koropbix I[1. CumonHuekc,
E. Jlucuniuna, b. Mue3u u JI. bynmaBa. 3HaunTenbHOE OKHMBJIICHUE B 00JIaCTH Op-
FaHHOTO TBOPYECTBA JIUTOBCKUX KOMIIO3UTOPOB CBSI3aHO C JI€SITE€IBHOCTHIO
JI. lurpurca, BO3pOAUBILIErO OPraHHbIN Kiacc B JINTOBCKOW KOHcepBaTopuu. 13
€ro Kiacca BbIIUIA IUIeAJa MOJOAbIX opraHucroB — [ Jlykmiaiire,
H. Tpunkynaiire-/laiinene, B. [Ipskapure, ['. Kukiuc n b. Bacusyckac.

VYcneniHoe  pa3BUTHE OPraHHOTO — WCIOJHHUTENBCTBA, Oorareuinue
BBIPA3UTEIbHBIE PECYPCHl HHCTPYMEHTA MPUBJIECKAIOT MHOTUX KOMIIO3UTOPOB Ha
CO3/IaHKE KaK COJIbHBIX COYMHEHUN KOHIEPTHOTO IJIaHA, TAK U KPYMHBIX (opM
BOKAJIBHOM M MHCTPYMEHTAIBHON MY3BIKA C OPTaHOM, T/I€ OH B3aUMOJIEHCTBYET
C pa3JWYHBIMH 3BYKOBBIMH MATEPUSIMH, & TAKKE AKTUBHO OCBAMBAET HOBEUIINE
KOMITO3UTOPCKHE TeXHUKU. Bo BTOpoit monoBune XX B. ObUT HAKOIIEH OOTaThIi
HCTIOJIHUTENBCKHUM, MEIArOTUYECKU U KOMITO3UTOPCKUM OIBIT, HA OCHOBE KO-
TOpOro (OPMHUPYIOTCSI HOBBIC TCHJICHIIMU PAa3BUTHUSI OPTAHHOT'O MCKYCCTBA, OT-
KpPBIBAIOTCS HOBBIE BO3MOKHOCTH B3aWMO/JICHCTBUSI OpraHa C pa3jIuyHbIMHU HC-
MOJTHUTEIIbCKUMU COCTABAMHU U POXKIAIOTCA OPUTHHAIBHBIE XYJI0KECTBEHHBIE
KOHLICILINY U KaHPBL.

[TogBeneM utoru Bhilie ckazaHHOMY. OCOOEHHOCTH MCTOPUYECKOTO pas-
BUTHSL OPTaHHOU KYJIBTYPHI B CTpaHax baliTUK 3aKIIF04arOTCS B CIEAYIOLIEM:

- Bwioth g0 XIX B. Ha tepputopun JIutebl, JlaTBUM, DCTOHMU OBLIU
CWIbHBI BIMSIHUS OPTaHHOI'O MCKyccTBa 3amagHoil EBpormsbl, B yactHocTu [ep-
MaHHH;

- Tpaauuuu NpodhecCUuOHANIbHOW OPraHHOW KYJIBTYPbl B OaNTHICKOM pe-
TMOHE B CPaBHEHUU C 3aMaJHOEBPONECUCKUMHU CPOPMUPOBAIHCH 3HAUYUTEIHHO
mo3:ke: B koHie XIX - nagane XX B.;

- CBOEOOpA3HO B3aUMOJIEUCTBUE JBYX MY3bIKAJIBHBIX HCIOJIHUTEIBCKUX
TpaJuliid — OPraHHOTO U XOPOBOT'O UCKYCCTB;

- HapAy C COJIbHBIMH OPTaHHBIMM OITyCaMU OPUTHMHAJIBHBIMU 110 3aMbICITY U
MY3BIKaJIbHOMY SI3bIKY MTPHOAITUHCKHE KOMITO3UTOPBI CO3/1at0T B OOJBIIIOM pa3Ho-
00pa3uy UHCTPYMEHTAIIbHBIE U BOKAJIbHBIC MPOU3BE/ICHUS C YUACTHEM OpraHa.
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V. THE MUSICAL DISCOURSE OF RUSSIAN LITERATURE

—_—

MN3YYEHUE JIMTEPATYPHOI'O ITPOU3BE/IEHUSA
B ACHEKTE METAMOP®OJIOT'MYECKUX B3AUMOJIEUCTBUIA

H. M. MblibsikoBa Jlokmop uckyccmesosedenus, npogheccop,
Canxkm-Ilemepoypeckuii 2ocyoapcmeenHulil

2UOPOMEMEOPONIO2UYECKULL YHUBEPCUMEM,

2. Canxm-Ilemep6ype, Poccus

Summary. The article deals with the problem of musicality in literature. The author offers
two ways of analysis: the exploration of non-textual connections (literary selection as the ba-
sis of musicality and biographical facts reflected in it) and intratextual analysis (vocality,
themed, genre, compositional and stylistic musicality). Stylistic musicality is defined as a
metamorphological mode of a text.

Keywords: synthesism; literature and music; musicality of literature.

[TpobGnema B3anMOEHCTBHSI UCKYCCTB — TPAAUIIMOHHAS U MTOCTOSHHO aK-
TyasibHasi Tema. WHTepec kK MeTaMOp(OIOTMYECKUM CBSI3IM JHUTEPATYPHOrO
IIPOU3BEIECHUS CIIPOBOLIMPOBAH CAMOW XY/JI0XKECTBEHHOCTBIO CJIOBA, OPTaHUYHO
COBMEIIAIONIET0 B cebe M300pa3uTeNbHbIE U BBIPA3UTENbHbIE BO3MOKHOCTH. C
touku 3penus U. U. Nodde, «camo neneHne uckyccTBa Ha 3aMKHYTbIE 000C00-
JIeHHbIE 00JIaCTU: TUTEPATYpPY, KUBOMHUCH, MY3bIKY, CKYJIBITYPY, aPXUTEKTYPY C
PEBHUBO oOeperaeMoi crnenupuKord — UCTOPUUECKU CIIOXKUBIIEECS SBJICHUE, a
He cBocTBO camux uckycctBy» [1, ¢. XVI]. Hecmotps Ha TpaiulIMOHHOCTH Te-
MbI U TPOMaJHOE KOJIMYECTBO PabOT, UCCIAEAYIOMIMX >KMBOMUCHOCTh, XOpeorpa-
(UYHOCTH, MY3bIKaJIbHOCTh CJIOBECHBIX MPOU3BEAECHUN U MO3ITUYHOCTD, TOBECT-
BOBATEJIbHOCTh IPOU3BENECHUN M300pa3UTENbHBIX M MY3bIKAJIbHBIX, 3arajaou-
HOCTh B3aMMOJICMCTBUSI MCKYCCTB B aCIEKTE€ UX XYJI0)KECTBEHHOrO fA3bIKa HE
yOBIBaeT.

Ucropuorpadust cuHTE3a UCKYCCTB MPEACTaBICHA KIACCUYECKUMH TPY-
namu b. B. AcadeeBa, B. A. Bacunoii-I'poccman, WM. W. 3emmosckoro,
M. C. Karana, b. A. Kana, 0. A. Kpemnéna, T. H. JluBanoBoii, A. B. Muxaii-
noBa, E. A. PyuseBckoii, T. B. L{luBbsH u ap. OgHAKO U CEroHs HEIUIIHUM OY-
JeT BCIIOMHUTH ciioBa b. I'. PensoBa, KOTOpHIi, TPOJEMOHCTPUPOBAB YOEIUTEb-
HBbII M CKPYINYJIE3HBIM aHaIW3 MECTAa U POJM MY3bIKM B TBopuecTBe CTeHaans,
CZEJIaJl OTPE3BIIIIOIINN U IPEIOCTEPETAIOIINAN BBIBO: «...IPY IIOMOIIM IPOCTHIX
CpPaBHEHUM, HE MOATBEPKIAEHHBIX HUKAKMMU JOBOAAMHU, KPOME COMHUTEIBHOTO
CXOACTBA, 3HAaYeHUE My3bIKH il cTuiasd CTeHnans ONpelenuTh HENb3s» [,
c. 117]. Jlaxe ycTosBIIeecss B MOCIEAHEE BPeMsl ONpPEIe/ICHHE MY3bIKAIbHOCTH
Kak MeTaMop(dOJIOrMuecKoll KaTeropuu, CrioCOOHOM Ha MpaBax JIUTEPaTypOBE/I-
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YECKOr0 TEPMHUHA Y4aCTBOBAaTh B AHAJIM3€ CJIOBECHOIO TEKCTa, MO CYTH, HE MPO-
SICHWUJIO CUTYallMU: SIBJISISICH OUYEBUAHOU KakK eneuamienue, My3bIKaJbHOCTh TEK-
CTa YIOPHO CONPOTHUBIISIETCS €€ TUTEPATYPOBETUECKOMY HA3bIBAHMUIO.

N B TeopeTnueckom, U B MPAKTUYECKOM YaCTU UCCIEIOBAHUS B3aUMOIECH-
CTBUSA JIUTEPATYPHl U MY3BIKH CYIIECTBYET MHOXKECTBO MPOOJeM, TPeOYIOMIIX
JaJbHENIIEro u3ydyeHus. [ maBHas U3 HUX — OINPENENIEHUE CaMOM MY3bIKaJIbHO-
ctu. Ilpu BceM pas3iIWyuy TONKOBAHHHN OOIIMM SIBISETCS HEKUH ITEPBOTOIYOK,
MOTHUB K €€ U3YUYEHUIO, U MOTUB 3TOT — 8neyamienue My3bIKaJIbHOCTH, OLLYyIIe-
Hue Toro, 4yto A. @. JloceB Ha3bIBAET «MY3BIKAJIbHON MPEAMETHOCTBHIO» [3].
My3bIKaTbHOCTD, KaK MPABUIIO, MBICIUTCA KaTEropuel He TOIbKO MeTamopgo-
JIOTUYECKOU, HO U 3CTETUYECKHU, XYJA0KECTBEHHO YHUBEPCAIBbHOM, IEHHOCTHOM,
0003HaYaroEel BBICHIYIO CTENEHb XYJ0KECTBEHHOIO MPOHUKHOBEHUS, UHTUM-
HOT'O KacaHUsl OYILH, CO-38)YUsl.

OpHako uccnenoBaHUE MY3bIKAILHOCTU TPeOYeT HaWTH BIEUATIICHUIO JIUTE-
paTypoBeIUECKHE IKBUBAJICHTHI. [IpencraBisercss BO3MOXKHBIM BBLIEIUTH JIBA OC-
HOBHBIX BEKTOpa (YPOBHSI) aHATTN3a MY3bIKQJIbHOCTH JIUTEPATYPHOT'O TIPOU3BEICHHUS.

Bo-niepBbIX, 3TO BEKTOP 6HETEKCTOBBIX, IKCMPAMY3bIKAIBHBIX CBS3EU
CJIOBECHOTO IPOM3BEACHUA. 3/I€Ch PE€Yb MOXKET HATU O JBYX BO3MOKHOCTSX
CJIOBECHO-MY3bIKAJIbHBIX KOHTAKTOB: 1) IUTEpaTypHbIA TEKCT CTAHOBUTCSI OCHO-
BOM TMPOM3BENCHHS MY3BbIKAIbHOTO (TECHA, pOMAaHC, omepa ©u T. .);
2) B3aUMOCBs3H OMorpauyecKoro IiaHa, Tak WM WHaYe MOBIUSBIINE Ha MPH-
CYTCTBUE MY3BIKH B JUTEPATYPHOM MPOU3BEACHHMU.

B nepBoM ciydae Mbl MOJTy4aeM BO3MOYKHOCTb IMOCMOTPETh Ha JUTEpa-
TYpPHOE MPOU3BEJICHUE CO CTOPOHBI, YBUJIETh B HEM TO, YTO OKa3aJ0Ch OJM3KO
KOMITIO3UTOPY. My3bIKaHT 0€301IMO0UYHO YYBCTBYET B TEKCTE C80¢€, CIBIIIUT MY-
3bIKAJIBHBINA 00pa3. JIFDOOMBITHO, YTO «TOBOPHOMY, MO onpeneneHuto b. M. Dii-
xerOayma [6], ctux A. C. I[lymiknHa oka3ajicsi My3bIKaJbHO MPUBJIEKATEIbHBIM
JUISi MHOTHUX KOMITO3UTOPOB M, HA00OPOT, JIMpUUecKasi HAlIOJIHEHHOCTh MYIIKUH-
ckux ctuxoB Memana I1. M. YailkoBckOMy B3STh UX B Ka4€CTBE TEKCTa POMaH-
coB. Tak wiu uHaue, TUTEPATYPHBIA TEKCT, KAKUM Obl OH HU OBLI, IPOYUTAHHBIN
MY3bIKAaHTOM, HEM30E€KHO BKJIIOUAETCSl B PYCJIO MY3BIKaIbHOTO BujeHus. B pe-
3yJbTaTe CO3/aeTcsa MeTamMop(OJIOTHYECKOE TOJIe aHaln3a, Tpedyrolmiee coo-
CTBEHHOTO si3blka. He Bianeromue (M HE B MOJHON Mepe BIIAJICIONINE) JIUTe-
paTypoOBEIUECKOW TEPMUHOJIOTUEN, MY3BIKAHTHI HUIIYT O JIATEPATypE IIO-
CBOEMY, COMBasCh Ha TEPMHUHOJIOTHIO MY3BIKOBETYECKYIO, U TEM CaMbIM IO/I-
CKa3bIBAIOT (DUIIONOTY JIOKYChl MY3BIKAJIbBHOCTU. TakuM 00pa3oM, aHalu3 u3
6HEeTEKCTOBOW 30HBI MEPEXOAUT B COOCTBEHHO JTUTEPATYPOBEAUYECKYIO, HO 000-
TalI€HHY0 MY3bIKOBETUECKUMU MAPIIPYTAMHU.

K takomy ke pe3ynbraTy IPUBOAUT M U3yuEeHHE OMOrpaduyecKux KOH-
TaKTOB Mucaresns ¢ My3bikoil. Cam ¢akT oOpallieHus K 3TOi CTOPOHE KU3HU MH-
caresisd, Kak MpaBuio, TUKTYETCS OYEBUAHBIM MPUCYTCTBUEM MY3BIKH B TBOpUE-
ctBe. My3bIkanbHOE 00pa3oBaHue, My3bIKalIbHAS CEMbSI, MY3bIKAIbHBIE CIIOCO0-
HOCTH, JIO0OBb K MY3bIKE HEM30€kKHO OOHAPYKHMBAIOT CEOSl B MPOM3BEICHUSIX
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nuTeparypbl. My3bIKa «B )KMU3HU U TBOPUECTBE» TOTO WM MHOTO MUCATENS — Ya-
CTO, JIETKO U C YAOBOJIBCTBUEM U3yYaeMasl TEMa JIUTEPATYPOBEICHUS.

OnHako momugupogsannas My3bIKAIbHOCTh TEKCTa HE TOXKJIECTBEHHA €€
00bsCHeHUl0, aHAIN3Yy, JTUTEPATypOBEAUYECKOMY olpeaeieHuo. B aToi cBs3u
BTOPOM BEKTOP aHAJIN3a — 6HYMPUTEKCTOBBIN, AHAIIN3 UHIMPAMY3bIKAIBHBIX CBSI-
3€H CIIOBECHOI'O TEKCTA.

Buytpu nutepaTypHOro MpOU3BEACHUS CaMOW OYEBUAHOM, OYKBaJIbHO
BUJIUMOW MY3bIKAJIBHOCTBIO SIBJSIETCSI MY3BIKQIBHOCTh meMamuieckas. ITO
MOXET ObITh UMEHHO MY3bIKaJIbHasl TEMA, FePON-My3bIKAHT, CIOKET, pa3BOpavu-
BAIOLLIMICS B MY3bIKaJbHOW cpene. K My3bIKaIbHOCTH KakK gneuamjenuro 3T,
KakK MPaBUJIO, HE UMEET HUKAKOrO OTHONIEHHUS. JTO CKOPEE CTATYC MY3BIKU B
CHUCTEME ICTETUYECKUX B3IJISAI0B MMUCATENSA, OOUH U3 BXOJO0B B aBTOPCKYIO MO3-
THUKY, CUMIITOM 803MOJCHOU CTUJIEBOM MY3bIKaJIbHOCTH. My3bIKajbHas TEMATH-
Ka MHOT'O€ TOBOPHUT O MHUCATENE. ITO BCETJIa YKA3aTElb HA HEKUE COKPOBEHHBIC
TSATOTEHUS, JIOBEPUE «HEBBIPA3UMOMY», CKJIOHHOCTh AKTUBUPOBATHh BbIPA3HU-
TEJIbHBIE BO3MOKHOCTH CJIOBA.

Mys3blkanbHass TEMaTHUKa HEU30EXKHO SIBJIEHA B JeKCuke TPOU3BEIICHMUS.
XapakTep My3bIKQJIbHOTO CIIOBOYIOTPEOJICHHS Ype3BbIUaiiHO pasHooOpa3eH [4].
Onna u3 HamOoJiee BaXKHBIX 3a7]a4 — BBISIBIIGHUE AKYCMUYECKOU 30HBI JIUTEpa-
TYPHOI'O IPOU3BEICHHUS U €€ CTPYKTYPUPOBaHUE.

MHorue nucarenu U no3Thl TPAAUIIMOHHO MTPUYHUCIISIIOTCS K aBTOpaM CIIy-
xoBoro tuna (I1. Bepnen, A. Pem6o, b. JI. Ilactepnak u ap.). OmHako Harmod-
HEHHOCTh aKyCTHYECKOI0 MPOCTPAHCTBA YPE3BBIYAWHO MHAMBUIYalIbHA. Konu-
YECTBO U «HOMEHKJIATypa» CJBIIIUMBIX 3BYKOB, UX pa3HOOOpa3ue U JOMHUHAH-
ThI, TUHAMUKA, Mopdoorudyeckas crernuurka, pacroJoKeHne B MPOCTPAHCTBE,
CEMaHTHUYECKasi OKpacka M JIp. — BCE B TOM WJIM MHOW CTENEHU CIYKUT KOHTEK-
CTOM MY3BIKQJIBHOCTH, €€ TEKCTOBOM aypou. /[ BBIABICHUA 3TOU ayphl Pe3yJib-
TaTUBHOM M yJI00HOM MOXKET ObITh (popMa KOHKOpAAHCa.

OcCHOBHBIE TpyHIIbl, KOTOPBIE MPEACTABIAIOT 3BYKOBYIO KapTHHY MUpa
JUTEPaTypHOrO MPOU3BENECHUS — 3BYKH €CTECTBEHHBIE M MY3bIKaibHbIE. Oue-
BUJIHO, YTO WX BHYTPEHHSSI Pa3HOPOIHOCTh MOXKET ObITh OOraToil U MPUXOTIIH-
BOW. Uem TIIaresnbHEEe NPOBEACHA «WHBEHTAPHU3ALMSA» AKYCTHUUECKOW CpEIbI,
TeM penbedHee U OUlyTUMEE JOKAIU3YETCs gneuamiaerue My3bIKaaIbHOCTH. Tem
HE MEHEE, 3TO BUAMMAS AKYCTHKA, OHA SBJICHA JIEKCUYECKU. ByKBaIbHO CIIBIIIN-
Masi CTOpOHA TEKCTa NMPEACTaBIEHA 3BYKOMMUCHI0, METPUKOU, pUTMOM. 3BYKOBOM
o0pa3 TekcTa mojJo0eH My3bIKaJIbHOMY, OH MCUEPIBIBAECTCS CBOCH BBIPA3UTEIb-
HOCTBIO, AEUCTBYET BHE 3HaueHWil. [loguac My3BIKaJIBHOCTH JIMTEPATYPHOTO
MTPOU3BEACHUS JTOKAJIU3YETCSI UMEHHO U TOJIBKO HA 3TOM YPOBHE TEKCTA.

YacTo mpeaMeTroM aHajau3a MY3bIKAIBHOCTH OKAa3bIBAIOTCS OCOOCHHOCTH
KOMITO3UIIMH JIUTEpATypHOTO MpousBeneHus. Jlupuka, no onpedeneruio CBS3bI-
BaIOIIasl CIIOBECHBIA TEKCT C MY3BIKOH, MOXKET JaTh OYEHb OOrarblii MaTepual.
Purm, xapaktep pudMOBKH, OCOOCHHOCTH CTPOPUKU, (PUTYPHI TOBTOpA, BO3-
MOJKHBIE pedpeHbl, 3aKIMHATEbHbIE MHTOHAIIUU, CYITECTUBHAs 3BYKOIUCH —
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«OOBIYHAS TTOATUYECKas Marusi, Bocrierast Darapom [1o kak 3aK0H MO3TUYECKO-
ro BbICKa3bIBaHUs. Ecnu ke MaTepuanoM CIy>KUT IPO3anYeCKUil TEKCT, TO KOM-
MO3UIIMOHHBIE TIAPAJIIENIA C MY3bIKAJIbHBIMU (pOpMaMu, Kak MpaBUIIO, YMO3PU-
TEJIbHbI U COMHUTEIbHBI.

OcCHOBHOW MaTepuan BBISIBICHHUS MY3bIKAJIbHOCTH JUTEPATypPHOrO TEK-
CTa — aHallu3 CcMmujs, IOHSATOTO KaK OCOOBIA MPUHITUIT O0BEIUHEHUS BCEX DJie-
MEHTOB XYJ0’)KECTBEHHOW (POPMBI, KaK HEKWUH TE€HHBIA KON mpou3BeneHus. Kak
eneuamJienue, oopa3 My3bIKaJIbHOCTh TEKCTa COOCTBEHHO U SIBIISIETCA CTUJIEM.
OTa My3BIKaIbHOCTh JO CUX MOpP OCTAETCA TEPMHHOJIOTMYECKOH MeTadopoil u
TpyaHo BepOanuzyetcs. CTuiaeBass My3bIKaJbHOCTh — METaMOP(OIOTHUECKUI
o0pa3, «My3bIKaJIbHas MPEIMETHOCThY, MIEPEKOAUPOBAHHAS B CJIOBO U TIpuoOpe-
Taromas «mpudaBOYHYIO CTOMMOCTB» CMbICiHa. IMEHHO Takas My3bIKaJbHOCTb
CTAHOBUTCSI MOTUBOM HMHTEPMENNAIBHOIO UCCIEN0OBAHUSA, UMEHHO OHA XIET U
UIIET METaMOpP(OJIOTHIECKOr0 HMCCIEA0BATEIbCKOr0 s3bika. Eme B 1976 T.
A. ®@. JloceB coxalen, 4TO ro8eaupHblll, MENIblll, XOI00HbIU, eOKUll, KUCTbIIL,
8epMIABLILU, NIOCKUU, HANEBHBIU, KOJIKUU, C1auasblil, peanslll U T. M. IO OTHO-
HICHUIO K CTWJIIO IPOU3BEACHUS BBITIISST «HEPEIIUTEIBHO U CThIIIUBOY. «Ham
npencrasisgercs, — numer A. @. JloceB, — 4TO Bce MOJOOHOr0 poja OMHUCAHUS
XYJIOKECTBEHHOTO CTHJISI MOTYT OBITh Y3aKOHEHBI, JOJIKHBI TPAKTOBAThCS
BIIOJIHE MPEIMETHO U BBIPA3UTEIBHO, MOHUMATHCS HE CYOBEKTHMBUCTCKU, HE
MICUXOJOTMYECKHU, HE TPOCTO YKpAIIATEIbHO U HE MPOCTO PaJd KPACHOI'O CIIOB-
11a, HO BIIOJIHE TOYHO, HAYYHO W KareropuainbHO» [2, c. 238]. K coxanenuro,
NPUXOJNUTCS KOHCTATUPOBATh, YTO CUTyalUsi HE U3MEHUIACh. My3bIKaJIbHOCTD
CJIOBECHOT'O MPOU3BEJCHUSI, OCO3HAHHASI KaK MeTaMop(OJIOTHYECKasl XapaKTe-
PUCTHUKA, MPOJOKAET OCTaBaThCsl METa(OPOl M YyCKOIb3aeT OT TEPMHHOJIOTH-
YeCcKOW ompeaeneHHOCTH. Takum o0pa3oMm, HamMeyaroTcsi TMEPCHEKTUBBI Jajlb-
HEWILIETO UcciieoBaHusl. MTHTEpTEeKCTyalbHOCTh, NOJIMCTUIINYHOCT COBPEMEH-
HOM KYJIbTYphl TPOBOIMPYET HU3YYEHHE TEeTePOMOPIHBIX U TeTEPOreHHBIX
CTPYKTYp. MYy3BIKQIBHOCTh JIMTEPATYPhl, OOHAPY>KUBasi OHTOJIOIMYECKYIO He-
YJICEHUMOCTh TEKCTa — OJIHA M3 IJIOJOTBOPHBIX XYI0KECTBEHHBIX c(ep, uccie-
JIOBAaHUE KOTOPOHM TMO3BOJISAET BhIPAOOTATh METOJOJIOTHIO HAYYHOI'0 CHUHTE3a U
aZICKBaTHBIN €il MeTamop(dorIornyeckuil KaTeropuaabHbIN anmapar.

Bbub6anorpadguyeckuii cnucok

1 MHodde N.N. Cunrernueckas ucropus uckyccts (BBegenue B HCTOPHIO XyI0KECTBEHHO-
ro meiuieHus). — JI., 1933.

2 JloceB A.®. Martepuaisl Jisl IOCTPOCHHUS COBPEMEHHOM TEOPUHU XYI0KECTBEHHOTO CTH-
1 // Korrexer — 1975. - M., 1976.

3 JloceB A.®. My3bIka KaKk IpeaMeT JOTUKH. — M., 1927.

4 Tlompob6uee cMm. MermbsikoBa H.M. JlutepaTypa u My3sika B pycckoir KynpType XIX Be-
ka. — CIIG., 2002.

5 Pemsos b.I'. My3bika B xxu3Hu u TBopuectBe Crenpans // Jlurepatypa u mysbika — JI.,
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IJIAH MEKIYHAPOJHBIX KOH®EPEHIUM, TIPOBOAUMBIX BY3AMU
POCCHHU, ABEPBANIKAHA, APMEHUU, BOJIT'APUU, BEJIOPYCCHH,
KA3AXCTAHA, Y3BEKHUCTAHA Y YEXHUU HA BA3E
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

B 2017104y

JlaTta

Ha3Banmue

5-6 ¢epanst 2017 1.

AKTyaJbHBIC COLIUAIEHO-OKOHOMHYECKHE TPOOIEMBI Ppa3BUTHS TPYIOBBIX
OTHOIICHUH

10-11 ¢espains 2017 r.

[lenarorudeckue, MCUXOIOTHYECKHE U COIIMOJIOTMYECKHE BOIIPOCH Ipodeccho-
HaJIM3aluy JMYHOCTH

15-16 ¢espans 2017 .

ITcuxonorus XXI Beka: Teopusi, NpakTUKa, NEPCIEKTUBBI

16-17 ¢espans 2017 .

O01mecTBO, KyJABTYpa, IMYHOCTH B COBPEMEHHOM MHpE

20-21 ¢espamns 2017 1.

I/IHHOBaL[I/II/I U COBPECMCHHBIC NECAArOrM4CeCKUe TCXHOJIOTMHU B CUCTECMC 06p330—
BaHUsA

25-26 despans 2017 1.

OKojornyeckoe 00pa3oBaHNe U SKOJIOTHYECKas KyIbTypa HaCCICHUs

1-2 mapra 2017 1.

HaI_II/IOHaJ'IBHI)Ie KYJIBTYPBI B CONMAJIbHOM MMPOCTPAHCTBEC U BPECMCHU

3—4 mapra 2017

CoBpemMenHbie GriIoco(pckre mapaaurmMbl: B3aUMOICHCTBUE TPATUIIMNA U HHHO-
BAI[MOHHBIE MTOJIX0IbI

5-6 mapra 2017 1.

CUMBOJINYECKOE U APXCTUIHNYCCKOC B KYJIbTYPE U COUMAJIbHBIX OTHOHMICHUAX

13-14 mapra 2017 1.

AKTyaJ'IBHLIe HpO6H€MBI COBPEMCHHBIX O6H.[€CTBGHHO'HOJ'II/ITI/I‘I€CKI/IX (I)GHOMG—
HOB: TCOPETUKO-METOJOJIOTHUICCKNUEC U NPUKIIATHBIC aCTICKThI

15-16 mapra 2017 1.

COHI/IaHI)HO-f)KOHOMI/I‘ICCKOC Pa3dBUTHUEC U KAYECTBO KU3HU: UCTOPpUA U COBPC-
MCHHOCTb

20-21 mapra 2017 1.

I'ymanm3anus oOydeHHs W BOCHHTAaHHS B CHCTEME OOpa3OBaHUS: TEOpHUS H
MPaKTHUKa

25-26 mapra 2017 T.

AKTyaJ'H)HLIe BOIIPOCHI TCOPUU U NPAKTUKU (l)I/IJ'IOJ'IOI‘I/I‘IeCKI/IX I/ICCJ'IGZ[OBE[HI/IIZ

29-30 mapra 2017 1.

Pa3BuTHE THYHOCTHU: ICUXOJIOTHUYECKHUE OCHOBBI U COIMAJIbHBIC YCIIOBUS

5-6 anpenst 2017 r.

Hapoael EBpazuun: uctopus, KyinbTypa v mpo0JeMbl B3aHMOACHCTBHUS

7—-8 anpens 2017 r.

MurpandoHHas TOJUTAKA W COLMAIBHO-IeMOTpaduyeckoe pa3BUTHE CTpPaH
MHUpa

10-11 anpens 2017 r.

[IpoGireMBI 1 IEPCTIEKTUBEI pa3BUTHS MPoQecCHOHATEHOTO 00pa3zoBanus B X XI
BEKe

15-16 anpens 2017 r.

I/IH(l)OpMaHI/IOHHO-KOMMyHI/IKaHI/IOHHOC MMPOCTPAHCTBO U YCJIOBCK

20-21 anpens 2017 r.

310pOBBE YeNoBeKa Kak MpobiieMa MEAMIMHCKHX W COLUAIBHO-TYMaHHTAPHBIX
HayK

22-23 anpens 2017 .

ConmanbHO-KyTbTYpHBIE HHCTUTYTHI B COBPEMEHHOM MHpPE

25-26 anpeuns 2017 r.

I[QTCTBO, OTPOYCCTBO U FOHOCTH B KOHTCKCTEC HAYTHOT'O 3HAHUSA

28-29 anpens 2017 r.

Kynbrypa, nuBmim3zanus, o0MecTBO: HapaAuTMbl UCCIEIOBAHMUS U TEHICHINH
B3aMMOJCHCTBHUSI

2-3 masg 2017 r.

CoBpeMeHHBIE TEXHOJIOTHH B CHCTEME JIOMOJHUTEIBHOTO U MPO(ECCHOHANBEHO-
ro o0pa3zoBaHus

5-6 masg 2017r.

Teopus u npakTUKa reHACPHBIX UCCIAEA0BaHUN B MUPOBOil HayKe

7-8 mas 2017 1.

Connocdepa B COBPEMEHHOM MHUpE: aKTyaJbHbIE MPOOJIIEMBbI U acTeKThl TyMa-
HUTAPHOTO OCMBICTICHUS

10-11 mas 2017 1.

Pucku 1 0€30MacHOCTh B MHTCHCHBHO MCHAIOIICMCS MHUPE

13-14 mas 2017 1.

KyJ'II)Typa TOJICPAHTHOCTH B KOHTEKCTE MPOLECCCOB I‘J'I06aJ'II/ISaIII/II/IZ METOA0JIOT U
HCCIICA0BaHN, pCAJIMU U TICPCIICKTHUBLI

15-16 mas 2017 r.

HCHXOJ’IOI‘O-HG}I&FOI‘I/I‘ICCKI/IC HpO6HeMbI JIMYHOCTH U COIIUAJIBHOI'O B33HMOI[CIZ-
CTBUA

20-21 mas 2017 r.

Texkcr. Ilponssenenue. Yurarennb

25-26 mas 2017 r.

VHHOBAMOHHBIE MIPOLIECCH B YKOHOMHYECKOW, COLMANbHON U TyXOBHOH ce-
pax >KH3HH 00IecTBa

1-2 urons 2017 1.

CorMaibHO-3KOHOMHYECKHE HpO6J'IeMLI COBpPEMEHHOT'O o0IrecTBa

5-6 urons 2017 r.

Moryuast Poccusi: 0T cllaBHOM UCTOPHHU K BEJIMKOMY OyIyIeMy

10-11 cenrsibpst 2017 1.

[Ipo6iieMbl COBPEMEHHOTO 00pa3oBaHHs

15-16 centsa6ps 2017 r.

Hosrle TMOJAX0Jbl B OKOHOMMKC U YIIPABJICHUU
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20-21 cenrsopst 2017 1.

Tpa,HI/IIII/IOHHaSI U COBPCMCHHAA KYJIbTypa: UCTOPUS, dKTYaJIbHOC MOJIOKCHHUEC U
TICPCIICKTHUBBI

25-26 centsiops 2017 1.

[TpoGnemsbl cranoBiIeHHs POdecCHOHATIA: TEOPETUIECKHE IPUHIMIIBI aHATU3a U
MIPAKTUICCKAC PEIICHUS

28-29 cents10ps 2017 r.

DTHOKYJIBTYpHAS HACHTHIHOCTD — (PaKTOP CAMOCO3HAHHMS OOIIECTBA B YCIOBUSAX
raodanu3anuu

1-2 okrs16ps 2017 1.

NHocTpaHHBIN A3BIK B CHCTEME CPEJAHETO U BBHICHIET0 00pa3oBaHUs

5-6 okrs0pst 2017 1.

CeMLH B KOHTCKCTC NCAArOru4CCKHX, ICHUXOJIOTUYCCKHX M COIMOJIOTHYCCKHX
HUCCIIEIOBaHUN

12-13 oxta6ps 2017 r.

WudopmaTnzanus BeIcIIero o0pa3oBaHUs: COBPEMEHHOE COCTOSIHME U IIePCIIeK-
TUBBI Pa3BUTHSA

13-14 oxts6ps 2017 r.

HCHI/I, 3aJa41 U HCHHOCTHU BOCIIUTAHUA B COBPCMCHHLIX YCIIOBUAX

15-16 oxtsa6ps 2017 1.

JIudHOCTh, 00IIECTBO, TOCYNAPCTBO, MPABO: MPOOIEMBI COOTHOIICHUS U B3aH-
MOJIEMCTBUS

17-18 oxta6ps 2017 r.

TenmeHMA pa3BUTHS COBPEMEHHOH JIMHTBUCTHKH B 3IIOXY TI00ANH3aINN

20-21 oxTsiopst 2017 r.

COBpeMeHHa}I BO3pacTHas IICUXOJIOTHUA: OCHOBHBIC HAIIPABJICHUSA U IEPCIIEKTH-
BbI UCCJICJOBAHUA

25-26 oxsiops 2017 1.

COHHaHBHO-SKOHOMH‘IeCKO@, COIMAIBHO-TIOJIMTUICCKOC H COILMOKYJIBTYPHOC
Pa3BUTHUEC PETHUOHOB

28-29 okTsiopst 2017 r.

HayKa, TEXHUKAa U TCXHOJIOTHA B YCIOBHUAX rno6am/13au1/n/1: napagurMalibHbIC
CBOICTBA U HpO6J’IeMLI HWHTCrpalun

1-2 Host6ps 2017 .

Penurus — HayKa — O6HI€CTBOZ HpO6J’I€MLI 1 ICPCIICKTHUBbI BSaHMOﬂeﬁCTBHH

3—4 Hos10pst 2017 1.

[Mpodeccronanuzm yuutens B MHGOpMALMOHHOM oOIecTBe: mpobiemMs! Gop-
MHUPOBAHUsI U COBEPIICHCTBOBAHHSI.

5-6 HOs10ps 2017 T.

AKTyabHbBIC BOITPOCH! COI[MAIBHBIX UCCACTOBAHUI M COIMAILHOW PabOTHI

7—8 Hos10ps 2017 .

Knaccuyeckass © coBpeMeHHas JUTeparypa: IPEeeMCTBEHHOCTh U MEPCICKTHBBI
0OHOBIIEHUS

10-11 HOs0ps1 2017 T.

dopMHUpOBaHKHE KYIbTYPHl CAMOCTOSTEIBHOIO MBIIUICHHUS B 00pa30BaTeIbHOM
npoiiecce

15-16 HOs0pst 2017 1.

IIpo6iieMBbl pa3BUTHUS IMYHOCTH: MHOTOOOpAa3HeE MOIX0I0B

20-21 Hos6ps 2017 .

IToaroToBKa KOHKYPEHTOCIOCOOHOTO CIIENMANMCTa KaK Lelb COBPEMEHHOIO
00pa3oBaHUs

25-26 HOs0ps1 2017 T.

Hcropwusi, 36IKN M KyJIbTYPBHI CIaBSIHCKHX HAPOJOB: OT HCTOKOB K IPSIAYIIEMY

1-2 nexabps 2017 .

HpaKTI/IKa KOMMYHUKAaTHBHOI'O MOBCACHHUS B COOUAJIBHO-TYMAHUTAPHBIX HCCIIC-
JOBaHUAX

3—4 nexabps 2017 r.

HpOGJ'IeMLI 1 CPCIICKTUBLI Pa3BUTHA SKOHOMUKHU U YITPABJICHUS

5-6 nexabps 2017 .

BezomacHocTh yenoBeka u 001IeCTBa Kak NPodJieMa COIMAIBHO-TyMaHUTapHbBIX
HayK
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NHPOPMAILUA O HAYYHBIX KYPHAJIAX

Haspanue Hpodnin Iepnogny- Haykomerpuueckue HNmnakr-dpaxrop
HOCTh 0a3bl 3a 2015 1.
Hayuno- CorrransHo- Mapr, o PUHI] (Poccus), e Global Impact
METOANYECKUH T'YMaHUTapHBINA HIOHbB, e Directory of open access | Factor — 1,041,
u TEOPETUUYECKUN CCHTSOPB, journals (IIserus), e Scientific In-
KypHa nexabpp e Open Academic Jour- | dexin Ser-
«Conmocdepar nal Index (Pocens), vices - 1,09,
e Research Bible (Kurait), | ® General Impact
e Global Impact factor | Factor -
(ABcTpamms), 2,1825,
e Scientific  Indexing | ® Scientific Jour-
Services (CLIA), nal Impact Fac-
e Cite Factor (Kanaya), tor — 4,22,
e International ~ Society | ® Research
for Research Activity | Bible—0,781,
Journal Impact Factor | ® Infobase
(naus), Index — 2,06,
e General Impact Factor | ® PMHI] - 0,119
(Unpus),
e Scientific Journal Im-
pact Factor (Muans),
o Universal Impact
Factor,
o Infobase Index (Mumust)
Yemickuii  HayuHbld | MynpTuancu- DeBpans, o PMHII (Poccus), e General Impact
JKypHaI [JIMHAPHBII Mmai, e Research Bible (Kuraif), Factor 3a
«Paradigmata aBrycr, e Scientific Indexing 2015. -
poznani» HOSI6pb Services (CILIA), 1,5947,
o Cite Factor (Kanana), * Scientific Jour-
o General Impact Factor | nal Impact Fac-
(Unaus), tor3a 2015 . —
e Scientific Journal Im- 4,061.
pact Factor (Mumust)
Yemickuii  Hay4dHBIH | DKOHOMHYECKHUIT Mapr, o PUHII (Poccus)
KypHaI HIOHB, ® Research Bible (Kurait)
«Ekonomické CEHTAOPB,
trendy» JIeKaOpb
Yemckuii  Hayunslil | Ilemarorumueckuii ®deBpas, e PUHII (Poccust)
KypHAI Maid, e Research Bible (Kuraif)
«Aktualni aBrycr,
pedagogika» HOsI0pb
Yemickuit  Hayussli | IIcuxomornueckuii | Mapr, e PUHII (Poccus)
KypHaI HIOHb, e Research Bible (Kurait)
«Akademicka CEHTSIOPb,
psychologie» Jexadpb
Yeuickuii Hay4HbIi Commonornueckuii | @espains, o PUHII (Poccus)
1 TIPaKTHYECKHH Mai, o Research Bible (Kwuraii)
KypHaI aBTYCT,
«Sociologie ¢lovékay» HOSIOpB
Yemckuil Hay4HbIN Ounonornueckuii | OeBpaip, o PUHII (Poccust)
U aHATUTUYECKUN Mai, ¢ Research Bible (Kurait)
KypHAI aBrycCT,
«Filologické HOSIOpb
védomosti»
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M3JATEJIbCKHUE YCIYI'H HULl « COHUUOCDEPA» —
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

Hayuno-uznarensckuit ientp «Counocdepay npuriamaeT K COTpyJHHUECTBY BCEX JKe-
JAIOIIMX MOJTOTOBUTh U M3JaTh KHUTH U OPOLIIOPHI JH0O0r0 BUA!

yueOHbIe Tocoous,
aBTopedeparsl,
JFCCepTalny,

MOHOTpaduH,

KHUTY CTUXOB U TPO3BI U JIP.

ANANENENEN

Kuuru moryt Ob1Th u31aHbI B Uexuu
(B BBIXOAHBIX JAHHBIX U3/IaHUsI OyleT 3HAUUTHCS —
Ilpaca: Védecko vydavatelské centrum «Sociosféra-CZ»)
nnu B Poccun
(B BBIXOJIHBIX JIAaHHBIX U3JIaHUS OYy/IE€T 3HAUYUTHCS —
Ienza: Hayuno-uzoamenvckuit yenmp «Coyuocghepay)

MBI OCYIIIECTBIIIEM CIICIYIOIINE BUIBI PabOT.
* PemakTUpoBaHUE UM KOpPpEKTypa TeKkcTa (ucmpaBieHue opdorpaduvecKux,
MYHKTYaIIMOHHBIX U CTHJIMCTUYECKUX OIINOOK).
* 3roToBiieHHE OpUTHHATI-MAKETa.
= Jlu3aiiH 00J0XKKH.
= [leuaTs THpaxa B TUIIOTpadUU.
JlanHble BUABI pabOT MOTYT OBITH OCYIIECTBIIEHBI KaK OTJEIbHO, TAK U KOMILJIEKCHO.

[Tonnsit maket ycnyr «Ilpemuym» BKIrO4aeT:
" peIaKTUPOBAHUE U KOPPEKTYPY TEKCTa,
" W3rOTOBJICHHE OPUTMHAJI-MAKETa,
= u3aiiH 00JI0XKKH,
" IeYaTh MATKOM LIBETHOM OOJIOXKKH,
" [IeYaTh THpaxa B TUIIOTpadu,
= npucBoeHue ISBN,
= o0s3aTenbHas OTCHUIKA 5 SK3EMIUIAPOB B Beaymue Oubnmuorexku Yexun umu 16
AK3eMIUIIPOB B POCCUICKYIO KHM)KHYIO TIajiaty,
® OTCBUIKA KHUT aBTOPY IO MOYTE.
Jlpyrue BapuaHThl OyAyT pacCCMOTPEHbI B UHIUBUAYaIbHOM MOPSIKE.
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PUBLISHING SERVICES
OF THE SCIENCE PUBLISHING CENTRE «SOCIOSPHERE» —
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

The science publishing centre «Sociospherey offers co-operation to everybody in prepar-
ing and publishing books and brochures of any kind:
4 training manuals;
v autoabstracts;
4 dissertations;
v monographs;
v books of poetry and prose, etc.

Books may be published in the Czech Republic
(in the output of the publication will be registered
Prague: Védecko vydavatelské centrum «Sociosféra-CZ»)
or in Russia
(in the output of the publication will be registered
Ilenza: Hayuno-uzoamenvckuit yenmp «Couyuoceghepa»)

We carry out the following activities:
= Editing and proofreading of the text (correct spelling, punctuation and stylistic er-
rors).
= Making an artwork.
= Cover design.
= Print circulation in typography is by arrangement.
These types of work can be carried out individually or in a complex.

«Premiumy package includes:
= editing and proofreading of the text;
= production of an artwork;
= cover design;
= printing coloured flexicover;
= printing copies in printing office;
= |ISBN assignment;
= delivery of required copies to the Russian Central Institute of Bibliography or
leading libraries of Czech Republic;
= sending books to the author by the post.
Other options will be considered on an individual basis. For questions and requests you
can contact us by e-mail sociosphere@yandex.ru.
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Védecko vydavatelské centrum «Sociosféra-CZ»
Belgorod State University
Belarusian State Academy of Music

LITERATURE AND ART OF THE NEW CENTURY:
THE TRANSFORMATION PROCESS
AND THE CONTINUITY OF TRADITIONS

Materials of the Il international scientific conference
on January 20-21, 2017

Articles are published in author's edition.
The original layout — I. G. Balashova

Do sazby 25.01.2017
Format 60x84/16
Papir bily standardni
Pocet tiskovych archii 3,04.
Tiraz 100 ks

Védecko vydavatelské centrum «Sociosféra-CZy», S.r.0.:
Identifikacni ¢islo 29133947 (29.11.2012)
U dalnice 815/6, 155 00, Praha 5 — Stodulky, Ceska republika.
Tel. +420608343967,
web site: http://sociosphera.com,
e-mail: sociosfera@seznam.cz
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