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I. THEORETICAL AND METHODOLOGICAL PROBLEMS
OF PHILOLOGICAL RESEARCHES

—_—

ON SOME LEXICAL PECULIARITIES OF MODERN AMERICAN
FICTIONAL DISCOURSE: STYLISTIC APPROACH

E. A. Slesova Student,
South Federal University,
Rostov-on-Don, Rostov region, Russia

Summary. The article observes lexis of modern American fictional discourse and the ways of
its functioning in it, touches upon the term idiostyle. The research is based on S. King’s novel
“Dreamcatcher” in which the study of lexical units from the point of view of their stylistic
marking is of great interest. The formation of the author's individual style, the specifics of his
presentation of the fictional material contribute to the further expansion of the reader's lin-
guistic competence, which generally creates the basis for the objectivity of character assess-
ment.

Keywords: antonomasia; allusion; zeugma; metaphor; oxymoron; personification; idiostyle;
language means of the lexical level; stylistic marking.

One of the strategies of modern text linguistics is the analysis of the idio-
style as a communicative system determined by such an integral component as the
author's personality in the combination of his psychological, socio-cultural and
cognitive features. Within the framework of the linguistic approach, the idiostyle
Is interpreted as a set of linguistic and textual-stylistic features inherent in the au-
thor's language. The point of view considering phenomenon a set of extralinguis-
tic factors that contribute to the expression of the author's personality is also
widespread. In addition, a more comprehensive approach exists, incorporating
views within the framework of both purely linguistic and extralinguistic ap-
proaches and describing the idiostyle as the creative personality of the author plus
linguistic means [8, c. 76]. The third approach seems quite reasonable, because
when reading a literary work, the reader most often perceives the author's person-
ality through the prism of various linguistic means and stylistic techniques.

In the modern scientific environment, there are no unified approaches to
the interpretation of the categories "idiostyle™ and "individual speech of a writ-
er" in the context of the linguo-stylistic analysis of a literary text. The system-
structural approach is most widely used to identify the essence of the concept of
"idiostyle™, which is characterized by a structural study of the style of a literary
text, where the central place belongs to the author's image (fr. Revzina, S. Zoly-
an, O. Severskaya, S. Preobrazhensky, etc.) [6]. According to V. V. Vinogradov,
one of the main tasks of clarifying the internal unity of the stylistic means of a
literary text is the problem of the structure of the author's figurative speech. The
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scientist points out that the internal connection of all the elements of the author's
idiostyle creates a certain specific literary unity, due to the trends in the devel-
opment of literary genres.

The aesthetically marked approach to the interpretation of the essence of
the idiostyle is associated with the aesthetic modification of the author's specific
means of expression as a prerequisite for the formation of his individual method
[3, c. 18-20].

Representatives of the figurative-compositional approach focus on the
uniqueness of the individual style in terms of the unique individual dynamics of
speech forms, the figurative transformation of text formation and compositional
techniques for the formation of prose stanzas [5, c. 5].

The communicative approach is supported by such researchers as N. Bo-
lotnova, N. Golovanova, B. Chernyavskaya, and others. N. Bolotnova connects
attention to the idiostyle with the communicative approach to the style of the text.
The individual style that manifests itself in textual activity in the process of com-
munication reflects the language culture, the type of thinking, the thesaurus [4].

The addressee-oriented approach is associated with the problem of identi-
fying the effectiveness of the author's text activity in relation to the addressee,
taking into account the specifics of his speech personality. The text as a message
Is considered in the works of I. V. Arnold, who believes that stylistic analysis
should be carried out on the basis of the reader's own perception of the author's
text [2].

The functional-dominant approach, based on the stylistic analysis of the
text and the identification of special idiostylistic dominant concepts and various
linguistic ways of its representation, is used in the works of Y. Tynyanov [9,
p. 272-277]. Thus, the idiostyle is not a static phenomenon but a dynamic, time-
varying phenomenon [1]. The purpose of describing an idiostyle is to relate it to
the term "concept".

Thus, the idiostyle can be understood as a system that combines intra-
linguistic characteristics, represented by linguistic multi-level units, along with
extralinguistic factors, as a system that "exposes"” the features of the author's
presentation of the material, contributing to the expansion of his and the reader's
language competence, which generally creates grounds for the objectivity of the
assessment of characters.

It is obvious that one of the main objects to which the author's attention is
directed is consciousness and its interaction with the surrounding reality. It is
worth noting that the fears of S. King's readers are reflected in the fears of his
characters, which allows a reader to feel their emotions and experiences more
deeply, the author does not just describe the feelings of the characters, but also
uses literary and linguistic techniques to awaken feelings and emotions in the
reader himself. A similar effect can be observed in the novel by S. King
"Dreamcatcher”, in which the study of lexical units from the point of view of
their stylistic marking is of great interest. Thus, one of the most frequently used
by the author lexical stylistic techniques is the epithet. For example, in the sen-
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tence "Sky overhead is white and rainy, but the air is good.” [10] the epithets
"white", "rainy" and "good" become representatives of the elements of the top-
0s. Weather conditions are an important aspect of the novel, as they allow us to
reveal how the situation in which the characters of the novel are located turns
out to be harsh or on the contrary favorable, which helps to describe the tense
situation in detail: "Silence, static, and the monotonous howl of the wind" [10].
The epithets static and monotonous emphasize the unjustified expectations of
the characters, which creates contextual wariness and excessive concentration of
the characters on the events.

Descriptions of pain sensations are an integral part of works in the genre
of horror and science fiction, as the characters fall into extreme conditions and
certain physical injuries are inevitable: "This was non-compromise pain, blitz-
krieg agony" [10]. The author does not just say that the character is in pain, he
emphasizes with the epithets non-compromise and blitzkrieg that the pain was
unbearable, which further enhances the effect of terror on the reader, as well as
makes him sympathize the character. "He was the one who was in trouble here,
the pain coming up from his knee in baked spasms, hot and terrible" [10]. The
state of hopelessness expressed by the epithets in this sentence conveys the
hero's fear and despair.

The author pays attention to some epithets describing the appearance —
such as awesome dreads, which is perhaps an integral part of the description of
the characters, and it most clearly tells about the personalities of the characters.

The sounds in the novel "Dreamcatcher” provide the effect of suspense to
the atmosphere of the work. The author portrays silence with such epithets as
everlasting and dead, and uses epithets to describe voices: miserable voice,
don't-wake-the-baby voice, I'm-still-dreaming voice [10].

"Dreamcatcher" tells the story of the invasion of some alien forces and
this fact cannot but affect the lexical content of the work. For example, there are
references to unidentified flying objects described by the epithets disc-shaped
and boomerang-shaped, and to enhance the effect of mystery in the sentence
"Mystery lights once again reported in Jefferson tract” [10] the epithet mystery
IS used.

In the sentence "The idea filled Jonesy with unreasoning horror™ [10] the
hero is in a state of an extreme danger. He is trying to avoid an unknown fright-
ening creature, which, as he has already realized, can take his life. Jonesy under-
stands that the monster is trying to get to him, and the epithet unreasoning helps
to express his emotional state.

Metaphor is often objectified in the discourse of S. King, being an im-
portant element for understanding the specifics of the author's individual style.
Giving an evaluative tone to the statement, having the ability to express predica-
tivity and modality, the metaphor accurately reflects reality from an artistic point
of view and is closely connected with the creative imagination of the author. For
example, in the sentence "l had some time to kill, so | also went into the little
store next to the pharmacy for a coffee...” [10] the metaphor "to have some time
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to kill" expresses the relaxed atmosphere in which the hero was, and also con-
veys a touch of informal conversation between the characters. The author often
uses a metaphor to show that the relationship between the characters is friendly
or to emphasize the conversational style of speech: "It's all puff and blow." [10].
The metaphor in "Dreamcatcher" is a powerful tool for revealing the tension of a
certain episode, it intensifies the effect of mystery and intrigues the reader. For
example, "These threw a bright, even glare that gave the bathroom the feel of a
crime-scene photograph..." [10]; "In front of his bulging, frightened eyes, a con-
stellation of bumps appeared in the wood." [10]; "miserable voices at the back
of the brain." [10].

There are episodes when the author uses the metaphor to illustrate human
qualities, to observe the behavior of the characters in more detailed way, and
sometimes the metaphors in the novel carry an ironic connotation: "Kurtz is
smart, Kurtz is brave, but Kurtz is also the craziest ape in the jungle™ [10];
"Barry is an eating machine." [10] or "he is a lipid goldmine."” [10].

Images and properties inherent in certain personalities also appear in cases
of describing the characteristics of a person associated with the field of his activ-
ity: “there were many terrible men in the service, more devils than saints, most
certainly, and many were in love with secrecy.” [10]. In this case, the qualities
characterizing the military are played out, which is very important to under-
stand, since in the novel there are lines associated with the prevention of a mili-
tary disaster due to an alien invasion. In addition to describing the characteristics
of the characters, this stylistic technique shows certain external manifestations
of the physical and emotional human states: "he is deadly pale except for little
red roses, one growing in each check” [10] (about blood); in this episode, the
character is in an agitated state and does not like to participate in the ongoing
conversation. In the sentence "She hadn't wanted to cry, desperately hadn't
wanted to-it might set him off again-but she could feel the tears brimming. Her
head was pregnant with them, and the inside of her nose tasted of the sea each
time she pulled in breath™ [10] clearly presents the image of a person upset by
what is happening, agitated and not understanding how to cope with the emo-
tions that have engulfed him. The author describes the characters' anxious mood
very well: "For the next week he had slept little, and what sleep he did get had
been haunted by bad dreams" [10]. The metaphor in the sentence "His chin was
down on his breastbone, in a parody of deep thought (or maybe it wasn't a par-
ody, who knew?)" [10], despite the disturbing situation, has a somewhat ironic
character, since the description of an unexpected incident for the hero with a bit
of irony is a defensive reaction to stress.

External emotional manifestations are shown in the sentence "He's wear-
ing his best professional smile by now-two hundred watts..." [10] using the met-
aphor wearing his best professional smile, which also allows one to define such
character traits as professionalism and the ability to adapt quickly to a certain
communicative situation within the framework of his professional activity.
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A high concentration of metaphors can be observed when referring to the
past life of the characters, since memories play a key role in the composition of
the novel. The characters often turn to their past, their thoughts are connected
with Duddits — a boy with Down syndrome, whom they met as teenagers, and
who gave the characters paranormal abilities: *Some new thing had been hover-
ing just below the threshold of his consciousness, held down by the vivid
memory of meeting Duddits" [10]. Moments of nostalgia reflect in a light sad-
ness, which feel the main characters, and carry a touch of bitterness: *Too many
memories, too many ghosts of happier times." [10]. It is worth noting that the
metaphor extends to the philosophical reflections of the characters: "You grew
up, became a man, had to adjust to taking less than you hoped for; you discov-
ered the dream-machine had a big OUT OF ORDER, sign on it." [10] or "Want-
Ing more is just a recipe for heartache.” [10]. In some cases the metaphor takes
on a dark tone, as it is associated with critical moments in the characters' lives
similar to those in which the characters escape from an unknown evil and are se-
riously injured: "Henry took this off, spun it into a bandage, and wrapped it
around the blood-caked tear in the left leg of his jeans” [10]. In this sentence,
the metaphor creates an extremely vivid image that is immediately imprinted in
the reader's memory and makes him feel an incredible tension.

Nature is presented in the novel in accordance with the oppressive reality,
as, for example, in the sentence: "In other places there were veins and capillar-
ies of open black water." [10]. The swampy terrain in which the military is lo-
cated during one of the operations is shown through the prism of people at risk,
which once again highlights critical points in the narrative and evokes appropri-
ate emotions. Mysterious alien visitors seeking to take over the planet with the
help of a metaphor show some of their properties, but this feature is observed by
those who fight against the invaders: "They are cancer, praise Jesus, and boys,
we're one big hot radioactive shot of chemotherapy" [10].

Personification is not rare in the novel "Dreamcatcher”. The characters'
pessimistic reflections on life and unrealizable dreams become more tangible
with the help of personification: "Dreams age faster than dreamers, that is a
fact of life Pete has discovered as the years pass. Yet the last ones often die sur-
prisingly hard, screaming in low, miserable voices at the back of the brain."”
[10].

Death in the novel is displayed as a dark and restless subject, exacerbating
the sense of tension, absorbing everything light, leaves a residue of some emo-
tional heaviness: "Suicide, Henry had discovered, had a voice." [10] or "Death
had brushed by him on a sunny day in March, and Jonesy had no desire to call it
back™ [10]. Darkness and silence, completely intangible at first sight, appear as
living beings: "Silence gives consent.” [10]; "The darkness is coming™ [10]. The-
se vivid images allow the reader to immerse in the atmosphere of the novel to
feel the same sensations that are embodied in the characters in a similar setting.
The manifestation of internal and external physical processes in the form of im-
personation makes the text much more vivid, and the reader better understands
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the feelings of a particular character, and begins to empathize him: "His blood
responded to it." [10]; "Her eyes are now brimming with tears and she has to
swallow to get rid of the thickness creeping into her voice." [10].

Mostly a pun is used as a mean of creating a comic effect or rhyme, as
well as transmitting a colloquial style of speech. In this example the hero reflects
on his acquaintance and his love affairs and ironically says "when George's Ram
Is rocking, don't come knocking™ [10]. The expression "no bounce, no play" [10]
Is included into the novel more than once, being a kind of code phrase used by
the friends in the moments of uncertainty — when one of them does not know
what to answer and seems to say: "Who knows?". It is mentioned in the novel
that this phrase should be pronounced with a smile, while simultaneously
spreading one’s hands and shrugging one’s shoulders. Thus, it becomes a kind
of connecting contact-setting thread between the characters.

The pun makes an unpleasant situation funny or lower the level of anxiety
of the characters, which happened in one of the episodes. Rick McCarthy, who
met the two main characters, was in poor physical condition. He would have
fallen if Jonesy and Beaver had not caught him. To defuse the tense situation a
little, Beaver uses this construction "shake it, but don't break it." [10]. The com-
ical statement is also given by zeugma: "into the band bus she went and out of
your life." [10].

As an important attribute of speech behavior, irony helps characters cope
with unforeseen and extreme situations, as well as reveals some of their charac-
ter traits. For example, in the sentence "Pete nods sympathetically. He knows
about headaches. Of course most of his are caused by beer rather than stress,
but he knows about them, all right." [10] the self-irony of the hero — Pete — be-
comes obvious, the reader, probably, can associate oneself with him. When the
author introduces irony in tense moments of the story, full of anxiety, the reader
still does not lose confidence that the character still has hope for a better out-
come of the events, and he is able to look into the eyes of fear sensibly, with a
certain amount of humor: "Those showing Ripley were all careless. One of
them...well, there’s a little girl out there, about four years old, cute as the dev-
il." [10].

The names of the characters can be a suitable tool for expressing their per-
sonal qualities. In the sentence "Jonesy saw Beaver thrash backward in a final
throw; saw the thing let go its grip and leap clear just as the Beav rolled off the
toilet, his upper half falling into the tub on top of McCarthy, old Mr. Behold-I-
Stand-at-the-Door-and-Knock." [10] The-Door-And-Knock is enhanced with a
touch of irony, emphasizing the completely unexpected appearance of the guest.

Another example of antonomasia in the novel is "Mr. What'd-1-Do" [10].
That's what Jonesy called the driver who hit Duddits, because he kept repeating the
phrase in a panic. These examples clearly show how some of the characteristics of
a person are transferred to their name. Mr. Middle Management is the name that
Henry gave to Owen Underhill, one of the military, for his facial expression, simi-
lar to that of middle-level managers. There are examples of antonomasia, which re-
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fer to an alien entity: "Mr. Et-Phone-Home" [10]. In this case, antonomasia again
appears in a slightly ironic context, and is used to avoid tautology.

The oxymoron does not appear as often as the above mentioned lexical
stylistic means, but it certainly plays an important role in influencing the reader's
feelings, being an integral part of the discourse and creating vivid artistic imag-
es. For instance, the merry hell oxymoron in the sentence "Lamar Clarendon's
father's camp, originally built just after World War Two, now burning merry
hell." [10].

The oxymoron conveys the hero's anxiety and a premonition of impending
danger, which is transformed into a complex of emotions that anticipate the ap-
pearance of fear: "The thing in the bed smiles without smiling.” [10].

A rare, but no less striking means of expression in the work is allusion.
An allusion to the lyrics of the song "The Sound of Silence" by the American
duo "Simon & Garfunkel" is used in the novel "Dreamcatcher" at least five
times. This can be explained by the popularity of this composition in the United
States, as well as the vivid images that it creates in moments of emotional ten-
sion. For example, "His loudspeaker atop the cab of the pulp-truck, and now the
men down there also raised their weapons, a little hello darkness my old friend
peeping from the muzzle of each.” [10]. The reader immediately recognizes the
familiar lyrics of the song and delves into the memories of moments from his
personal life associated with this song, and compares the contextual use in the
novel.

The analysis of lexical units and their stylistic features based on the mate-
rial of S. King's novel "Dreamcatcher" revealed the bright features of the writer's
idiostyle. The idiostyle of S. King is interesting and differs in a number of spe-
cific qualities. The most common lexical stylistic devices in the novel "Dream-
catcher" are the epithet, metaphor, and personification. The least frequent ones
are antonomasia, oxymoron, allusion, and zeugma. Conventionally, the enumer-
ated lexical stylistic devices can be attributed to various thematic groups. They
are used to describe the nature and environment around the characters, identify
the features of spoken speech, pay attention to the psychological aspect of the
characters' behavior, their feelings and emotions, as well as their physical condi-
tion. It is worth noting that the use of such techniques is due to the situation in
which the characters interact. The author supports the conversational style of
communication with the help of various puns and stable phrases, creating a live-
ly speech and emphasizing its expressiveness.
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Summary. The article deals with the problem of skills and abilities formation of various
types of reading, their role in the process of non-linguistic specialties students’ real communi-
cation. The article reveals the requirements and principles for the selection of texts. The au-
thor of the article analyzes four types of reading, and also reveals the stages of working with
the text, their goals and objectives.
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In modern conditions of society development, foreign languages commu-
nication is of a particular relevance. This is due to the social order of society and
IS an important component of the training and education of specialists.

For university students, a foreign language is professionally significant
not only in the cultural, but also in the economic and interpersonal spheres, and
Is expressed in the need for communication and cooperation with business part-
ners, the receipt and exchange of information. Therefore, one of the main tasks
of language training is the formation and the development of skills for profes-
sionally oriented interaction.

The solution of this problem involves the formation of students’ abilities
and skills of various types of reading, the development of the ability to extract
and interpret information contained in original, professionally oriented texts and
to carry out speech interaction to receive and exchange information. The tasks of
teaching reading as an independent type of speech activity are as follows: to
teach students to extract information from the text in the volume that is neces-
sary to solve a specific speech problem using certain reading technologies [4,
p. 142].

Reading can also act as a means of forming and controlling related speech
skills and language skills, so far as:
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e the use of reading allows students to optimize the process of mastering
language and speech material;

e communication oriented tasks for the control of vocabulary and grammar,
listening, writing and speaking assume the ability to read and are based on
written texts and instructions;

o exercises for the formation and development of all language and speech
skills and abilities are also based on the text and written instructions for
exercises and tasks [4, p. 142]. Therefore, when teaching students of non-
linguistic specialties, a special attention is paid to working with a text as a
storage medium and a unit of business communication, as well as a verbal
support of oral communication in the professional sphere.

It assumes not only an adequate understanding, but also the expansion of
students’ vocabulary.

The teacher is faced with the problem of choice the most successful edu-
cational texts. E. N. Solovova [4, p. 149-156] formulated the following re-
quirements and principles for the selection of texts:

1. The volume of a text. Too long texts are tiring, and sometimes they de-
liberately form the idea of the impossibility of their assimilation. It is impossible
to form many types of reading only on short texts, which are necessary for real
life, including educational purposes (making a report, preparation of a message
on the topic, etc.). The volume of a text can be determined by its format. Adver-
tisements, announcements, graphs, diagrams, tables are also texts, and they are
very informative.

2. The place of the main idea of the text. The understanding of the text
will be achieved faster if the main idea is either at the beginning or at the end of
the text.

3. The topic of the text. The topic of educational texts is determined by
the curriculum. It is important to correlate the topics with the real age interests
and needs of students, with the common tasks of upbringing, education and per-
sonal development, and also we need to take into account the peculiarities of the
educational institution.

4. The problematic of texts. The problematic of texts provides an adequate
selection of linguistic, speech and sociocultural material helps to form the neces-
sary language and speech skills and abilities. Well-chosen problematic texts will
not only provide factual information on a wide range of issues discussed, but can
also serve as content and speech support for creating students’ own similar
speech utterances. It is the problematic of the texts that can help in the individu-
al’s education. At present, it is very difficult for the youth to form qualities of a
real citizen as patriotism, morality, citizenship, responsibility for their words and
actions before relatives and a society, empathy, and a willingness to critically
evaluate incoming information from various sources. In modern society, insuffi-
cient attention is paid to the issues of students’ social development and educa-
tion. The desired positive qualities cannot be expected to appear by themselves.
The teacher plays an essential role in the formation of the student’s personality.
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It is not necessary to overestimate the possibilities of the texts in the matter of
educating the students’ personality. Texts can carry different amounts of infor-
mation to different people and lead to different conclusions. The personality of
the teacher plays an important role when working with a text.

5. Degree of authenticity. Initially, the texts that were created not for edu-
cational, but for real communication were considered authentic ones. These in-
clude newspaper articles, brochures, air tickets and train tickets, advertisements,
letters, announcements, etc. These are materials from those countries where a
foreign language is spoken, and not specially created materials for teaching this
language [1]. The use of authentic texts has a number of pros and cons. Slight
adaptation of the text can make it easier to work with it, while it is possible to
keep the flavor and other characteristics of this type of text. Sometimes authen-
tic texts can be “conductors” of a certain ideology, which is not always accepta-
ble to us. When working with such texts, we need to form a critical understand-
ing of what we read. In addition to the texts themselves, the method of working
with them is of a great importance, the methodological apparatus that helps to
interpret them and form the skills and abilities that are vital for students for a re-
al communication in the modern world. The authentic texts themselves do not
provide such a tool.

The selection of texts is based on the principle of maximum linguistic and
semantic accessibility and aims to form a system of images and concepts related
to basic professional knowledge in students. This helps to activate the cognitive
activity of students and to introduce them to the professional sphere of commu-
nication. In addition, the language material should be selected and structured in
such a way as to form gradually students’ skills in extracting and interpreting
professionally significant information.

Working with texts involves the skills development of four types of read-
ing: analytical, study, introductory, search and viewing — and is carried out on
the basis of authentic general scientific texts, as well as general professional and
popular science texts. R. K. Minyar-Beloruchev identifies studying and search
types of reading [3, p. 177].

In the foreign English-language methodology, several types or reading
skills are distinguished. They best contribute to the solution of certain speech
tasks associated with the use of written texts:

e skimming (definition of the main theme or idea of the text);
e scanning (search for specific information in the text);
e reading for detail (detailed understanding of the text not only at the level

of content, but also at the level of meaning) [2, p. 83].

To read effectively in a foreign language, you need to develop the follow-
ing skills:

e ignore the unknown if it does not interfere with the performance of the
task;

e to isolate semantic information;

e read by keywords;
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e work with a dictionary;
e use footnotes and comments suggested in the text;
e interpret and transform the text, etc.

Thus, we can conclude that in the Russian and foreign methods of teach-
Ing there are no serious differences in understanding what types of reading one
need to be mastered in the process of learning a foreign language. However, in
practice, the positions of the Methodists differ.

In the domestic practice of teaching reading, the methodological apparatus
for working with text forms the ability to read with a full understanding. In this
case, the student is required to know almost all the words of the text; to be able
to answer questions that test a complete understanding of the text; to be able to
retell the text in detail or briefly, on behalf of the main character, on behalf of
the author, etc.

The compilation of the most common scientific, a general professional
and a specialized vocabulary play an important role in the development of pro-
fessional communication skills. This work increases the ability to verbal com-
munication within a given competence.

An important place in the formation of reading skills is occupied by pre-
text and post-text exercises. Pretext exercises are lexically oriented and serve to
expand the potential vocabulary and are aimed at developing skills in working
with derived words.

The purpose of the text stage is to control the degree of formation of vari-
ous language skills and speech skills, as well as to continue the formation of rel-
evant skills and abilities.

Post-text exercises include questions and answers, the generalization of
the read text by keywords, by speech clichés, by the plan, as well as exercises to
extract information from the text. These exercises are aimed at mastering profes-
sionally oriented vocabulary found in the texts, as well as developing oral
speech skills within the studied topics.

Creative tasks based on reading in the form of discussions and debates
contribute to the development of professional foreign language competence.

Thus, reading in a foreign language is an effective means of teaching
communication for students of non-linguistic specialties. The tasks of teaching
reading as an independent type of speech activity is to teach students to extract
information from the text in the volume that is necessary to solve a specific
speech task using certain reading technologies.
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Summary. The article discusses the methodological aspects of working with the poetic text of
S. A. Yesenin. Based on his experience, the author gives recommendations on the organiza-
tion of work aimed at analyzing the poetic text. Special attention is paid to the linguistic and
cultural component of the lesson.
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OCHOBHOI 1I€NTbI0 MPAKTUYECKOT0 Kypca PYCCKOro Si3blKa KaKk MHOCTPaH-
HOTO SIBJISIETCSI O0y4EHUE peueBOMY OOILEHUIO HAa M3ydyaeMoM s3bike. Mcnomb-
30BaHME Ha 3aHITHUIX XYA0’KECTBEHHBIX TEKCTOB CIIOCOOCTBYET (POPMUPOBAHUIO
JIMHTBOCTPAHOBEAYECKON KOMIIETEHIIMH, PACIIMPEHHUIO CIIOBAPHOrO 3a1aca UHO-
CTPaHHBIX BOEHHOCIIY)KAILlMX, MOBBIIIAET MOTUBALMIO K HU3YYEHHIO PYCCKOTO
A3bIKa, TO3BOJISIET KYpPCAHTaM MO3HAKOMUTBLCA C KYJbTYpOW, HCKYCCTBOM CTpa-
HbI U3y4aeMOT0 S3bIKa.

[Ipu pemieHrr KOMMYHUKATUBHBIX 33]1a4, B MPOIIECCE KOMMYHUKATHUBHOM
JESATENbHOCT Ha 3aHATUAX MO JIMHIBOCTPAHOBEAYECKUM TEMaM HHOCTPAHHBIE
BOCHHOCJIY>KalllM€ JOJDKHBI MCIOJb30BaTh «JIE€KJIApaTUBHbIE U COLIMOKYIbTYp-
HbI€ 3HAHUS O MUPE, CTpaHe MpeObIBaHuUs, O BEpOaIbHBIX U HEBEPOATBbHBIX ITpa-
BHJIaX IMOBeACHUS B HeW» [1, ¢. 21]; mpuMeHaTh n3ydeHHble (OpPMYJIbI peUeBOTO
ATUKETAa B TUIMHMYHBIX CUTYyalUsAX OOIIEHHs (B paMKax H3YYEHHBIX T€M); BOC-
NPUHUMATh U MOHUMATh KYJIbTYpYy M3y4aeMoro Si3bIKa, COOTHOCUTH COOCTBEH-
HYIO KYJIbTYPY U HHOKYJBTYPY, «IIPE€0JI0JIEBATh CPOPMUPOBABILIHUECS CTEPEOTH-
Ibl, UCTOJIb30BATh C()OPMHUPOBAHHBIE COLMOKYJIbTYPHbIE 3HAHUS B CBOEU KOM-
MYHHUKATHUBHOW JI€ATENbHOCTH, MPOSBIATh TOJEPAHTHOCTh B OOIEHUU C MpE.-
CTaBHUTEJISIMU JIPYrod KyIbTyps» [1, ¢. 22].

B mpouecce 3HaKOMCTBa MHOCTPAHHBIX BOEHHOCIYKAILUX C PYCCKUM XY-
JOKECTBEHHBIM CJIOBOM MBI IIPOBOJUM 3aHITHUS IO TBOPYECTBY BEIMKUX PYC-
CKHX TOATOB W MHCATENIel, I/l€ pa3BUBAEM HABBIKM CTHJIMCTHUECKOrO aHajIu3a
TEKCTA, BOCHHUTBIBAEM HHTEPEC K HU3YUYEHHUIO PYCCKOIO SI3bIKa KaK CpeICcTBa
MEKHAIIMOHAJILHOT'O OOIIIEHHUS.
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B npouecce u3ydenus nucuuruinHbl «MHOCTpaHHBIM (PYCCKHI) SI3BIKY
MPENnoiaBaTelb COBMECTHO C KypCaHTaMH-UHOCTPAHIIAMU MPOBOJIUT aHAJIU3 JIU-
puueckoro ctuxotBoperus C. A. Ecennna «3ameTtaics moxap rojryooi. . . ».

PaGora HauMHaeTCsi ¢ CeMaHTU3AlUA JICKCUUECKUX EAUHULl 3aMemaics,
CKAHOANUMb, OMPEKAIOCh, 3ANYWEHHbLU, 0e3 0210KU, OMYym, CMaH, NOCmynb,
Xyaueau, ynopHli, NOKOPHbIU, HABEKU.

Otpexkatnes, | HCB. Otka3piBaThcst OT KOro-HHOYAb, 4er0-HUOYAL. Omi-
PeKarco CKaHOaIUma.

[Toctyms, -u, orc. Iloxonka. Ilocmyns nedicHas.

CraH, -a, m. TynoBuile uenoBeka. Jleekuii cman.

YnopHsiH, -as, -oe€, -bie. llocimenoBarenbHblil U TBEPABIA B OCYIIIECTBIIC-
HUU 4ero-nubo. Ynopuoe cepoye.

KonuuecTBo ceMaHTU3UpPYEMOil JIEKCUKA MOXKET ObITh pa3HbIM B 3aBUCH-
MOCTH OT YPOBHS MOJTrOTOBJICHHOCTH YyueOHOH rpynmbl. [Ipu cemanTH3anuu
JICKCUKH MOTYT OBITh MCIIOJNB30BAHbBI PA3JIMUHBIC MPUEMBI: TTOJ00P CHHOHHMOB,
AHTOHUMOB, paboTa ¢ KOPHEBBIM THE37I0M, OOBSICHEHUE 3HAUYCHUM MPUCTABOK U
cyhduKcoB, cocTaBICHHE CIOBOCOYETAHUN W TPEMIOKEHUN C JaHHOU S3BIKO-
BOM equHUIEH, padoTa C WIIIOCTPATUBHBIM MaTEPHUATIOM, JIEKTPOHHBIM JIH]IAK-
TUYECKUM MaTepUajoM.

Jlanee nmpenojaBarenb —INpeaiaraeT MpPOCIAyllaTb  CTUXOTBOPEHHUE
C. A. Ecenuna «3ameTascs moxkap rory0ooi... ».

* * *

3amemancs noxcap 2onyoot,
Tlozabvinuco pooumvie oanu.

B nepewiii pasz s 3anen npo 110008b,

B nepeswiii paz ompekarocy ckanoaniume.

buin s 6ecv — kax 3anywennsiii cao,
boin na srcenwyun u 3enue naokutl.
Paszonpasunocoe nums u nisicameo

U mepamsb ce0t0 dHcuznb 6e3 0210KU. ..

[IpenogaBarenb CIOBECHOCTH, YATAONIUN CTUXOTBOPHBIM TEKCT, JOJIKEH
MOHUMAaTh, YTO B JAHHOM CIIy4a€ MHTOHALMS, MUMHKA, 103a, KECThI, KOTOPbHIE
JIOTIONHSIOT €r0 PEYeBOE BBICKA3bIBAHME, MMEIOT OrpoMHOE 3HaueHue. [l
ayIMPOBAHUS MOKHO MCIOJIb30BaTh ayJ10-, BUACO3AMUCU YTCHUSI CTUXOTBOpE-
HUN PYCCKUX MOATOB B UCIOJIHEHUHM U3BECTHBIX POCCUICKHUX aKTEPOB, HANpPH-
Mmep, C. be3pykosa.

[Tocne mpocnylmMBaHus MOITUYECKOTO TEKCTa MpeuiaraeM MIpovYuTaTh
ctuxotBopeHue. [locTpounblif, a MHOTA J1a’ke JOCIOBHBIA aHAIu3 MOOYKIaeT
MHOCTPAHHOI'O YUTATENsSl K PACCYKAECHUIO, K JKEIAaHUIO BBICKA3aTh CBOM SI3BIKO-
BbIE JIOTAJIKM M, KOHEYHO, MOA00HBIN aHaJIU3 HY>KEH JUIsl TOro, YTOObl B CO3HA-
HUU KYPCAHTOB CO3/1ajlach 1I€JIOCTHAsI CMBICIOBAasi KApTUHA UHOSA3BIYHOIO CTH-
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XOTBOPHOT'O TeKcTa. Jlajee mepexorM K BHITTOJTHEHUIO TPaMMaTHYECKUX U JIeK-
CHUKO-TPAaMMAaTHYECKHUX 3aJlaHUl, HAIMPaBICHHBIX HA aKTHUBH3AIMIO YIOTpeOIe-
HUS B PEYU BHOBb M3YYCHHOM JICKCHUKH, a TAKXKE HAa CHATHE S3BIKOBBIX TPYAHO-
CTell mpu padboTe C TEKCTOM.

3apanue 1. Onpenennure poja CyIIeCTBUTEIBHBIX, TOA0EPUTE K HUM MPH-
JIaraTeJIbHBIE.

OceHb, OCTYIIb, J1aJlK, KU3Hb, IOKAP, CTAH, CEPALIE.

3apanue 2. Beinmumure U3 TeKCTa CTUXOTBOPEHHUS CIIOBOCOUYETAHMS «TJia-
rojl + CYIIECTBUTEILHOE B BUHUTEIHLHOM MaJeKe.

3apanue 3. CocTaBbTE CJIOBOCOUETAHMS, UCIIONB3YS CIIOBA U3 TAOJIMIIBI.

Pa3oHpaBuiocs YUTH

3abpocun CKaHJIaJINUTh
Ymeer scaTh
OTtpekaroch OBITH IOKOPHBIM
He cmorna MMMCaTh CTUXU

3apanue 4. [TlogOepure K JaHHBIM CJIOBaM aHTOHHUMBI.

JIt000Bb, pa30HPABUIIOCH, TEPATH, MPOIILIOE, THOOUTH, 3a0bLII.

3aganue 5. OO0bsCHUTE 3HAUCHUE CIICIYIOIINX BBIPAXCHUM: «3AMemancs
nocap 201y00u», «Obll 51 8eCb — KAK 3ANYWEHHbII Cady, «2la3 31amo-Kaput
oMymy, «cepoye YNOPHOe», KacamvbCsl «80A0C MBOUX YBETNOM 68 OCEHDb .

Jlanee mpeasiaraeM KypcaHTaMm JIOMOJHUTEIbHYI0 WH(OPMAIINIO: B KaKOH
IUKJI BXOJUT JAHHOE CTUXOTBOpPEHUE? KOMY IMOCBSIIICHO?

CmuxomeopeHnue «3amemancsa noxicap 201y00u...» 6xooum 6 yuki «JIo-
006b XynuUcaHa», HANUCAHHBIL 80 6MOPoU nonosune 1923 2o0a u nocesaujeHHbl
akmpuce kameprozo meampa Ascycme Muxnawesckou, ¢ komopou C. Ecenun
NO3HAKOMUJLCSL NOCTe B038DALUYEHUS U3-3A SPAHUYDI.

[TocnerekcroBas paboTa HalmpaBiieHa Ha OTPaOOTKY M3Yy4YEHHBIX IpaMMa-
TUYECKUX KOHCTPYKIIHH, paboTy CO CTPYKTYPOM TEKCTa, aHATU3 U MHTEPIpEeTa-
IIUIO MOJYy4YEeHHOM WHMOpMAIu, pa3BUTHE KOMMYHHKATUBHBIX HaBBIKOB 00Y-
YaIOIUXCA.

3apanme 6. Onpenenure TeMy CTUXOTBOPEHUS.

3apanue 7. OxapakTepu3yiTe rJIaBHOrO I'eposi CTUXOTBOPEHUsS (KaKuM
ObI1? KakuM cTan? moueMy m3MeHuics?). CBOM OTBET MOATBEPXKIANUTE CTPOU-
KaMH U3 CTUXOTBOPEHMUS.

B meronnueckoit pazpaboTke K JaHHOMY 3aHATHUIO TpeiuiaraeM UHGop-
MalIMIO JIJIsl IPEToaBaTessi — BApHAHTHI OTBETa Ha BOMPOCHI 3a1aHMS.

A) Jlupuueckuii repoit BIOOWICS: «B nepeviti paz s 3anei npo 10608b, /
B nepsviii paz ompekatoco ckanoanumes...». EMy «Pasonpasunoce nums u nis-
cambs / U mepsamu c8010 JHCU3HL Oe3 021A0KU.

Bb) Cmpbicn cBoero CyiiecTBOBaHUS OH BUJIMWT B TOM, YTOOBI CMOTPETh Ha
TOOUMYI0, «8UOemb 21a3 31amo-Kaputi OMym», «MOHKO KAcamvbCs pyKu» U BO-
JIOC €€ «YB8ENMOM 8 OCEHb Y.
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B) Jlnst repost cTaHOBUTCS BaXHBIM JI0OKa3aTh JIOOUMOM, «kak ymeem Jio-
Oums Xynueaw, Kak ymeem ox Ovlimb NOKOpHuIM». Pann m00BU OH HE TOJIBKO OT-
peKaeTcs OT MPOIIJIOT0, OH TOTOB 3a0bITh «poouUMble 0AIU» U OTKA3aThCs OT MO-
TUYECKOr0 IPU3BAHUS.

') I'epoit 4yBCTBYyeT BO3MOXKHOCTh OOHOBIICHHS 1O/ BO3/ICHCTBHEM JIHO0-
BU. B CTUXOTBOpPEHUU 3TO BBIPAKEHO cOCJIaraTelbHbIM HaKJIOHEHHEM: «Mnue Obl
MONIbKO cMompemyb Ha mebsay», «A 6 nasexu 3abvin kabakuy, «f 6 nasexu nowen
3a mo6ou.

B nponecce ananuza nupuyeckoro npousseneHus C. A. Ecennna «3ame-
TaJCs MOXKap TONYOOH...» IOBTOPSIEM COBMECTHO C KypCaHTaMU M300pa3uTeb-
HO-BBIPA3UTEIbHBIE CPEACTBA PYCCKOrO S3bIKA: SMUTETHI, METa(ophl, CpaBHE-
Hus. J[J1 3TOro BBINOIHIEM 3aJlaHuE §.

3ananue 8. CTpemsch MoOJIHEE U SIPUYE BBIPA3UTH CBOM AMOILMHU, MO3T HC-
NOJIb3YET Pa3IuYHbIE XYJ0KECTBEHHBIE CPEACTBA: SMUTETHI, MeTadOpbl, CPAB-
Henus. [IpuBeaure npumMepsl. Onpenennure ux posib B CTUXOTBOPEHUH.

nurer — Meradgopa — CpaBHeHue — He-
o0Opa3Hoe, HEOOBIUHOE, MEPEHOC 3HAUCHUS C | OOBIYHOE COIMOCTAaBIIE-
HEOXXUIAaHHOE OINpEJIeNICHHE, OJIHOT'O MOHSTHS Ha HUE JIBYX IIPEIMETOB
BBIPAKEHHOE, KaK MPaBWJIO, | JPYroe Ha OCHOBAaHUU WIH SIBJICHU.
pUJIaraTebHbIM. YCJIIOBHOT'O CXOJICTBA.
[Toxap eonyboti 3amemancs noxcap brut s Bech — kak 3a-
20nyooli... NYUWeHHbIU cao...

3ananue 9. Kakue cTpokn noBTOPSAIOTCS B CTUXOTBOpeHUU? [liis yero as-
TOP UCIIOJIB3YET 3TOT IPUEM?

B koHIle pOBEIEHHOI0 aHajIu3a JIUPUUYECKOrO MPOU3BEIEHUS Mpeiara-
€M OOy4YaroIIMMCS BBIPAa3UTh CBOM YYBCTBA U MBICIIA HA OCHOBE NMPOYUTAHHOIO
CTUXOTBOPEHMSL.

3ananue 10. Kakue 4dyBCTBa, MBICIH BBI3BIBAET y BAC CTHUXOTBOPEHHUE
«3amMeraiicst moxkap roiy0oii...»?

Pesynbrarom nogo0GHONM pabOThl CTAHOBUTCS HSMOLMOHAIBHO-OLIEHOYHOE
OCMBICJIEHUE MPOYUTAHHOIO, HAIOJIHEHHOE JUYHOCTHBIMU aCCOLMAlUsAIMU H
cBs13smu [4, ¢. 137].

Takum 00pa3oMm, 3aHATHE MO WU3YUYEHHUIO CTUXOTBOPHOI'O TEKCTa C HHO-
CTpaHHBIMH BOCHHOCTYXAIIUMHU Ielecoo0pa3Hee MPOBOAUTH B (opMe 3BpU-
CTHUUYECKON Oecenbl, yaenssi OCHOBHOE BHUMAHUE CMBICIOBOMY BOCHPHUSATHIO
TekcTa. 3agaHus, pa3paboTanHble Ha O0a3e ctuxorBopeHus C. A. Ecenunna «3a-
METAJICS MTOKap TOIYOOH...», TOJKHBI ObITh HalpaBIeHbl HA OCBOCHUE S3bIKOBO-
ro mMarepuasna, Ha TTOHUMaHHE UIEHHO-O0PA3HOro COAEp)KaHUs MPOU3BEICHUS,
Ha 3HAKOMCTBO 00Y4alOIIUXCsl CO CTPAHOBEIUECKOM HH(OpMaen.

=01




bubéanorpadgunyeckunii cnucoxk

I'ocynapcTBeHHBIN 00pa30BaTEeNIbHBIA CTAHAAPT MO PYCCKOMY SI3BIKY KaK MHOCTPAHHOMY.
Bropoii yposenb. Obmiee Bianenne / Banosa T. A., [Torosa T. U., Porosa K. A. — M. —
CII6: «3naroycTt», 1999. —40 c.

Ecenun C. A. 36panHoe: cTUXOTBOpEeHUS U T03MbI. — M.: A30ykoBHUK, 2018. — 238 c.
OxeroB C. U. TonkoBeiii cnoBapb pycckoro sizeika: 80 000 ciioB u (hpa3zeonorudeckux
BbIpakeHUH. — M. : A30ykoBHUK, 2008. — 944 c.

Ilonaneniknna M. XynokeCTBEHHBIM TEKCT Ha 3aHATUAX 110 PYCCKOMY S3BIKY KaK HMHO-
cTpaHHoMy // Teopus n mpakTUKa MPENoJaBaHUsl PYCCKOro A3bIKa KaK MHOCTPAHHOTO. —
Bporyas, 2012. — C. 137-140.

=00



1. ISSUES OF GENERAL AND PARTICULAR LINGUISTICS

—_—
KATEI'OPUA UTEPATUBHOCTHU B YIMYPTCKOM SA3bIKE

B. E. BeperennukoBa Accucmenm,
Yomypmcxuii 2cocyoapcmeennwiii

VHU8epcumem,

2. thicesck,

Yomypmcxas Pecnybauxa, Poccus

Summary. This article observes the term “iterative” and its classification. In addition, the
main components of the ways of expressing iterativity (multiplicity) in the Udmurt language
were identified based on examples of own observations and from the texts of Udmurt litera-
ture, articles by various linguists

Keywords: Udmurt language; iterativity; multiplicity.

CrneunduueckuM 3HaAYEHHEM, IMOIPAHUYHBIM MEXAY BHYTPUCOOBITUHHOM
U COOBITUIHON TpEIUKATHOW MHO>KECTBEHHOCTBIO, SIBJISIETCSl 3HAUCHHE NO8MO-
penusi CUTYalluu B OIIPEAEIEHHOM BPEMEHHOM OTPE3KE: OrPAHUYEHHBIN MEPUOL
BPEMEHHU, B TEYEHHUE KOTOPOIr'0 CHUTYaAIUsl NMOBTOPSAETCS, MO3BOJISIET pacCcMaTpu-
BaTh 3TO NOBTOPEHUE KAaK €IMHYIO0 CUTYallH0, HO IPUTOM MOBTOPSIOLIUECS CU-
TyallMd MOTYT OBITb pacCMOTPEHBI M HE3aBHUCHUMO Jpyr oT apyra. IlomoOGHoe
3HaUY€HHE 4YacTO ObIBAeT BBIPAXXEHO 4epe3 IJIaroji-ckazyemoe. Takue IiiaroJibl
Ha3bIBATh UTEPATUBHBIMU BHEpBbIe npeioxmn O. EcniepceH, KOTOpbii B CBOEH
“@umnocoduu rpaMMaTHKA THCAI: ... ACHCTBUTENbHAS MHOXECTBEHHOCTb TJIa-
rojia, 3TO TO, YTO B HEKOTOPBIX SI3bIKaX BBIPAKAETCS TaK Ha3bIBa€MbIM (DpPEKBEH-
TaTUBOM WJIM UTEPATUBOM — MHOTJIa CAMOCTOATENIbHOU (popMoli riarosia, KOTo-
past 4acTO BKJIKOYAETCS B CUCTEMY BPEMEHH WM B CUCTEMY BUJIOB KOHKPETHOTO
s3bika” [4, c¢. 198]. B HekoTophIX Apyrux paboTax UMEHHO TepMuH iterative wmc-
MOJIB3YETCS JUISl MPEIIIOKEHNM, OMUCHIBAIOIINX MHOTOKPAaTHOE MMOBTOPEHUE CH-
Tyalluul B T€YEHUE KAKOTO-TO BPEMEHH. TepMUH “UTepaTUB” UMEET CaMbIi IIU-
POKHUI pa3zdpoc 3HAUYEHUN U YACTO YMOTPEOIsieTcsa B OOLIEM CMBICIE ISl BCeil
COBOKYITHOCTH 3HAYE€HUMU, OTHOCAIIUXCS K CEMAHTUYECKOM 30HE IPEAUKATHOU
MHO>KECTBEHHOCTH.

B 3aBUCUMOCTH OT CTENEHU JOMUHUPOBAHUS TEX WM UHBIX UTEPATUBHBIX
napametrpoB B. C. XpakoBckuil knaccuuuupyeT UTepaTuBHbIC 3HAYEHUS Clie-
OyroImKuM o0pa3oM: 1) Mo BpeMEHHBIM MapaMeTpaM: peryJisipHas — HeperyJsp-
Hasi UTEPATUBHOCTD; 2) MO KOJIMYECTBEHHBIM MapamMeTpaMm: MHOTOKpaTHAsI — OI-
HOKpaTHasi UTEPAaTHUBHOCTh, ONPEIEICHHO-KPAaTHAS — HEOIPEAEIEHHO-KpaTHas
MOBTOPSIEMOCTH; 3) MO MPOCTPAHCTBEHHBIM IMapaMeTpaMm: OAHOHAIPaBJICHHAS —
JIBYHAIIpaBJICHHAs HTEPATUBHOCTH [8, ¢. 150-152].
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B psine s3bIKOB T1aroibHas MHOYKECTBEHHOCTh BBIPAXKAETCS TEMH K€ I10-
Ka3aTeJsIMHU, YTO M TaKWe BHJIOBBIC 3HAYEHUS, KaK JypaTUBHOE, MMIEPPEKTHB-
HO€ U JIp. — HANPUMEpP, B CIABSAHCKUX A3BIKAX TAKOE COBMEIIEHUE BO3HHUKAET Y
IJ1IarojIoB HECOBEPIIEHHOr0 BUAA. JTOT ()aKT HAXOAUT OTPaKEHUE B psAlE TEO-
pPETHYECKUX paldOoT MO aCMEKTy, TJie TIarojibHasi MHOKECTBEHHOCTh TPAKTYETCs
KaK 3HaA4YeHHe BHUJOBOM KaTeropuu. B uccienoBaHMUSX JIMHTBUCTOB MOCIEIHUX
necsatuneruit (B. C. Xpakosckuii, A. b. llnyunckuii, B. A. [1nynarsu, U. B. lo-
nunuHa, 0. C. Macnosa u ap.), oJJHaKo, ObLJIO MOKa3aHo, YTO JaHHbIE KaTero-
pHUH T0BOJIBHO YaCTO BBIPAXKAOTCS HE3aBUCUMO JIPYT OT JIpyra.

B yaMypTCkOM sI3bIKe MOKa3aTelib UTEPATUBHOCTH MPSIMO HE HA3bIBAIOT
rpamMmaTuyeckuM. B HayuyHOM m3nanuu «l'paMmaTuka COBPEMEHHOTO YIMYPT-
CKOTO sI3bIKa» OH MPHUBOAUTCS B 4UCie Cy(HPUKCOB TIIaroibHON JaepuBaiuu [3,
c. 219]. Ho, ognako, b. A. CepeOpeHHHKOB, MPUUYHUCTISAET UX COOCTBEHHO K BU-
JIOBBIM ITOKA3aTeNsIM, «00pa3oBaHUE KOTOPBIX UMEET TOTAIbHOE PACHpPOCTpAHE-
HUE», B OTIIMYKE OT 00pa30BaHMiA, KOTOPBIE «SIBHO TATOTEIOT K OOpa30BaHUIO
JIEKCUYECKOI'0 MOpsSAKa», B CHJIY TOro, YTO MX IOKa3aTeld «HMMEIOT BUIOBOE
3HA4YEHUE, HO HE UMEIOT <...> TOTAJIBHOTO pacrpocTpaneHus» [7, ¢. 109-141].
B. U. AnareipeB ananusupyer AaHHbIA cyhPuKC B paMKax KaTeropuu BHUAA, B
paszene o rpaMMaTHYecKoOn kareropuu raarona [ 1, c. 561].

PaccmoTpum HEKOTOpBIE CIOCOOBI BBHIPAXKEHHS] MHOMECTBEHHOCTH JIEH-
CTBUSI B YAMYPTCKOM si3bIke. CaMbIMU PaclpOCTPAaHEHHBIMHU BBIPA3UTEIISIMHU He-
OJTHOKPATHOCTH TJIaroa sBistoTcs cyOPuKCh -oi1- (B rnaronax | cnpspkeHus) u
-ns- (B rimaronax |l coipsixenus) [7, c¢. 135—137]. Jlanasie cyddukcsl ykaspiBa-
0T HA MHOTOKpPAaTHOE JEHCTBHE TJIarojia B MPOLLIOM, a TaKX€ MHOTOKpPAaTHOE
NEICTBUE, TPOUCXOMSINEE TO U JEI0, BpEMsl OT BPpEMEHH, NOCTosiHHO. Hampu-
Mep: Kynooc nwvikmuiky3vl, necanae nepened nopannsz ‘Kaxaelii pas, Koraa
npue3X anu rocTH, O0albymka crpsnama mneperneuu’. Coadce moOObbl UbIP3I
{yKHavlCceH UK ad3o 6an uHu Oakua 6epvicb mypulH NOIbICL, OMbIH CO CACLKA OU-
yaniaz axe webep 0yovLIUOC CbOPbl ObI3LLLIL3 ‘EE 0ENOKYypYI0 TOJIIOBKY YXKE C
yTpa ObUIO BUIHO B TpaBe 3a OrOPOJOM, U TaM [OHA| LBETHI cOOMpana WU 3a
KpacuBbIMU Oaboukamu Oerana’ [2, c. 7].

HtepatuB ucnonb3yercs s 0003HaUYCHUS MHOXKECTBEHHOCTH CUTYAIlUH,
HO MHOT/IA MOXET yMOTpeONAThCs Tiaroi 0e3 COOTBETCTBYMOIIEro cyddukca,
Hanpumep: Co tbip3d anan b6epvikmolnd ‘OH MOCTOSHHO TOBOPAYHUBAET TOJIOBY .
Co snan mamaesnvl opmmd ‘OH MOCTOSHHO IMoMoraer marepu’. B mepBom
MPEAJIOKEHUH UCTIONb3yeTCsl (hopMa UTepaTUBa U MPUCYTCTBYET yKazaTelb MO-
BTOPSIEMOCTH CUTYyallMU HapeuHe sA1aH ‘TIOCTOSHHO . Bo BTOpOM IpenioKeHUH
IIPY HAJTMYUM TOTO ke JIEKCUYECKOro Mapkepa BbIOupaercs riaroi 0e3 rpaMmma-
TUYECKOT' 0 MTOKAa3aTels UTepaTUBa.

Kpome Toro, urepatus ynorpebiusiercs st 0003HaUCHUS TaBHOIPOIIIE-
LIEr0 BPEMEHU WJIM «OTIAJICHHOW» BPEMEHHOM AUCTaHUuH [6, c. 364]. Takue xe
(bOpMBI UMEIOTCS U B YIMYPTCKOM SI3bIKE: MOH a3vlo 6aHb HUMBECCI3 MOObLII,
How mabepe eynomii Hu ‘S paHbIEe BCEX MO UMEHAM 3HaJ (3HaBaj), a TEMepb
1n03a0bu1’. Keiwemes Mapuna KomvKy UK KbIMbIC d3b39 Kblpe Kelbmbvlca Kepm-
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mountiz ‘[lnatok MapuHa o4t Bcerja 3aBsi3blBalia, OCTaBIIsAS 10O OTKPBITHIM .
Co Owvipvicen Mapuna, 6vi1b KeHHEC CAMEH, UbIPCU3D KEPMMBLIbIHGL KYMCKU3
koiuwemsn ‘C Tex mop MapurHa, KaKk HEBECTKH, BOJOCHI CTaja 3aBsI3bIBATh IUIAT-
koM’ [5, c. 10].

Takke cienyer OTMETUTh, YTO UTEPATUB MOXKET UCIIOJIb30BATHCS JIJISl BbI-
paxkeHust 3HauYeHUs dKcriepueHTuBa: Co HOKY HO MOHI ad3viibimma éan ‘OH HU-
KOT'/Ia MEHSI HE BUJEN .

HtepaTB MOXKET BbIpa)kaTh acleKTyajbHbIe 3HAYEHUS, TAKUE KaK XaOu-
TyaJIbHOE U JIETUMUTATUBHOE. Xa0UTyaIucC («PEeryaspHO MOBTOPSIOIIUECS eH-
ctBUs» [6, c. 159]): lllkonavico bepmuiky3svl, mamazvl bamvéccac yynaiia ‘Ko-
raa [OHM]| BO3BpAllalOTCS M3 IIKOJbI, MaMa MHenyeT [ux] meku’ . Komkyouis
nomiice Mypm QuuKasd nyKmoiky3, JHeoke3 NUIbbIMOH 8blLiblCh uykKe ‘Kaxablit
BBIXOSIINI U3 UTPBI, CTaBs QPUIIKY, yIapsi CBEPXY TakK, YTO CTOJ MOT OBl CIlO-
MatbCsi’. Tpoca3 Ovlutiiisam HU CONbl: HOKblie HO ye Kapucbko ‘MHOTHE yxKe
NPUBBIKJIA K 3TOMY: HE oOpamiaroT BHuManus’ [9, c. 14].

JlenumuTaTuB, T.€. JUIMTENIbHBIE CUTYyalldd, OrpaHUYEHHBIE BO BPEMEHU
[6, c. 298]: I'yorcem mu sme3vb okmuiaticokom ‘JleToM Mbl coOMpaeM MallUHY .
Botinanace azvno co, xkviwiHoez OOpPObIIOH ObIPbsl, Kbl3bbl K€ HO OYViieamvlHbl
mulpwiblniiz coe ‘J1o BOWHBI OH, KOrja IUIaKajla >KeHa, Kak-HUOyAb cTapaics
YyCIIOKOUTH €€’ [5, c. 16].

Takum 006pa3zoM, B YIMYPTCKOM SI3bIKE, UTEPATHUB, KaK OHO U3 Haubojee
MO3HUX 00pa30BaHUM, MCTOIB3YETCS KaK JIsi OTPAKEHHs MHOKECTBEHHOCTHU
CUTyallU WU OOBEKTa, TaK W JUISl BBIPAKEHHS 3HAYEHUS HKCIIEPUEHTHUBA;
HA0JII0/1a€TCS COBMEUIEHUE HEKOTOPBIX MEP(HEKTEPUYIOMUX (IETUMUTATUB) U
umnepeKTUPYIONUX (XabUTyaauc) 3HaYCHU.
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CTPYKTYPHO-KOMMYHUKATHUBHBIE XAPAKTEPUCTHUKH
TEKCTA HHTEPBbIO
COBPEMEHHOU AHI'JTIOA3BIYHOU ITIEPUOAUKH

B. K. KonaeBa Mazucmpanm,
C. B. MauxxueBa KaHOuoam QuionocutecKux Hayxk, OoyeHm,
DI'FOY BO «Kanml'yy,

2. Inucma, Poccus

Summary. The article is devoted to the study of structural and comunicative features of inter-
view texts on the material of modern English periodicals. The classification of the interview
according to three criteria — the number of interlocutors, the volume of the text of the inter-
view and its subjects — is taken into account.

Keywords: interview; structural and comunicative features; dialogic unities; media discourse.

B nHacrosiee BpeMs myOIuKaluy ¢ JUATOTMYECKUM [TOCTPOCHUEM TEKCTa
3aHUMAalT 3Haunmoe nosioxkenne B CMU u mpeacTaBisioT coOOM OJIUH U3
HanOoJiee AMHAMUYHO Pa3BUBAIOIIUXCS MyOIUIIUCTUYECKUX JKAaHPOB, TTOCKOJIBKY
HaO0JII01aeTCsl BCE BO3PACTAIOMIMM MHTEPEC K JINYHOCTHBIM CYXKJIEHUSM M OLICH-
KaM, aKIEHTUPYETCs MpsiMas pedb coOeceHMKAa B KaueCTBE SKBUBAJICHTA pe-
nopraxHoit uapopmanuu [1, c. 189].

B pamkax coBpeMeHHBIX MOJX0/I0B K AaHAIU3Y JIMHIBUCTUYECKUX SIBIICHUM
M3Yy4YEeHHE JKaHpa UHTEPBbIO O0YCIOBIEHO MPUHIIUIIOM aHTPOMOIeHTpu3Ma. by-
JIy4d SIBJIEHWEM MHOTOYPOBHEBHIM M MHOTOIUIAHOBBIM, C TOUKHU 3PEHHUS S3BIKO-
BOro 0GOpMIICHHS, TEKCThl MHTEPBBIO MPEICTABISIOT COOOM pa3sHOOOpa3HbIC
BO3MOXXHOCTH ISl €0 uccienoBaHus. THTEpBbIO Kak caMOCTOSTENbHBIN My0u-
IIUCTUYCCKH KaHp 00J1a1aeT AUATTOTUIECKON (DOpMOI U3T0KEHUST MaTepraa.

OTanuuTenbHON 0COOEHHOCThIO TEKCTa MHTEPBBIO MPU3HAETCS €ro JIBya-
IPECHOCTh, AKLEHTUPYIOIIAs B3aMMOHAIIPABICHHOCTh PEIUIMK YYAaCTHUKOB
KOMMYHHMKAIIMHU, aJpEeCOBAHHOCTh MACCOBOMY aJpecaTy, YTO B 3HAUMUTEIbHOU
CTENEHU OKA3bIBAET BIMSHUE HA A3BIKOBOE COAEP)KAHUE PEIUIMK UHTEPBBIO.

OCHOBHBIE TEKCTOOOPA3YIONINE KATETOPUN UHTEPBHIO — KATETOPHUH 11€JTb-
HOCTH U CBA3HOCTH.

CTpyKTYpHO-CEMAHTUYECKYIO €IMHUILY MHTEPBBIO COCTABIISIET JIUATIOTH-
YECKOE EUHCTBO.

[TpakTuueckuil mMaTepuan MCCIEAOBAHMS MO3BOIWI KJIacCU(PUIHUPOBATH
HMHTEPBBIO MO TPEM KPUTEPUSIM — KOJIMUYECTBY COOECETHUKOB, 00BEMY TEKCTa
MHTEPBbBIO U €r0 TEMATUKHU.

[To xonMyecTBy y4aCTHHUKOB B COBPEMEHHBIX AHIJIOSI3BIYHBIX KYPHAIIb-
HBIX UHTEPBBIO PA3JINYaOTCS] MHTEPBbIO-IUAJIOT U UHTEPBBIO-TIONUJIOr. Y4YacTHE
TOJIBKO OJTHOTO MHTEPBBIOEPA U OJHOrO OINPAIIMBAEMOrO XAPaKTEPHO IJIsI MUH-
TepBbIO-Uanora. B cBow ouepenb, B MHTEPBBIO-TIOIWIOTE 3a1eHCTBOBAHBI 00-
Jiee OJTHOTO MHTEPBbIOEPA W/WIIH UHTEPBHIOUPYEMOTO.
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B uccnenyeMbix Hamu KypHajax MpPEeBATUPYIOT UHTEPBBIO-Auanoru. M3
180 mpoaHanM3UPOBAaHHBIX HAMHU HMHTEPBBIO 96 % OTHOCATCS K HHTEPBbBIO-
IUaJory v Juib 4 % — K MOJIUIIOTOBBIM UHTEPBBIO.

Uro kacaercs kiacCU(UKAIUU )KYPHAIbHBIX MUHTEPBBIO MO TEMATUKE, TO
MOKHO OTMETHUTh, UTO B PACCMATPUBAEMBIX HAMU UHTEPBBIO C BO3MOXKHBIM pa3-
JeJIEHUEeM Ha MUKPOTEMBI JIETAIBHO OOCYXKIAeTcsl OfHa Tema, MO3BOJISIONIAs
c(hOKyCUpOBaThHCS HA OCHOBHOMW IMPOOJEMe CKBO3b MPHU3MY PAa3HOTO MUPOBHIE-
Hus. OMpoc 3KCNEpPTOB U CHENUATMCTOB B ONPe/IeIEHHON cdepe akTyalu3upyer
CYIIHOCTh (POKYCHPOBAHHOT'O HMHTEPBBIO C BBICKA3bIBAHUSIMHU, HAJEJIECHHBIMU
HauOOJBIIEH MOTHOTON, apryMeHTaIuel, NpohecCuOHATBHOM OIEHKOH.

OcCHOBHBIE€ TEMBI, 00CYK/Ia€MbI€ B KYPHAJIBHBIX UHTEPBBIO, OTHOCATCS K
chepe TOIUTHUKH, AKICHTHPYIONIME MEXKIyHApOIAHBIE HOBOCTHU, SKOHOMUKH,
KyJIbTYpbl U criopTa. Tema MHTEpPBBIO, KaK MPaBUIIO, OTPAKaeT OOIIECTBEHHO
3HAYUMOE COOBITHE, JTNOO COOBITHS, UMEIONINE MECTO B KU3HU WJIH TBOPYECTBE
3HAKOBOW JIMYHOCTH. B TaHHOM OTHOIICHHWH BBIACISIOTCS COOBITHITHOE MHTEP-
BbIO U MHTEPBbIO-TIOPTpeT. COOBITUIHOE MHTEPBHIO HAMPABJICHO HA TTyOUHHOE
U3yueHHEe Kakoro-nubo cooObiTus mwin npobdnemsl. Kak mpaBuio, mpenmer o0-
CY>KJIEHUSI HOCUT CJIOXKHBIM M TPOTUBOpEUrBbIA xapaktep. [IpuMeHenne coObl-
TUWHOTO UHTEPBBIO OOYCIOBJIECHO MHTEpHIpETAIIMEH, PACCYKICHUEM, aHAIIU30M,
IPOrHO30M MPUMEHHUTENIBHO K YCTaHOBKaM, IIEHHOCTSIM, yOoexaeHusM. B kaue-
cTBe npuMepa npusBeneM uHTepBbio «David Cameron profile: Calm, confident
and a pragmatist. But where would he lead Britain?» [2] ¢ topucrom-
MEXIyHaApPOJHUKOM.

B paccmarpuBaemMoMm mnpumepe 0OCYKIaeTcsi BOMPOC JUYHOCTHBIX Ka-
YECTB MOJUTUYECKOTO JIEATENsA, HA TOT MOMEHT NMpEeMbEP - MUHUCTpa bpuranumu.
KypHanucT NpuBOJUT MHEHHUE JKCIIEPTa U €ro MPOrHO3bl OTHOCHUTENIHHO TO-
CIICJICTBHM JEITEIbHOCTH MOJIMTHUKA JJ1s1 CTpaH EBpocoro3a.

He is quite capable of taking a step back into his own space. What fills
that space? He is the classic rooted Tory politician who stands for family, com-
munity and country, but on to that you have to bolt the life — changing experi-
ence he had with Ivan — the short life of his disabled son having a deep impact. |
am an instinctive libertarian who abhors state prohibitions and tends to be scep-
tical of most government action. ... Raise any issue and I can predict Cameron's
thought processes. Will it work? What will it cost? Should government be doing
itat all?

Urto Kacaercsi UHTEPBBIO-MIOPTPETA, TO OHO CKOHIIEHTPUPOBAHO HA KAKOM-
1100 OHOM TIPENCTABUTENIEC COIMYMa, KOTOPOMY YJAlI0Ch NPOSBUTH C€0s1 B O/I-
HOM u3 cep OOIIECTBEHHOW >XM3HU U TMPUBIICUb UHTEpeC MyOnuku. [ naBHOMU
OTJIMYUTENILHOW 4YEepPTON JAHHOI'O0 TUIA UHTEPBBIO SIBISETCS e€ro Ouorpaduue-
ckas ocHoBa. [Ipu 3TOM B MHTEPBBIO-NIOPTPETE MOTYT MPEBATUPOBATH Pa3IUy-
HBbIE aKIEHTHI JIJIs OMHCAHUS JIMYHOCTH HMHTEPBBIOMpYEeMOro. Tak, mOpTpeTHOE
WHTEPBBIO MOXKET OBITh OCHOBAHO Ha KAaKOM-JTMOO (PaKTe MU AMHU30/€ U3 KU3HH
reposi. B manHOM ciyuae 1enbio siBisieTcs UHGOPMUPOBAHHUE OOIIECTBEHHOCTH
0 HEKOM JIeATeNbHOCTH YesioBeka. O0sA3aTeIbHbIM 3JIEMEHTOM JJAHHOT'O TUIIA UH-
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TEPBbIO OCTalOTCA Ouorpaduueckue JJaHHbIC, KOTOpPHIC, C OJIHOW CTOPOHHBI,
HaIlpaBJICHBI HaA HAIIOMUMHAHHUC YHUTATCIIIM OCHOBHBIX MOMCHTOB Cy,ZH:o6I>I repos,
C Jpyrod — yaadyHoe OOBITPBIBAHKME II0J] OCHOBHYIO HJCI0 MaTepuaa.
Hanpumep:

3aronoBok: Fashion Designer Anna Sui'sTalkAsia Interview Transcript
Friday, August 6, 2004 Posted: 0741 GMT (1541 HKT) [3];

npentekct: LH: This week on TalkAsia: A fashion designer whose bold
and irreverent style appeals across generations and to women around the world.
This, is Talkasia.

LH: Welcome to TalkAsia. I'm Lorraine Hahn. American Fashion design-
er Anna Sui is our guest this week.

LH: It's safe to say Anna has always loved designing. As a young girl, she
would dress her brother's toy soldiers and create her very own version of the
Academy Awards. She was already designing her own clothes in middle school,
where she was voted best dressed. Anna went on to attend the Parson's School of
Design in New York, but dropped out when she realized it wasn’t for her. In-
stead, she struck out on her own, working from her small apartment through the
1980's. Anna held her first major show in 1991, persuading model friends Linda
Evangelista and Naomi Campbell to help her out. The show was a hit, and Anna
was on the list of “Hot” designers. Over the past decade Anna has slowly ex-
panded her product line to include accessories, cosmetics and fragrances. Today
the Anna Sui Corporation is worth over $200 million. ...

bosnee Toro, B MHTEPBHIO aKIEHTUPYETCS HEMOCPEACTBEHHAs Ouorpadus
reposi, KOTopasi B CUJIy OINpPEAEIICHHBIX IPUYHMH MPEACTABIISIET OCOOBIM MHTEPEC.
[ToBOIOM K TaKOMY THUITY HHTEPBBIO MOTYT OBITh, HAIPUMED, 3HAUUMBIE 3aCITyTU
repos, ero roouiei. OCHOBHas 3ajladya MOPTPETHOro Ouorpauueckoro MHTEp-
BBIO 3aKJIHOYacTCsd B CO3JaHHUHN LEJIOCTHOI'O O6p2133 YCJIOBCKa IIOCPCACTBOM
yCTaHOBJIEHUs HauboJjee CYIIECTBEHHbIX (PAKTOB M AIH30/I0B €ro Ouorpaduu.
NHTEpBBIO MOJOOHOTO pojia XapaKTEePU3YEeTCs CIIOXKHON CTPYKTYPOM, MOCKOJIb-
Ky O0YyCIIOBJIEHO TNIYOOKHUM MPOHWKHOBEHHUEM BO BHYTPEHHUN MHpP Teposi U 00-
paleHueM K ero 0uorpaguyeckiuM CBEJICHUSIM.

AS: Well as a kid that's what you're thinking about. Like that's the ulti-
mate to you.

LH: You know Anna it really took you — what 10 years? — for you to real-
ly make a name for yourself. During those 10 years, was it tough to survive? |
mean you could have just given up | presume, and could have gone and joined
Vogue or some flamboyant magazine or even a fashion house for that matter?

LH: And the tough moments that you look back on. What was the hardest
part in your life thus far?

AS: You know in those ten years when | was working out of my apart-
ment, it was really the financial area. And realizing that some stores were just
not going to pay you. And never had any intention of paying you. And a thou-
sand dollars back then was so much money. And if a store just burned you, you
had no recourse. And that was difficult with.
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CoryiacHO KpUTEpUIO 00bEMa B AHTJIOSI3BIYHBIX JKYpHAJlaX BbIJEISIOTCS
TPHU TOJABHUIA UHTEPBBIO: 1) ManodopmaTHbie (OIUI-UHTEPBHIO), 00BEM, KOTO-
pBIX cocTaBisieT MeHble 2500 meyaTHbIX 3HAKOB, 2) cpenHepopMaTHbIE UHTEP-
BbIO, 00bEM KOTOphIX Bappupyerca B mnpenenax 10000 meyaTHBIX 3HAKOB,
3) kpynHO(GOpPMATHBIC WA aHATUTHYECKUE HHTEPBBIO, 00bEM KOTOPBIX COCTAB-
nsiet 10 40000 nmedaTHbIX 3HAKOB.

[IpoBeneHHBI KOJIMYECTBEHHBIA aHAIU3 MOKAa3ajl, YTO B AHIVIOS3BIYHBIX
KypHaiax rnpeo0iaagatoT MajiopopMaTHbIE UHTEPBBIO, MPEACTABIISIIONINE COOOM
(OKYCHPOBAHHOE UHTEPBBIO C AKCIIEPTAMHU U CIIEHHAIUCTAMU B OMPEICICHHBIX
oOnacTsix 3HaHus. JaHHBIN MMOJBUJI MHTEPBHIO 3a4aCTYIO YK€ B CAMOM 3arojoB-
K€ COJIep>KUT CHOPMYJIMPOBAHHBIN BOIMPOC, KOTOPBIM IMOABEpraeTcs NabHEH-
memy oocyxaeHuto, Hanpumep: Sue Townsend: “I hate it when people call me a
national treasure” [3]; Michelle Ryan: “There’s a difference between being
enthusiastic and desperate” [4]. Ha mparmaTudeckoM ypOBHE TaKHe€ WHTEPBBIO
JIETKH JIJ1s1 BOCIIPUSITUS M YUTAIOTCS OY€HBb OBICTPO.

OCOOEHHOCTH CTPYKTYpPbl HMHTEPBBIO B aAHTJIOSI3BIYHBIX KYPHAJIbHBIX
TEKCTaX aKTYaJM3UPYIOT pPa3TpPaHUUYCHHUE TMOHSATUU «CTPYKTYpa» U «KOMIIO3U-
usi». ClOKHBIE CMBICIOBBIE €IUHUIIBI, MPEACTABICHHbIE 3BYKOBOM M MOp-
(dbeMHOI CTPYKTYpOU ClIOBa, CTPYKTYPOU MPEIOKEHUSI U TEKCTa, 00YCIOBIU-
BAaIOT, KaK MPaBUIJIO, CTPYKTYPHBIE XapAKTEPUCTUKU TEKCTA NHTEPBBIO HA JIEKCU-
YeCKOM, MOP(OJIOTHYECKOM, CHHTAaKCHYECKOM ypOBHsIX. CTpyKTypa TEKCTa BhI-
paxxaercs He TOJIbKO B aCMEKTE TEOPUH, HO U B MPArMaTUYECKOM OTHOILIEHUU Ha
YPOBHE BOCIIPUSITUS U BO3JICHCTBUS TEKCTA.

[Tox xommo3uiMel TEKCTa MOHMMAETCSl HeKasi CXeMa €ro OpraHusaiuu uin
CTPYKTypHasi YHOPSAIOYEHHOCTh, KOTOpas O0YCIIOBIMBAET OCOOCHHOCTH CTpOe-
HUS, CONPSIKEHHOCTh UM B3aMMHOE PACIIOJIOKEHUE €r0 4YacTeil, CerMeHTAIlMI0 Ha
CMBICJIOBBIE 3JIEMEHTHI, CTETICHb U XapaKTEP OTPAKEHUS 3TUX JIEMEHTOB, a TaK-
XKe TMOPSAI0K uX cienoBanus. Kak nmpaBuio, B paMKax JTUHTBOCTHJIUCTUKH, TTOHS-
THE KOMIIO3HUIIMM COOTHOCHUTCS C BHEIIHEN M BHYTPEHHEW KOMIO3ULMen. BHemr-
HSI KOMIIO3ULIUS aKTyaJIUu3upyeT MPOLECC PACUICHEHUs] TEKCTa B BUAE CErMEH-
TOB, HTH(OPMATUBHBIX OJIOKOB M OTBEUAET 32 00bEIMHEHUE UH(POpPMALIUK B paM-
Kax Kaxjaoro 0yoka. BHyTpeHHSsI Wi MHBIMH CIIOBAMHU CMBICIIOBAsT KOMITO3HITHSI
00yCIIOBJIMBAET JIOTHYECKOE Pa3BEPTHIBAHUE COJIEPKaHUs, JIBMXKEHHUE X0J1a MbIC-
1. COOTBETCTBEHHO, MOHSATHUS CTPYKTYPhl U KOMIIO3UIIUUA TECHO CBSI3aHBI MEXKTY
c000# ¥ MOTYT HUCIIOJIb30BATHCS B KAUECTBE HETIOJTHBIX CHHOHUMOB.

B pamkax Hamero wucciegoBaHHs, C YYE€TOM KOMMYHHUKATHBHO-
parMaTU4YECKOro MoAxoja Moji CTPYKTYpOH MHTEPBBIO MMOHMMAETCSl B3aWMHas
00yCJIOBJIEHHOCTh 3JIEMEHTOB MHOI'OYPOBHEBOM CHCTEMBbI TEKCTa, C MOMOIIBIO
KOTOPOW aApecaHTy yJaaeTcs BIaJeTh BHUMAaHUEM PELUNKUEHTA U YIPABIATh UM
TakuM 00pa3oM, YTO BOCHPUSTHE JaHHBIX 3JIEMEHTOB BOCIPUHUMAETCS Kak
€IMHOE LIENOE.

Takum oOpa3om, MpuHUMAs BO BHUMAaHHE BaKHOCTh PEYEMBICITUTEIHHOM
JIESITENbHOCTA aBTOPA, CBS3aHHOM C CO3JJaHMEM TEKCTa, HEOOXOIUMBIM MpE-
CTaBJISIETCS BBIJICTICHUE MPArMaTUUE€CKUX CBOMCTB CTPYKTYPbl TEKCTA UHTEPBBIO,
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T.C. Fpa(i)I/I‘{CCKI/I BBIPAXKCHHOC YICHCHNEC TCKCTA Ha PCICBAHTHLIC COCTABHLIC Ya-
ctu. Tak, HampuMep, B paMKax CTPYKTYpHOW OpraHW3allMy U3JIOXKEHUs WHDOP-
MallMd B AHIUIOA3BIYHBIX XKXYpPHAJIAaX 3a(1)I/IKCI/Ip0BaHa cicayromiada I1oCjacaoBa-
TEIBLHOCTh: pyOpUKa — HAJ[3ar0JI0OBOK — 3arojIOBOK — MPEATEKCT — TeKCT. [IpuBe-
JIEM IIpUMeEp.

pyopuka: Books, arts and culture;

HazaroioBok: The playwright behind “Venus in Fur” discusses the drama
of two people locked in an intense relationship [5];

3aronoBok: S&M on stage;

npearekct: Mr lves has written dozens of plays, many of them prize-
winning, and has adapted everything from Twain to Dickens to Feydeau. We
spoke to him about the work of staging extreme sexual circumstances and the
virtues of writing in verse;

TekcT: You've said before that your original idea was to adapt Pauline Ré-
age's “Story of O”, but that you were thwarted by licensing issues. “Venus in
Fur” is certainly a logical plan B, but what is it about the shared subject matter-
S&M-that's so appealing to you?

Plays are always about intense relationships, whether they're intense love
relationships or family relationships or existential relationships. “Story of O ac-
tually would have made a terrible play-as I realised, luckily-because aside from
licensing problems, O in “Story of O” is effectively a passive character. I was
drawn to the spiritual purity of the quest she's on for negation, but ultimately
that would have never worked dramatically. Whereas, of course, “Venus in Fur”
Is about two people locked in an intense erotic relationship, and if that's not
dramatic | don't know what is

B paccmaTtpuBaemom mnpumepe pyopuka, OyAydyd HOMHUHATHUBHBIM MpE.-
JI0’)KEHUEM, TIPEACTABIISISI COOOM BEPXHHUM YPOBEHb CTPYKTYPBI, TOJIBKO HA3bIBAET
makporemy (Sport. Culture).

HanzaromoBky, kak npaBuiio, CBOMCTBEHHO YTOYHATh U CYXaTb TEMY, 3a-
apieHHyto B pyopuke (The playwright behind “Venus in Fur” discusses the
drama of two people locked in an intense relationship).

3aro0BOK SIBJISIETCSA JOMMHAHTHOM COCTAaBJISAIOILEH JII0OOro THIA TEKCTa,
B 4aCTHOCTHU, UHTCPBLIO. 3aroJoBOK HaIIpaBJICH HA NIIPCACTABIICHUC TCMbI B IIPI-
MO#, acCOIMAaTUBHOW WJIM CMENIAaHHOW (opMax B COOTHOIIECHWU C TOCIEMYFO-
IIMM TEKCTOM. byJlyun CTPYKTYpHBIM 3JIEMEHTOM HHTEPBBIO, 3arOJIOBOK SIBJISI-
€TCsl PENPE3eHTAHTUBHOM YacThIO TEKCTa, UJICHTUDULIMPYS, U B TO kK€ Bpems
muddepeHupys coaepKaHue TEKCTa HHTEPBBIO.

Kak nmoxkasan Hp&KTH‘I@CKHﬁ dHAJIN3 HAIICro Marcpualia, AJIA 34roJIOBKa
WHTEPBbIO XapaKTEPHbI byHKUIMN (HOMHUHATHUBHas, rpauuecku-
BBIACJIUTCIIbHAA, I/IH(i)OpMaTI/IBHa}I, PCKIAMHO-IIparMaTuicCKasd, IPpOrHOCTHUYC-
CKas), KaxJas U3 KOTOPBIX MOXKET ObITh NMPEBAIUPYIOUIEH B 3aBUCUMOCTH OT
HAMEPEHUM KYPHAITKUCTA, OJJHAKO UCXOMTHON U OOJMTraTOPHOM CUUTACTCS HOMUHA-
THBHAs (QYHKIIMA, a HanboJee 3HaYMMON — peKJIaMHO-TIparMaTuyeckast QyHKIIHS.
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CtpykTypa 3arojoBka, Kak MpaBUJIO, COOTHOCHUTCS C TparMaTHYeCKUM
MOTEHIINAJIOM KaKJI0TO BHJIa TEKCTa MHTEPBHIO B OTAenbHOCTH. [ paduiecku 3a-
TOJIOBOK BCET/Ia BBIJICIECH KUPHBIM MIPUDTOM.

[Toa3aronoBok B »KypHaJIbHOM WHTEPBbIO 00JIala€T OTHOCUTEIBHO KIIU-
IIMPOBAHHBIM XapaKTEPOM, MOCKOJIbKY B HEM aKIeHTUpyeTcs uHpopmMarus 00
UHTEPBBIOMPYEMOM, COOOIIAETCsI €ro BO3PaCT, JOJDKHOCTh M HEMOCPEACTBEHHO
npenmMet Oecenpl. [loa3aromoBky mpucyie KOJUPOBAHUE aCCOIIMATUBHON CBSI3H,
BBIPAKEHHOMN TTOCPEJICTBOM YCEUEHHON CUHTAKCUYECKON CTPYKTYPBHI.

B ocHOBHOM wucmoiap30BaHUE TMpeATeKcTa 3aUKCUPOBAHO B TEKCTaX
KpymHO(OpMATHOTO MHTEPBBIO. B NMaHHOW YacTH MHTEPBBIO MPENOCTABIISETCS
Oonee moapoOHass mHGOpMaALMs O TeMe MpeAcTosied Oeceabl, MPUBOIUTCS
Ouorpadgusi HHTEPBHIOUPYEMOT'0 MM HEKasi MPEILICTOPUS, KOTOpask HemoCpe/I-
CTBEHHO COOTHOCHUTCSI ¢ TeMo# Oecenbl. OCHOBHOE MpeIHa3HAYCHUE MPEITeK-
CTa 3aKJII0YaeTCs B MPEICTABICHHA OCHOBHOTO TEKCTa MHTEPBHIO C YUETOM 00-
CY>KJIa€MO# TE€MbI, N3JI0KEHUH KpaTKOW MHGOPMAIIMKA O COOBITHSX, 3aTPOHYTHIX
B Tekcte. [Ipu aTom juis mpearekcTa npu GopMUPOBAHUU OJHOTO CMBICIIOBOT'O
IIEJIOr'0 C OCHOBHBIM TEKCTOM, HE 0053aTENIbHO SBIATHCS €T0 COCTABHOW YaCThIO,
OH MOJKET OBITh PENpPE3EHTUPOBAH B KAYECTBE CAMOCTOSTEIHHOrO 00pa30BaHMs,
OyIly4u BCIIOMOTaTeIbHBIM TEKCTOM.

Bce mnpoananu3upoBaHHBIE CTPYKTYpHBIE YPOBHU TEKCTa HMHTEPBHIO
Y4acTBYIOT B OpraHM3alliy IJIaHa MyOJUKaluu, KOTOPbIM MOXKET HE TOJBKO aK-
ITHTUPOBATHh BOCHPUATHE MH(POpPMAIIMK, HO W OKAa3bIBaTh NMPAarMaTU4ecKoe BO3-
JIECTBUE HA YUTATEJIEH.

Takum 00pa3oM, CTPYKTYpPHO-S3bIKOBbIE KAaUeCTBA >KYPHAJIBLHOIO TEKCTa
IparMaTU4ecku 00yCIOBJIeHA CTPYKTYpOH MeuaTeKcTa MHTEpBbhio. OOpa3HOCTh
U aCCOIIMAaTUBHOCTh TEKCTa UHTEPBbIO, KaK MPaBUIO, aKTYAIU3UPYIOT €ro mpar-
MATHYECKYIO 33JIaHHOCTh, YTO TIO3BOJIACT MPUBJIEKATh BHUMAHUE ajipecara, mo-
Oy)KJaTh €ro K YTEHHUIO TEKCTa MHTEPBbIO M T€M CaMbIM cOOOIIaTh MH(OopMa-
110, MPETYCMOTPEHHYI0O HAMEPEHUEM aBTOpa B CHIIYy €ro KOMMYHUKATUBHOM
CTpaTeruu U CyOBEKTUBHOTO OTHOIICHUSI K OKPYXKaIoIeh JeHCTBUTEIHLHOCTH.

Takum 00pa3om, TEKCT UHTEPBHIO — ITO OTIAEIBHBIN IMyOJTUIIMCTUYECKUN
XKaHp, OOJAMAIOMIMA OMPENEICHHBIMH CTPYKTYPHBIMH U COJAEpPKATEIHHBIMU
AJIeMEHTaMH.
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K BOIIPOCY O MPOCOAUH _
CJO)KHOINIOAYNHEHHBLIX ITPE VIO’ KEHUHN

YIAMYPTCKOI'O A3BIKA
T. A. KpacnoBa Kanouoam gpunonocuuecxux nayx, ooyenm,
H. H. TumepxanoBa KaHOuoam QuionocutecKux Hayxk, OoyeHm,
Yomypmcxuii 2ocyoapcmeennuiii
VHU8epcumem,
2. Mhrceeck,

Yomypmcrasn Pecnybnuxa, Poccus

Summary. The article deals with the analyses of the prosody of complex sentences in the
Udmurt language. The considered constructions are formed by a descending final tone, which
indicates the semantic completeness, nuclear nature and fullness of the sentence. Both the
main part and the subordinate part of a complex sentence have independent intonation con-
tours, but if the whole sentence forms one syntagm, one semantic group, the parts can be pro-
nounced with one intonation contour. The presence or absence of a pre-stressed or post-
stressed part of the intonation contour does not affect the movement of the main tone in the
phrase.

Keywords: prosody; intonation; syntagm; compound sentence; Udmurt language; auditory
analysis.

[Tpobiiema CTpyKTypbl MHTOHAIIMOHHBIX €IUHUI] KaK 3JIE€MEHTOB OMNpe/e-
JIEHHBIX MHTOHALMOHHBIX CUCTEM KOHKPETHBIX SI3bIKOB SIBJIAETCSl AKTYaJIbHOU B
JIMHTBUCTHKE, B TOM YHCJIE U B YAMYPTCKOM SI3bIKO3HAaHUU. B mociennee Bpems
BO3POC MHTEPEC YUYEHBIX K MU3YUYEHHIO MPOCOAUU YIMYPTCKOI'O sI3bIKa, OJHAKO
(GyHIaMEHTAIbHBIX pa0OT B 3TOM IUIAHE IO CHX MOP MaJIo.

B craTthe mpencraBieH ONBIT U3Y4YEHUS CUHTAKCUYECKOW (YHKIIUU MHTO-
HallUM Ha MaTepUalie CI0KHONMOIUYUHEHHBIX MPEIIOKEHUN YAMYPTCKOIO SI3bIKa,
ITIOCKOJIbKY MMEHHO OHA YYacCTBYET B WICHEHUH CJI0KHBIX CUHTAKCUYECKUX KOH-
CTPYKLIMI U BBIPAXKECHUU CUHTAKCUYECKUX OTHOLICHHM MEXIy 4dacTsaMu. Mare-
pHan MCCIEN0BaHMS COCTABWIA NPEMIOKEHUS C MOCTIO3UTUBHBIM MPHIATOY-
HBIM, OTOOPAaHHBIE U3 XY/10’)KECTBEHHBIX MPOU3BEACHUN YAMYPTCKUN MPO3aNKOB
Y TIPEACTABIICHHBIE B 3JICKTPOHHOM BHUJIE B UCIIOJTHEHUHA HOCHUTEJIEH S3bIKA.

B kauectBe ayIWTOPOB IPUBIEKAIUCh IPENOAABATENN W CTYACHTHI-
(buII07I0TH CTAPIIMX KYPCOB, JIJIsl KOTOPBIX YAMYPTCKH SI3bIK SBIISETCS POJTHBIM.
AyIUTOpPCKHAM aHalin3 MOKa3all, YTO BHE 3aBUCHMMOCTH OT THIIA IPUAATOYHOIO
MIPEJIOKEHUSI, TJIaBHOE 3aKaHYMBAETCA HUCXOMAAIIMM KOHTYpPOM. OJTO CBUE-
TEIBCTBYET O €r0 CMBICIIOBOM 3aKOHYEHHOCTH, SIEPHOCTH U TOJHOBECHOCTH,
YEero Helb3sl CKa3aTh O NMPUIAATOYHOM IPEIJIOKEHUHU. [aBHOE NpemiokKeHne
NpeCcTaBiIsieT cOO00M OTHOCUTEIBHO CaMOCTOSITENIbHOE BBICKAa3bIBaHHE, MpPHJIA-
TOYHOE K€ B CMBICJIOBOM OTHOLIEHWH HECAMOCTOSTENBHO, 3aBUCUT OT IJIaBHOI'O
Y IM€EeT KOMMYHUKATUBHOE 3HAYEHNE TOJIBKO C IMPEABIIYIIUM MIPEII0KECHUEM.

[IprMepoM MOTYT CITYUThb CIAEAYIOIINE MPEIIOKECHHUS.
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1. IlpunaTrounoe uzbiacHUTENbHOE: [Ilye 6epanvl, Kuvliie mvliny 20mMa3 COKy
Jleonmuti Makaposuunsn croamas, Kyoii3 cunbmon coe oueec Kyacas [3, c. 45]
‘“TpyanHo ckazaTh, Kakoil moxkap OymieBai torjaa B cepaie Jleontuss MakapoBu-
ya, Kakasi Oyps ero CUJbHEe CJIOMMIIA .

[IpennoxkeHre MO CBOEMY CMBICIIOBOMY COJIEP)KAHHIO HOCUT XapakTep
Pa3MBIIIUICHHSI, COCTOUT U3 TPEX cuHTarMm. IlepBasi cMHTarMa COCTOMT U3 JIBYX
PUTMHUYECKUX TPYII, MpeayIapHas U 3ayJapHas 4acTH OTCYTCTBYIOT. AyIHUTO-
pBbl OTMEYAIOT OJHO CHUJIBHOE YJapeHHE Ha BTOPOM yIapHOM ciore. J[BrmkeHue
TOHA HUCXOJsIIee. BTopas cuHTarMa COCTOWT W3 ISTH PUTMUYECKUX TPYIII, B
IpenyaapHON 4acTh UMEETCsl OJUH Oe3yJapHbIi CIIoT, 3ay/JapHas 4acTh OTCYT-
CTBYET. AyIHTOPBHI OTMEUAIOT OJHO CHJIBbHOE YJAapeHHE Ha BTOPOM YAapHOM
cJiore, BIDKEHHE TOHA BOCXOSIIE-HUCXOSIIEE. TpeThsi CHHTarMa COCTOUT U3
ISTH PUTMUYECKUX TPYMI, B MPEAyIapHON 4acTH MMEETCs OJuH Oe3ylapHbIii
CJIOT, 3ay/lapHasi 9acTh OTCYTCTBYET. AyIUTOPHI OTMEYAIOT OJHO CHIIBHOE ya-
pEeHUE Ha BTOPOM yJIapHOM ciiore. [[BrkeHne TOHa BOCXOIAIIe-HUCX OJISIIIEE.

2. [lpunaTounoe nmpuuuHbl: Tasa3 yuvlpe MyHuOe3 NAMHUYAe ICMOHO Kda-
PUCLKUNIAM, MAlbl Ke WYOHO cyObomae 8aHb 2ypMbECLIH Houl KONXO3HOU CO-
bparnue Ho npaszonux, ne, 1yo3 [1, c. 129] ‘Ha 3toT pa3 6aHiO pemmim UCTOMUTh
B ISITHUILY, IIOTOMY 9TO B CyOOOTY CO BCEMU JIEPEBHSAMH BMeCTe OyAeT KOJIX03-
HOE COOpaHMe U Mpa3IHUK .

[Ipennoxkerne mo opMe CMBICIIOBOT'O COJIEPKAHMS HOCUT XapaKTep KOH-
crataruu ¢akra. CocTouT U3 nByx cuHTarm. [lepBas cuHTarmMa coCTouT U3 Ye-
THIPEX PUTMHUYECKUX TPYIII, B MPEAyAapHON YacTU UMEETCsl OAUH Oe3ylapHbIii
CJIoT, 3ay/lapHasl YacTh OTCYTCTBYET. AYAUTOPHI OTMEYAIOT OJHO CHJIBHOE ya-
peHuEe Ha TPETheM YJapHOM cjore. J[BrkeHHe TOHAa BOCXOJAIIS-HUCXOIAIIEE.
Bropas cuHTarma cocTOMT W3 BOCBMH PUTMHUYECKHUX TPYII, B TIPEIyIapHOM da-
CTH UMEETCS MSITh O€3yIapHBIX CIIOTOB, 3ay/IapHasl 4aCTh OTCYTCTBYET. AyIuTO-
pBI OTMEYAOT JIBA CUJIBHBIX yJapEHHUs Ha IIECTOM U CEIBMOM YIapHBIX Cjorax
(omHOpOMHBIE TOJJISKAINE B TPENIOKEHHH). J[BI)KCHHE TOHA BOCXOJSIIIIE-
HUCXOJISIIIEE.

3. Ilpunarounoe oOpaza aeiicTBus: Taie Kyaszen ac opoilicbkem My3be-
Me0 KOMbKYIICh HO MYCO NOM?, HOKbIMUbL CO OOPbICH Ol KOWKbICAN Kaob [2,
c. 27] ‘B takyio morojgy cBOU pPOJHbIE Kpas KaKyTCs MUJIEE, YeM OOBIYHO, HU-
KyzAa Obl HE ye3)KaTh OTCroJ1a’.

[Ipennoxxenre 0003HaYaeT KOHCTATAIMIO (DaKTa U HOCUT XapakTep OIHU-
canus. Cocronut u3 AByX cuHTarMm. IlepBasi cHHTarMa COCTOHMT U3 CEMH PUTMHU-
YECKUX TPYII, B IPEAyAapHON YaCTH UMEETCS OJMH Oe3yIapHBIi Cior, 3ayaap-
Hasl 4YacTh OTCYTCTBYET. AYIUTOpPHI OTMEUYAIOT OJTHO CHJIBHOE yAapeHUE Ha Isi-
TOM yaapHOM ciore. JIBmKeHHE TOHA BOCXOSIIE-HUCXOAsAIIee. BTopas cuH-
TarMa COCTOMUT U3 TPEX PUTMHUYECKHUX TPYIMI, B MPEeayAapHON YacTU UMEIOTCS
nBa O0e3yIapHBIX cliora. AyIUTOPBl OTMEUAIOT OJTHO CHIIBHOE yJapeHUE Ha Tpe-
ThEM yJIapHOM cJiore. [[BiKeHrne ToHa BOCXO/ISIIIe-HUCX O/ISIIIEE.
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4. Tlpunarounoe omnpenenurenbHoe: Ho maun dow ux mykem OVHHE HO
8as, KblmulH Ytz Bonoos, consn swwvécwiz [5, c. 29] ‘Ho Bmecte ¢ TeM ObuT 1
Ipyrou Mup, rae xui Bonons, ero npy3bs’.

[IpensioxkeHne Mo CBOEMY CMBICIIOBOMY COJIEPKAHUIO HOCUT XapakTep
onucanus, KoHcratauuu ¢akra. Coctout u3 Tpéx cuHTarm. IlepBas cuHTarma
COCTOUT U3 MATH PUTMUYECKUX TPYMI, B MPEAYyAapHON YaCTU UMEIOTCS ABa 0e3-
YAApHBIX CJIOra, 3ayJapHas 4acThb OTCYTCTBYET. AYAMTOPHI OTMEYAIOT OJHO
CWIbHOE yJIapeHUE Ha TPEThEeM YAapHOM ciore. J[BrkeHue ToHa BOCXOJsIIle-
Hucxojsuee. Bropas u Tperbsi CHHTarMbl BXOJSAT B OJHO MPUIATOYHOE IMpEN-
JoKeHUE (Tak Kak SIBJSIOTCS OOHOPOIHBIMU MOJIEKAIINMU), TO3TOMY HUX CJe-
IyeT paccMaTpuBaTh BMECTE, Kak equHoe 1enoe. PutMuueckas ¢ppasa cOCTOUT
U3 MATH PUTMAYECKHUX TPYIII, B IPEAYIaPHON YaCTH UMEETCS OANH Oe3yIapHbIii
CJIOT, 3ayJapHasi 4acThb OTCYTCTBYET. AYJIUTOPHI OTMEYAIOT J[Ba CHJIbHBIX yjla-
pPEHUS HAa TPETHEM U IIATOM yJIapHBIX cjorax. /[BHykeHrne ToHa HUCXO/ISIIIIEE.

5. Ilpuaarounoe ycnoBHoe: O2e3/1bl HO 8ANIKMOH 03bbl 2UHI VO ULeObMbl,
yKama uk azsao myaauso cwind ke [5, c. 35] ‘Hu Ha oguH [Borpoc] mpocTo Tak He
OTBETHUIIIb, OCOOEHHO €CJIM Mepe]l TOOOM CTOUT TBOM JTFOOUMBIIA .

[Ipennoxenue mo Gpopme CMBICIOBOIO COJIEPKAHUSI HOCUT XapakTep KOH-
cratauuu ¢akra. CocTouT U3 IByX cuHTarM. [lepBast cuHTarMa COCTOUT U3 MATH
PUTMHUYECKHUX TPYIII, B MPEIyAapHON YaCTH UMEIOTCS J1Ba O€3y/lapHbIX CIIOTa, B
3ayJapHOM 4acTh MUMEETCS OAWH Oe3yAapHbIN cior. AyJuTOpbl OTMEYAIOT B
CWIBHBIX yJIapEHHS HAa NIEPBOM M IISITOM YAApHBIX cliorax. JIBUskeHue ToHa BOC-
XoJse-Hucxosmiee. Bropass cuHTarmMa COCTOUT M3 YETBHIPEX PUTMHYECKUX
rpyni, B NPeaylapHOi YacTH UMEIOTCs 1Ba O€3yAapHBIX CJora, B 3ayAapHON —
OJIMH. AyAUTOPBI OTMEYAIOT OJHO CWJIBHOE YIAPEHNUE HAa TPETHEM YAAPHOM CJI0-
re. /[BikeHue ToHa BOCXOISIe-HUCXO I EE.

B HEKOTOpBIX ciydasx MPEALIECTBYIONIEE ITIaBHOE MPEII0KEHUE MOKET
3aKaHYMBATHCS BOCXOJSIIUM TOHOM, €CIIHM MPEJI0KEHHE HMEET 3MOLMOHANb-
HYI0 OKPAILIEHHOCTh, HAIIPUMED:

1. Kun moos, map iiblpKypwvicekus, vl1ovl, nouuas [4, c. 18] ‘Kto 3Haer,
Ha 4TO OH, Ka3aJloCh, 3JIUJICA B TylIe’.

[TpennoxkeHre Mo CBOEMY CMBICIOBOMY COIEP/KaHHIO HOCHUT XapakTep
pa3mbiniuienus. CocTouT u3 AByX cuHTarm. IlepBasi cMHTarMa COCTOUT U3 JBYX
putmuueckux rpymm. [IpenynapHas u 3ayqapHast 4acTU OTCYTCTBYIOT. AyIHUTO-
pPbl OTMEYAIOT OAHO CWJIBHOE yJIapEHHE Ha BTOPOM yIapHOM ciiore. J[BuxeHue
TOHa BOcxojsllee. Bropas cuHTarmMa COCTOMT U3 TPEX PUTMHYECKHX TPYIII.
[Ipenynapnas u 3aygapHasi 4acTU OTCYTCTBYIOT. AYIHUTOPbl OTMEYAIOT OJHO
CWIbHOE yJapeHHe Ha BTOPOM YJapHOM cliore. J[BH>keHHe TOHa BOCXOJsIlie-
HUCXOJS1IEE.

2. Ox, ad3vican ke Poman Ilemposuu, map evi60asz consu cionmas! [4, c. 35]
‘Ax, ecnu Ob1 yBuen Poman [leTpoBud, 4TO MPOUCXOIUIIO Y HETO Ha nymie!’

[TpennoxxeHre cocTouT M3 ABYX cHHTAarM. llepBas cuHTarma COCTOMT W3
YEeThIPEX PUTMHUUECKUX TPYIII, MpeayaapHas 4acTb OTCYTCTBYET, B 3ayJapHOMU
YacTH MMEETCs] OJUH O€3yHapHbIN CiOr. AyAUTOPbl OTMEYAIOT OJHO CUJIBHOE
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yllapeHHe Ha BTOPOM YAapHOM ciore. J[BukeHue TOHa Bocxogsuiee. Bropas
CHUHTarMa COCTOUT M3 YETBIPEX PUTMHUUECKUX I'PYNI, NpeAyJapHas U 3aynapHas
YaCTU OTCYTCTBYIOT. AYAUTOPbI OTMEYAIOT OJJHO CHJIBHOE y/apeHHe Ha MEPBOM
yIapHOM CJIOre, IBHKEHUE TOHA HUCXOAsIee. I 1aBHOE npennoxkenue opopM-
JsieTCsl BOCXOJSIIMM TOHOM, OOYCJIOBJICHHBIM HNOJYEPKHYTHIM OTHOLIEHHEM K
BBICKa3bIBAEMOMY, HAMEPEHHOMN PAaCTAHYTOCTBIO IIOCIEAHETO YAApHOro Ciora.
CnyxoBoil aHaJIU3 O3BYYEHHOI'0 YAMYPTCKOrO Marepraja MO3BOJIMI ClIe-
JaTh CIEAYIOLUE BbIBOJBI. PaccmaTpuBaeMble KOHCTPYKLUMH O(QOPMIISIOTCS
HUCXO/SIIUM 3aBEPIIAIOIIMM TOHOM, YTO CBHUJAETENILCTBYET O CMBICIOBOM 3a-
KOHYEHHOCTH, SIZICPHOCTH U NOJIHOBECHOCTH NpeuioxkeHus. Kak riaBHas, Tak u
IPUJIATOYHAS] YACTh CJIOXKHOTO MPEJIOKEHUS UMEIOT CaMOCTOSITENIbHbIE UHTO-
HAIlMOHHBIE KOHTYpBI, HO, €CIIM BCE MpEajoKeHue oOpa3yeT OAHY CHUHTarmy,
OJIHY CMBICIIOBYIO I'PYIIy, 4YaCTH MOTYT IPOU3HOCUTBCS OAHUM HMHTOHALMOH-
HbIM KOHTypoM. Hannuue wim oTcyTcTBHE NpenydapHON WIK 3aydapHOW 4acTu
MEJIOIMYECKOT0 KOHTYpPA HE BJIMSET Ha JBUKEHHE OCHOBHOI'O TOHA BO (ppase.
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OKKA3NOHAJIBHAA TPAHC®OPMALIUA ITOCJIOBUILL
B AHI'JIOSI3BIYHOM MPECCE

A. JI. JIngkueBa Maeucmpanm,
DI'BOY BO «Kaaml'Vy,
2. Dnucma, Pecnybonuka Kanmvikus, Poccus

Summary. The article is devoted to the study of the occasional transformation of proverbs in
the English-language press. The occasional use of proverbs is understood as a deviation from
the norm, their modification at the lexical, semantic, stylistic, grammatical or syntactic level.
Keywords: occasional transformation; proverbs; communicative-pragmatic potential.

B coBpeMeHHO# (uonoruu npoayKTUBHBIM XapakTep MpHUOOPETaroT uc-
CJIeJIOBaHUsA, MOCBSIICHHbIE N3YYEHUIO (DYHKIIMOHAIILHOM CTOPOHBI S3bIKA, aK-
LHEHTHUPYIOLIHE CMEIIEHUE HAYYHOTO UHTEPECA JIUHIBUCTOB C BHYTPEHHEN Oopra-
HU3alMK SI3bIKa Ha TpoO0JieMbl ero (PyHKIIMOHUPOBAHUS, YTO, B CBOIO OYEpElb,
MOCIIYKWJIO Pa3BUTUIO YUYEHUS] O JUCKYpCE, TEOPUU KOMMYHHUKAIUU, parma-
JIMHTBUCTUKU
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Crnenyer OTMETUTH, YTO (YHKIMOHUPOBAHUE MOCIOBUI] B Ta3€THOM JMC-
Kypce OIpeAensercss KOMMYHUKAaTUBHO-IParMaTU4eCKUM IIPOCTPAHCTBOM, 3Ha-
YUMBIMH COCTABJISIFOIIUMU KOTOPOTO, B YACTHOCTH, SABJSIOTCS 1) KaHan mepesa-
Y1 COOOIIEHHUS], MPEACTABIECHHBIN IIPecCcOoi, 2) KOMMYHHUKAHTBI, B POJIU KOTOPBIX
BBICTYNAIOT aJpPECaHT KaK aBTOP COOOUIEHMs, €r0 MHTEHIUH, 3ajaya BO3JCH-
CTBUS, MPOPECCUOHATIN3M, TPAMOTHOCTb M aJpecar, MPeACTaBICHHbIA MacCOBOM
ayauTopHuel, HamuyreM (OHOBBIX 3HAHWM, HAINIPABIEHHBIX HAa COBIMAJCHHE KO-
THUTUBHBIX 0a3 C IIEJIbI0 aJ€KBATHOI'O MOHUMAHMS COOOIICHUS, 3) S3bIKOBOM
KO/, aKTYaJIM3UPOBAHHBIN €AMHULIAMH S3bIKAMU, B YACTHOCTH, ITAPEMHUSIMHU.

PeueBas nesarenbHOCTH, paccMarpuBaeMas ¢ y4€TOM KOMMYHMKAaTHBHO-
IparMaTuyecKoro Mnoaxojaa, TpedyeT akIEeHTHPOBAHUS YEIOBEUYECKOro (akropa
B s3bIKe. KOrHUTHBHAS JIMHTBUCTUKA, NIPUAECPKUBASACH AHTPOIOLICHTPUYECKOTO
OPUHUMIIA [IPU U3YYEHUH A3BIKOBBIX €IMHUI, B YACTHOCTH AHIJIMKCKUX Mape-
MU, GYHKIIMOHUPYET B TECHOM CBS3M C KOTHUTHUBHOM NEATEIHHOCTHIO U Ce-
POM KOMMYHHUKAIIUU YETOBEKA.

OO0bexTUBalIMS YeTOBEKA KaK TBOPUYECKON JTMUYHOCTH PENPE3EHTUPOBAHA B
IIpolecce aHAIN3a KOMMYHMKAaTHBHO-IIPArMATUYECKOrO ITOTEHLHANIA AHIJIMK-
ckux mocyioBull. OOyCIOBIEHHOCTh MHOTHX SI3BIKOBBIX MU3MEHEHUN XapakTepu-
3yeT HEMPEIHAMEPEHHBIN PE3yJIbTAT CIIOHTAHHBIX JICMCTBUN YEIOBEKA B CUIY
a/1anTaluy si3plka K NO3HAHUIO U OOLLEHUIO.

CormacHo aHanu3y MPAaKTUYECKOrO0 MaTepuana, OKKa3HMOHAJIbHAS TpaHC-
dopmarus mocioBull 00JalaeT MparMaTHYeCKON 3aJaHHOCTHIO, YTO CIIOCOO-
cTByeT obecrieueHnto 3ddexrta 0OMaHyTOro0 OXKUJAHUS, MPUBIICYEHUIO BHUMA-
HUSl pelUnueHTa, (OPMUPOBAHUIO OLEHOYHOW XapaKTEPUCTHKUM W WH(pOpMa-
TUBHOCTH COZEPKaHUA CTaTbU, CO3JAHUIO MHANBUAYAIBHOIO CTUJISA aBTOpPA, I10-
BBILIECHUIO KCIIPECCUBHOCTH.

IIpu uccnenoBaHuM KOMMYHHUKAaTUBHO-IIParMaTH4eCKOro NOTEHIMaa mna-
pemMuii HeoOXOMMO MPUHUMATh BO BHUMaHHE 00€ CTOPOHBI, YYaCTBYIOIIUE B
KOMMYHHUKAIIMU. AJIpecaT B JIMLIE YUTATENBCKON ayAUTOPUU SIBJISIETCS KOHEUHOU
[EIbI0 aBTOPA-NyOJIUIIMCTA, TOCKOJIbKY JI00OMY aBTOPY BaXXHO paboTaTh,
MIPEXAE BCErO, I CBOETO YMTATEINS.

B paMkax COBpEMEHHBIX HMCCIIENOBAHUN B IAPEMHUOJIOTHH AKTYaJIU3HUPY-
ercsi QYHKIIMOHUPOBAHUE TPAJAUIIMOHHBIX M HOBBIX MapeMuid, X QPyHKIIMOHAIb-
HO -CTHJIMCTUYECKash HHTepHpeTanus U TpaHchopmanus. JJaHHbI yHUBEpCaIb-
HBbII NPHUEM IIMPOKOIO MCIOJB30BAHMs XapaKTEPEH Kak JUIAd A3bIKa XY O0XKe-
CTBEHHOM JINTEPATYPBI, TAK U MACCMEIUIHOTO JUCKYpCa.

CranmapTHOE HCIOIb30BAHKUE MOCIOBUI] B UX y3yaJbHOU (hopMe MOoaBep-
raercsi aBTOpCKOil 00paboOTKe B CTAThSIX AHIJIOSA3BIYHOM MPECCHI, YTO 00YCIOB-
JMBAET peau3alui0 UX KOMMYHHMKATHBHO-IPArMAaTHYECKOrO0 IOTEHIHMANIA 3a
CYET CTaHJAPTHOT'O UCIOJb30BaHUS MMapeMuil B y3yalabHOH (hopMe, TBOPUECKOTrO
M0JIX0/1a, AKIEHTUPOBAHHOI'O MPUMEHEHUEM OKKa3WOHAIBHBIX TpaHC(hOpMAIIHii,
VMHJVMBUYaJIbHO-aBTOPCKUX BBIPAKEHUM HAa OCHOBE IOCIIOBHUII, CYLIECTBYIOIINX
B A3bIKE U AHTUIIOCIIOBHIL.
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CnenyeT OTMCTUTDB, 4YTO IIOCJIOBHIIA, CO3JdHHAA B paMKax KOHKpCTHOfI
cuTtyaliuu, MOXCT IIPUMCHATHCS AJIs1 OCMBICIICHUA MHOTHUX CJIYy4YacB. Cpe,uH KOH-
CTUTYTHUBHBIX IIPHU3HAKOB HapeMHfI, 06’I>€KTI/IBI/Ip0BaHHI>IX B KOHTCKCTC HUX YIIO-
Tpe6J'IeHI/I$I, BBIACIIAOT MX HApPOAHOCTb, TPAAWUIMOHHOCTH, YaCTOTHOCTb, MYI-
pPOCTh, UCTUHHOCTH, M3JIOKEHUE CYXKJECHUN HAOJIOJCHUS W ONbITa HAPOIHOMN
MAacCCBhI.

[IparmaTtudeckasi 3aJaHHOCTh TTApPEMHUI 00YCIIOBICHA MEXaHU3MaMH, KO-
TOPBIC COOTHOCAT A3BIK C KOHTCKCTOM €TI0 yHOTp€6JI€HI/I$I.

[TpormiutrocTpuyeM nNpUMEPHI y3yaJbHOT'O HUCIIOJIb30BAHUS ITOCIOBUII, aK-
IHCHTUPOBAHHLIX B aHTJIOSI3BIYHOM Impecce.

[TocnoBuia BBICTYMAET KAaK WHCTPYMEHT, IOCPEACTBOM KOTOPOrO OCY-
MIECTBIISIETCS] OOpaIeHne, CIIOCO0 B3bIBAaHUS K ayIUTOPHH (aapecary).

The promised referendum on changing to the alternative vote (AV) elec-
toral system must happen, and happen soon. AV is less than the proportional
representation Britain needs and deserves; but just because it is a less radical
change, clearly keeping the MP's personal link with the constituency, it may
have a better chance of winning the popular vote. A bird in the hand is worth
two in the bush. If it passes, constitutional change will not stop there [1].

B nannoii craTtbe peub user o0 odemanHoM pedepeHiyMe o nepexoay
Ha aJIbTEPHATUBHYIO U30MpATEIbHYIO CUCTEMY, KOTOPBIN JOJKEH COCTOSITHCS B
bpuranun B camoe onmKauiee Bpemsi. ABTOp Hy6JII/IKaHI/II/I OTMEYasi JaHHOE
SIBJICHAE B MOJINTHYECKOU >KU3HU CTpaHbl KaK MCHCC paJHUKaJIbHOC M3MCHCHHC,
HaIIpaBJICHHOC Ha COXPAHCHHUC JIMYHOMU CBS3U AacmnyrTara € I/136I/IpaTeJIHMI/I, npea-
noJjiaraer, 4To JaHHas cucTeMa 00JiajiaeT OONIbIIMMU IIaHCAMU Ha MOOeAy BO
BCEHApOJHOM TrojiocoBaHuu. OmnepupoBaHue mnocioBuiei «Jlydmie cuHHIa B
pyKax, 4eM >KypaBib B HeO€» B3bIBAET K UUTATEIbCKOW ayJUTOPUU MEPECMOT-
PETh KOHCTUTYIIMOHHBIC U3MCHCHMUA.

Opposites attract. The late-flowering bond between Bill Clinton and
George Bush Sr is so unlikely that the two ex-presidents, from either side of
America’s political divide, have been dubbed the Odd Couple. Is it just a shared
love of golf, or could there be deeper motives behind their extraordinary friend-
ship? And what does George Jr make of it all? By Julian Borger [2].

HpI/IBJIC‘{CHI/Ie BHUMAaHU 06HI€CTBGHHOCTI/I K 3apOXICHUTIO OTHOLLICHUM
bwna Kimarona n Jlxopka byma-crapuiero u npeanonaokeHue 0 MaJIoBEepo-
SATHOM Pa3BUTHUU JAHHOW CBSI3U JOCTHUTAETCsl 3a CYET YNMOTPEOJICHHS MapeMHUH
(IIPOTHUBOIIOIOKHOCTHU IMMPUTATUBAIOTCA», UTO O6yCJ’IOBJ’II/IBaeT 06paI_HCHI/Ie K ana-
pecaTy ¢ pa3MBIIUICHHEM O HEOObIYaifHON ApYkOe MBYX OBIBITUX MPE3UICHTOB.

yHOTpe6JIeHI/IC IIOCJIOBHII B I/ICXOI[HOP'I (bopMe B TEKCTaX Ta3eTHBIX CTaTeH
CBUACTCILCTBYET O TOM, 4YTO IIOCPCACTBOM BBICKaSBIBaHHfI, 3AaKITFIOYAarIInXx
HAapOAHYIO MYIPOCTh, IIPCAIIOJIAracTCAa O6’beKTI/IBaHI/I}I OIIPpCACICHHOIO OTHOIIC-
HHUsSI TOBOPALICTO K COACPIKAHNWIO BBICKA3bIBAHWA CTATHH.

WNnorpa s aBTOpOB CTATEM I OCMBICJIIEHUS ONPEACICHHON )KU3HEHHON
cUuTyanuu CBOMCTBEHHO CCBHUJIATHCSI Ha 6I>ITy10Hlee ABTOPHUTCTHOC MHCHHC, HO
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IIpH 3TOM HC IIpHUHHUMAas Ha Ha ce0s1 OTBETCTBEHHOCTh 3a MCTUHHOCTH ATOrO
CYXKJIEHUS, BEIpakass HEKYI0 OecrpucTpacTHOCTh. Hampumep:

They say opposites attract ... but nobody told Trump and Merkel ....
The German chancellor and US president represent contrasting poles of the
western alliance, and every moment of their awkward encounter shouted it [3].

A correction in the housing market is no bad thing - not least because it
makes it easier for first-time buyers. Unfortunately, it is likely to be a very
messy business. No pain, no gain, some will say [4].

B HekoTOphIX NMyOIuKALMAX aBTOPBI-KYPHAJIHUCTHI NOAJIEPKUBAIOT CYXK-
JIeHUs, aKTyaJIu3uPOBAaHHbBIC B MOCIOBHIIE, PENPE3CHTUPYS OBITYIOIIEe B 00IIIe-
CTBE MHEHHE KaK CBO€ COOCTBEHHOE:

I guess it’s easy to claim that the pen is mightier than the sword from
the safety of a university lecture hall, or a middle class soiree in a suburban din-
ing room. However, in the bandit country that is Hebron, the adage rings some-
what hollow, as | found after spending a day out on patrol with Temporary In-
ternational Presence in the City of Hebron [5].

HemocpencrBernHoe obpaiienne Kk ayauTopun 6azupyercs Ha o01eM 3Ha-
HHHN CYXICHHA, O6’b€KTI/IBI/Ip0BaHHOFO B ITOCJIOBUYHOU mapeMnn, B Ka4CCTBC
TOYKN COIPUKOCHOBCHUS IMUITYHICTO B JUIC aApcCaHTa W YHUTAIOIICTO B JIWIIC
ajpecara, 4To0 aKIOCHTHPYCT COBIIAJACHHUC KOIHUTHBHBIX 633 KOMMYHHUKAHTOB,
3a4acTyl0 HalpaBJICHHBIX Ha JOCTUXKEHUE 0c000ro 3deKTa 10BepUTEIbHOCTH,
CXOJICTBA, HEKOI OOIIIHOCTH:

Sorry, you cannot step into the same river twice. Things move on, even
if some people do not. One of several reasons why 7/7 is not the same thing as
9/11 is that it happened in a society that was braced for it rather than one that
was not - a society that had moved on in incremental ways from 2001 and 2003
[6].

B HekoTopbIX mpuMepax MpociaexUBAETCs JOCTaTOYHO YeTKoe 0003Haue-
HHUC MMO3UIHK aBTOPa OTHOCHUTCIBHO CYKIACHHA, aKTYAaJIM3UPOBAHHOI'O B IIOCJIO-
BHIIE. ABTOP-)KYPHAJIUCT CBOMM KOMMEHTApHEM MOAAEPKUBAET 3asBJICHHOE B
CTaTbE CYXKJICHUE:

A later study by de Castro discovered that who we eat with also affects
indulgence levels. Women ate 13 % more when dining with a man (men’s intake
wasn’t affected by the gender of their companion). And meals with spouses,
family or friends are 22 %, 23 % and 14 % larger, respectively, than meals eaten
with other people. We eat more when we’re in relaxed company, which figures.
De Castro also found that we eat faster with our families and slower with
friends. Maybe we should just accept the age old fact: there are different
strokes for different folks [7].

Home is where the heart is, to be sure. But home may also be where the
money is these days, as Americans put away their dancing shoes and come back
home again. At least, that is what publishers of the elite home-design magazines
are betting on [8].

MO0 aKLIEHTHPYET OMPOBEPIKEHUE:
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Necessity is hardly the mother of all inventions. Just ask Donald Spec-
tor, inventor of the aromatic record player, swimsuits that change color and,
most recently, the popcorn sculpture [9].

HemnocpencTteenHoe BepOaIbHOE OKPYKEHUE TAPEMUUECKUX €IUHUIL B Ta-
3€THBIX CTAThsIX 00YCIOBIICHO MPUMEHEHUEM KYPHAITHCTAMM:

1) BBOAHBIX (pOpMYJI, TaK HA3bIBAEMbIX MOCIOBUYHBIX MapeHTe3, I aK-
TyaJIn3allu BBCACHUS WUJIIN CCBIJIKM Ha MapCMUIO:

Colin Firth’s well-turned-out secret agent is both homage and mickey-take
of Bond in Matthew Vaughn’s second adaptation of deliriously irreverent Mark
Millar material. They say the clothes make the man, and these are some Killer
duds.

Colin Firth is both ludicrously British and modern-day Hollywood in
Kingsman: The Secret Service, the wildly enjoyable new film from Matthew
Vaughn. His Harry Hart muses on the importance of a bespoke suit one moment
and dispatches a band of villains with precise alacrity and nifty gadgets the next.
They say clothes make the man, but it's a rare man who doesn't turn that max-
im on its head from time to time, bending fashion's dictates to his own tastesand
whims [10].

2) MPUJIAraTebHbIX, HAJACIAIOUMX MAPEMUIO OMPEICICHHON KOHHOTAIIU-
€l U TEM CaMbIM PAaCKpPBIBAIOIIMX OTHOLICHUE aBTOpPA K 3aKJIIFOYEHHOMY B HEU
CYXJICHUIO:

Benito Mussolini was once asked if he agreed with the commonly held
view that the pen is mightier than the sword. “No,” II Duce replied wisely,
“because you cannot stab a man to death with a pen?”” [11].

BrifienienHbie cpeicTBa yKa3bIBaIOT Ha CTATyC OOIIECYyNOTPEOUTEIbHBIX
napeMHuil U HarpaBJeHbl Ha CIIOCOOBI Nepelayd COOCTBEHHOTO OTHOILIEHUS aB-
TOpa K MMOCIIOBUYHOU «HaA3uAaTCIbHOCTH)).

Kaxk IMpaBUJIO0, OCHOBHBIC XaPAKTCPHUCTUKHU ITOCIOBHUI, daKIICHTHUPOBAHHLIC
COOCTBEHHO SI3bIKOBHIMU CAWHNIaMHU, PCIIPE3CHTUPOBAHLI ITIOHATHUAMU BO3pacTa,
MYJIPOCTH, TPAAUIIMOHHOCTH, HAPOJHOCTH, BCEOOIITHOCTH.

Jlekcuueckue eQMHMIIBI, 0003HAYAIOIIMEe 0COOCHHOCTH Bo3pacTa: age old,
chestnut, well-worn, old, hoary, ancient, extra-mossy, stale.

MyILPOCTL NIJIIN UCTUHHOCTD 06’I)CKTI/IBI/IpyIOTCSI MMoCpeaACTBOM CIAMHUIL tru-
ism, bollocks, fact, wisdom, unlikely, true to, B To Bpems kak MOHSTHS TpaIu-
IIMOHHOCTH, HAPOJHOCTH, BCEOOIIHOCTH PEATU3YIOTCS IOCPEIACTBOM popular
lore, general, chestnut, stock phrase, almost universal, commonly held.

Peanmauml 3HAYCHHUA OKKA3HMOHAJIBbHBIX CAWHHUIL OIIPCACIIACT CHCI_II/I(l)I/I—
YECKHUM XapaKTep KOHTEKCTa, KOTOPBI, B CBOIO ouepeb, onpeaesercs GopMu-
pyromuM, CO3HMAAONIMM KOHTCKCTOM M XAaPAKTCPHBIM I Y3yaJIbHbIX CAWMHMIL
KOHTCKCTOM BOCIIPOU3BOIAIINM.

OKKa3MOHAJILHOE COOTHOCHUTCSI C Y3YallbHBIM WM OOIIEyNOTPEOUTEIIh-
HBIM JIMHIBUCTHYCCKHMMM SABJIICHUAMH, IIOCKOJIBKY OIIPCACIIACTCA TAKHMMH KaTc-
TropusiMH KaK HOpMaA, A3bIK, PCYb. OKKaBI/IOHaHLHOCTB, KaK IIPOsABJICHHUC Ha
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YPOBHE sI3bIKa, CIIOCOOCTBYET Pa3BUTHIO, B YACTHOCTH, CEMAaHTUYCCKUX, CIIOBO-
00pa30oBaTEIbHBIX U TPAMMATHYECKIUX BO3MOXKHOCTEH CUCTEMBI S3bIKA.

B mamiem mccrienoBaHMM OKKa3HMOHAIBHOE YHOTpeOJIeHHE MOCIOBHI] IO-
HUMAETCS KaK OTKJIOHEHWE OT HOPMBI, X MOAU(UKAIMSI HA JIGKCUICCKOM, Ce-
MaHTHYECKOM, CTHIIUCTUYECKOM, TPAMMATUIECKOM WJIM CUHTAaKCHYECKOM YPOB-
HX. B cBOIO ouepenp, HOpMa B JaHHOM Ciydae OOYCIIOBJICHA CTaHAAPTHBIM
yIoTpeOJICHHEM IMapeMuii B UX y3yaJIbHOU (hopme.

Takum 00pa3om, OKKa3WOHANbHAs TpaHCcOpMAIHs TMOCIOBHIl 00JIaacT
MparMaTU4YecKol 3aJaHHOCTBIO, CMOCOOCTBYIOIIEH oOecneuennto 3 dexra 00-
MaHyTOI'0 OKHJIAHWS, TPUBJICYECHUIO BHUMAHUS PEUUIHUEHTA, (HOPMUPOBAHUIO
OIICHOYHOM XapaKTePUCTUKH M MH(POPMATHBHOCTH COJEP)KaHHS CTaThH, CO3/1a-
HUIO UHJIMBHUIYAIbHOTO CTHJIS aBTOPA, MOBBITIICHUIO YKCIIPECCUBHOCTH.
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1. FUNCTIONING OF LANGUAGE UNDER CONDITIONS
OF MULTILINGUALISM

—_—

OCOBEHHOCTHU «bUWJINHI'BAJIBHOI'O IITMCBbMA»
B COBPEMEHHOU Y/IMYPTCKOMU JIMTEPATYPE
(Ha matepuaJse TBopuecTBa b. AHQpUHOreHOBA)

H. B. KonaparneBa Jloxkmop gpunonocuueckux Hayx, ooyeHm,
JI. A. YepHbieBa Mazucmpanm,
Yomypmcxuii cocyoapcmeennwiii

VHUgepcumem,

2. Hhcesck,

Yomypmcras Pecnybonuxa, Poccus

Summary. he article deals with the analysis of bilingual texts in young Udmurt poet
B. Afinogenov’s poetry. It is discussed that “bilingual writing” helps to create a lyrical char-
acter of a specific type — a young modern Udmurt who moves from a village to a town and
looks for his identity and ways of keeping his Udmurt “self”.

Keywords: Udmurt literature; Bogdan Afinogenov; bilingual writing; opposition between
village and town.

Kaxxnp1ii KOHKpETHBIN SI3bIK MPEICTaBIsiET COO00M 0COOYIO0 CHUCTEMY, TIe
JMHTBUCTUYECKUE U KYJIbTYPOJIIOTMUYECKUE €IMHUIBI A3bIKAa OTKJIAIBIBAIOT CBOM
OTIEYaTOK Ha CO3HAHUE ero HocuTesel u GopMUpPYIOT UX KapTUHY Mupa. B aTom
KOHTEKCTE 0COOBIN MHTEPEC MPEACTABISIIOT IPOU3BEICHUS ABYSI3bIYHBIX aBTOPOB,
WCIIOJB3YIOIIUX B OJHOM XY/IOKECTBEHHOM TEKCTE SI3BIKOBBIC 3JIEMEHTHI JBYX
wi Oosee s36IK0B. HeoOX0aMMO MOAYEpPKHYTh, YTO XYHOKECTBEHHBIA OWIIMHT-
BU3M KakK (DaKT JIUTEPAaTypHOTO TBOPYECTBA MPOCICKHUBACTCS YKE C aHTHUHOU
snoxu. Ho 0co0yro akTyaabHOCTh MCCIEAYEMOE SIBJIEHUE BO MHOTHUX HallMOHAJb-
HBIX JINTEpaTypax NpuoOpeso B MOCIEAHUE NECATUIETUS. SIpKUM IPUMEPOM BHI-
IIECKA3aHHOT'O SIBJISECTCS MOATHYECKUN COOPHUK MOJIOIOTO YAMYPTCKOTO I0ATa,
Mmy3bikaHTa bornmana AunpuHorenoBa «Aumer Oymymieroy» [1].

Bobi6op OWIMHIBaNIBHOrO MHUCbMA YAMYPTCKUA aBTOp OOOCHOBBIBAET
CTPEMJICHUEM IMPHUBJICYb BHUMAHUE MOAPACTAIONIECTO MOKOJEHUS K U3YyUYECHUIO
POAHBIX SA3BIKOB: «ECin rOBOPHUTH O KAKOM-TO 3a7a4€ MOETO TBOPUYECTBA, TO JJIs
MEHSl OHa KakK pa3 B MPUBJICYECHUU TaKUX KakK s OOPYCEBIIUX YAMYpPTOB, JETEH,
MOAPOCTKOB, MOJOABIX JIKOJEH K POAHON KyJIbType. OHM OKa3bIBalOTCA BHE
KYJIbTYPHOTO KOHTEKCTA, TaK KaK HE 3HAIOT SI3bIKay [2].

bunuureansHeie npousseneHus b. AHQUHOreHOBa UMEIOT 0COOYIO apXH-
TEKTOHUKY: B OJIHOM TPYyIINE CTUXOTBOPEHHUMN ITOMUHHUPYET YJIMYPTCKHUM S3BIK
KAaK KaHBa IPOMU3BENICHUS; B APYroil — pycckuil sa3bik. Ho B ToM U ipyrom ciy-
yae WMHOS3BIYHBIC BKPAIUICHUS! TADMOHUYHO BIUCHIBAIOTCS B OOIIYIO UCIO XY-
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JT0’)KECTBEHHOT'O TEKCTa. B TBOpUYecTBE yJIAMYPTCKOTO aBTOpa MPHCYTCTBYIOT
TaKKXe CTHXOTBOPEHHUS, B KOTOPBIX IMPEACTABICHBI JIEMEHTHI U3 TpEX M Ooliee
SI3BIKOB: 3Hak 6eckoneunocmu 3asuc / Yepes Bluetooth... / Muinvim kenviue ms-
moic. / HYebep nvionyc [1, c. 79]. Ux ocHOBHass QYHKIHUS — pacHIUPEHUE KYJIb-
TYPHOTO KOHTEKCTa. B cieayroneM CTUXOTBOPEHHH TPHUBOASATCS TaKKe JEKCe-
MbI U (h)pa3bl U3 XaHTHIMCKOTO S3bIKA, MO3BOJISIONINE CO3/1aTh OCOOBIN KOJIOPHT:
A, yevl, ne cmyoenm FOI'Y. / A ececo nuwv yomypmcexuii knew. /'Y eac «mbl-
aawy, y Hac «mondsvy. / Bywa onama. 3eubypecs [1, c. 119].

Kak u 1151 106010 OMIMHTBAIEHOTO TIPOU3BEACHUS, JIT CTUXOTBOPEHUI
b. AnduHorenoBa xapakTepHbI SIBJISHUS «HHTEpdepeHun» (pedb uaer oo oT-
KJIIOHCHHUSAX OT HOPMBI, KOT/Ia TMIEPBBIN S3BIK BIUSET Ha BTOPOH) U «HHTEPKAIS-
1y (TIpeAcTaBIsIeT coOOM OOpaTHBIM MPOIECC BIMSHUS BTOPOTO s3bIKa Ha
ponHoii). EcTrecTBeHHO, KaX /bl U3 YKa3aHHBIX SBJICHUM, B 3aBUCIMOCTH OT XY-
JI0’)KECTBEHHOT'O 3aMbICIIa aBTOPA, MOYKET HAXOJIUTh CBOE BRIPAKEHUE HA PA3HBIX
JUHTBUCTHYECKUX YPOBHSX: B YACTHOCTH, IMTOAYCPKUBAST OCOOCHHOCTH «YJIMYPT-
CKOI'0» MPOU3HOIICHUS IHUIMAIMX, b. AHQHHOreHOB UCIIONB3YyeT NPHUEM aJIIH-
Tepallii, UMEHHO II0ATOMY JIEKCEMY «cuuTas» rpadudecku ohopmiIseT Kak
«autany: Cronvik [c'ynvik] / Heéecme weto npsuem / [llaiman / Oxkyman Ovl-
mom oauy /' B newepe / Benvixnyn moin-unsuc / Llypénouex / Kanobno cxynum /
HJumas / To umo on 3a6eim / Croimoicw [c'ynmvpic’] / Hpuwypumscs 661 Haoo /
Lllobpem ynwin / Byscmem ciopmyx / Jee napwir enaz / Cunwvécor [cMHIOCH]
ezensn0a / Kenukoim camen [c'amou] / [ee napwor pyx [1, c. 72].

SBreHHe WHTEPKASIIIMA OCOOCHHO SIPKO MPOCTEKHUBACTCS Ha JIEKCHYe-
CKOM YPOBHE: TaK, JEKCEMY «pPa3HOIIBETHBIM» aBTOP CTUXOTBOPCHHUS TPaHC-
bopMuUpyeT B CIIOBO «pa3HoOyEnoBelity: Ha nepenymuu | coins co, mu myco |
Mynemuyomypmuu | Paznobyénoswiii pacon [1, c. 41].

HHTEepecHO MOAYEPKHYTh, YTO YAMYPTCKHH aBTOP HMCIOJB3YeT JBE Tpa-
JTUITUN HAITMCAHUs YAMYPTCKHX CJIOB/(bpa3: a) yarie BCero MPUMEHSCTCS JIUTe-
patypHas ¢hopMa yIAMYPTCKOTO S3bIKa: JIbimbl mOObbl / benblil chee / ocbinaem
Kpy2o30p / mbl — medseou / 0eno — 6 cue / mbl — opramenm / mol — y3op [1,
c. 37]; 6) HO UMeeTCs P MPUMEPOB, KOTJa YAMYPTCKHE JICKCEMBI TTpeCcTaBIe-
HBI B JIATHHCKOM TpaHckpunuuu: Mown Justari, / eramypnou Justari. / evel viz'mo,
evel zador, /3amo — cheber, 3amo — motor [1, c. 106]. B nanHoM npou3BeaeHuM
JUISL CBOETO JTUPHYECKOro reposi b. AH(GHUHOTEHOB CO3/1a€T aBTOPCKOE UMS COO-
CTBeHHOEe Justari, 4To, cCkopee BCEro, COOTHOCHUTCS C JIEKCEMOW 3ycmapu
‘Tpsnka’. XapaKTepu3ys JUPHUYECKOro reposi, aBTop moadepkuBacet: evel viz’mo
'He ymHbIH’, evel zador e 3amopHblii’, HO cheber ’kpacuBbIii’ mw motor
’3HATHBIN .

Kak ormeuaer K. I'. KopoBuHa, nmucarenb-OMINHTB OOBIYHO «HE TOJBKO
BBICTYIIA€T aBTOPOM CO3/IaBa€MbIX TEKCTOB, HO M KPUTHUYECKH OIICHUBAET BO3-
MOKHOCTH TEKCTOIMOPOKICHUS HA UCTIOJIb3YEMbIX UM SI3bIKax» [3, c. 3]. B aToMm
KIJIF04Ye OCOOBIN MHTEPEC MPECTABISICT CTUXOTBOPEHUE «SMOHIIIMHAY, TIe K Y-
MYPTCKUM JIEKCEMaM aBTOp MOAOMpPAET OJU3KHE MO CO3BYUMIO SIMOHCKHE KYJb-
TypHbIe peasnnn: batieypezv — ne Dyozuama, / bavimyean — ne baxyean, / boln
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HyHan. lllynowt cusno. / I'nuna aunna k canoeam. / Kumono — ne asvxviwem, /
Hbvipsecv — ne uxeobana <...> [1, c. 104]. IlomoOHas s13p1KOBast HTpa MO3BOISAET
IIEJICHANPABIICHHO CO3/1aBaTh OIITO3HIIMIO CBOE/4y)KOE, OMUPASICh HA TPaJHUIIHH
HApOJTHOW KYyJbTYPHI, pealii OKPY KAIOMIEH KU3HH, KaK ObI CTPAaHHO OHU MHO-
r7a HU TPOSIBIISITUCK.

b. AHQUHOTreHOB PKCIIEPUMEHTHUPYET HE TOJBKO Ha YPOBHE 00pa3HOM cH-
CTEMBI, HO ¥ Ha YPOBHE MCIOJIB30BaHMs MEPEBOIOB. B wacTHOCTH, ciemyromiee
CTUXOTBOPCHUE UMEET TPEXUYACTHYIO CTPYKTYPY, TJie IMEPBYIO M BTOPYIO YaCTH
dbopmupyroT dhpassl Vii. Iletimoim. M mbl B UX WX 3€pKallbHOM TiepeBojae Houw.
Temmno. Ho mu: Vii. Ietimvim. / U mot. / Ymoim / Mup. / Houws. Temno. / Ho mu. /
Topo eup. / Ton viwuo / Tynus. / Omo mypue / [lomecmum / B unmepnem [1,
c. 46].

Hccnenys OunuHrBanbHOoe MUChbMO b. AH(GUHOTeHOBa, MOYKHO OTMETHUTH
TaKXKe YIoTpeOIeHNEe 3BYKOCUMBOIMYECKIX TPUEMOB U aJUTFO3WIA Pa3HOTO THITA
B TEKCTE, MCIOJb30BaHHUE CIEMU(GUUHON JICKCHKH, CBS3aHHOW C YIMYPTCKOH
KYJIbTYPOW WJIM COBPEMEHHBIMHU peanusMu. Kak momuepkuBaeTr caM aBTOp, OH
co3maéT «HOBBIW» >KaHp MHCHhMa IO/ HA3BAHMEM «CBOOOMHOE IUIaBaHWe»: Ta
Kbl1O0YpwéCc npocmul, Kak bakiadcarn, / OHu nomenvuue, uem poman «lasmny. / A
omkpuwleaio Hoswlil dHcaup, / Co numacvke «3puk ysauy» [1, c. 79].

Hcnonp30BaHrue nMprueMOB OWJIMHIBAIHHOI'O MHChbMA MO3BOJISIET PEAU30-
BaTh JIOTIOTHUTEILHYIO CMBICIOBYIO, SIMOIIMOHAILHYIO, SKCIIPECCHUBHYIO Harpys-
Ky, CO3/1aBaTh CUTYaTHBHO-PEUEBOIl KOMU3M. Bce 3T0 mO3BOJIsIeT aBTOPY MOHU-
MaTh aKTyaJbHBIC JJI YIMYPTCKOTO OOIIECTBAa IPOOJIEMBI, CBSI3aHHBIC C CaMO-
uaeHTU(DUKAIMEH yAMYPTOB, UX MUPOOIIYIIIEHHEM U B3TJISIaMH Ha OyayIiee.
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IV. INTERACTION FOLKLORE AND PHILOLOGY

—_—

CTPYKTYPA YIMYPTCKHUX ITOCJOBHUII U TIOI'OBOPOK
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Summary. Udmurt proverbs are diverse in structure: both binomial and monomial. In mono-
mials, the negation technique is especially common. In binomials, polypredicative construc-
tions are common, as well as complex sentences of two parts with a meaning of different con-
ditionality. Infrequently, but still there are mirror-like proverbs in the structure. You can also
find proverbs built on the basis of syntactic parallelism. The use of interrogative constructions
is peculiar for the Udmurt paremia.

Keywords: paremia; structure; monomial; binomial; negative modality; positive modality.

[TocroBuUIlbI ¥ TTOTOBOPKH BIMTHIBAIOT B C€0S MHOTOBEKOBOM OMBIT pa3-
HBIX MOKOJICHHI. B HUX COAEp>KUTCS BCS HapOAHAS MYJIPOCTh, KOTOpasl HaKam-
JMBAJIaCh HE3aBUCUMO OT MOJMTHYECKUX M SKOHOMUYECKUX CUTYallUid, UCTOPU-
yeckoro nepuoaa. CTpyKTypa MOCIOBHUILL IPEACTAET MEpe]l HaMU BECbMa pa3Ho-
oOpa3zHoil. ¥ aMypTckue (POIbKIOPUCTHI BUACIH CXO0XKECTh B CTPOCHUH PYCCKUX
U YOIMYPTCKUX MocioBull. OJHAKO yIMYpPTCKOE HAapOIHOE M3PEUYEHHE CBOEOO-
Pa3HO U UMEET CBOU OTJIMUUTEIIbHBIC YEPTHI.

Y amypTckasi OCTOBUIIA MOXKET OBITh M JIBYWICHHBIM, U OJHOYJICHHBIM
noctpoeHuemM. [Ipu oJIHOWIEHHOM CTPOEHUHU TOCIOBHUIIBI MOT'YT UMETh KaK OT-
pULIATENbHYIO0, TAK U TOJOXKUTEIbHYI0 MOJadbHOCTh. Hanpumep: Opux komuo-
manscy oyno ‘CBobozaa Bcero Aopoxke’ (BECh WILTIOCTPATUBHBIA MaTepUas B3AT
3 kauru T. T'. IlepeBo3unkoBoit «Yamyprckuii ¢onbknop: [TocnoBuusl, ago-
PHU3MBI, U TTIOTOBOPKM» [1]); 3apese3 kobvien y0 omwvipmsr ‘Mope KOBIIIOM HE 3a-
YepIHENIb ; 39MAbIKAIC KblOéKe YO ne23vl ‘OT MpaBibl JAJEKO HE YOCKHUIIID .

Takxe K IMOCIOBHIIAM C OJHOWICHHBIM IMOCTPOEHUEM MOXKHO OTHECTH
KOHCTPYKIIUU C HIMPOKO HCIOIB3YIOUUMCS MPUEMOM OTPUIIAHMS: KOTJa CyOh-
eKT 1 00BEKT aOCOoIIOTHO He cBsi3anbl. Hanpumep, Koviz 60post kyap y3 nomst ‘Y
€JIM JIUCThSI HE BBIPACTYT ; JIyonace 203wt yO nyuser ‘U3 mecka BEepeBKH HE CO-
Bbelllb’; Typwinaz Oykoen ye myprano ‘Jlyroit TpaBy He kocsaT . Mnu korga oT-
pULIaHuE TPOSABIISIETCS Yepe3 HeoOpaTUMOCTh ACUCTBUU: [lomubimmd mypulHd3
kabawn yo ctopwl ‘Y13 HeB3oIIeAlIeH TpaBbl CTOra HE CIOXKHUILD , D2bIpiach ny yo
nacemul ‘U3 yris npoBa He caenaeuib’. [10j00HBIX MOCIOBUI] C OTPUIIAHUEM B
YAMYPTCKOM $I3bIKE€ O4€Hb MHOTO.
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[Togo0HO pyccKOi MOCTOBUIIE Y YAMYPTOB €CTh U JIBy4JI€HHBIE TOCIOBU-
1bpl. B 3TOM ciydae oHa COCTOMT M3 JIBYX 4YacTeil, rie nepBasi, Kak mpaBuio, co-
JIEP>KUT YCIIOBUE, YCTYIKY, MPUYUHY, a BTOpask — CJIeACTBUE, BbIBO. Hampumep,
Kanvixein wiynowip, oopvin kommulp ‘B Hapone Beceno, apoma cbITHO . Takxke
MOTYT BKJIIOUAThCS B BBICKAa3bIBAHUE COIO3BI Ke ‘€CIIH’, Ke HO ‘XOTs’, bepe ‘eciu,
paz’ — Mo CTPYKTYpPE 3TO CIONKHOMOMAUYUHEHHBIE TIpeayioxkenHus: Kanvike ke no-
miio, Kulibl Obluio0 ‘B HapoI MOWeIb, SI3bIKY HAYUUIIbCS ; Bannoce uvip3d ke
7193U0, ObIXICHI3 OOPObL 3H Kymcksl ‘Eciin KOHS HE yaepkas 3a ToJIoBY, HE XBa-
Talcsl 32 €ro XBOCT' — C ycioBUeM. badbnysz kopao ke Ho — co nyuvés ‘UBy
XOTb U CPYOHUIIIb — OHA BHOBB pa3pactercs’; Abanevt mypulH uebep Ke Ho, 3bIHbl3
myoxc kow ‘IlanopoTHUK KpacuB, Ja 3amax €ro HENpusiTeH — C YCTYyNKOW. /{y-
PUIHbL DblecambiMmd bepe, maivl OypuiHbl 0aypmiicokod? ‘Koiab HEe MOXKEIb KO-
BaTh, 3aU€M 32 Ky3HEUHOE JIeJI0 Oepenibesi?’ — yCIOBHO-NPUYMHHOE.

MoxeT ObITh UCIOJIB30BAHO YKMCTOE MPOTUBOIIOCTABICHHE JTUOO MPOTH-
BOIIOCTABJICHHE HA OCHOBE CpaBHEHUS: Kwvlp3an cype wynovip, HOUL MbLIKbLO
mauiovlp ‘Hane (Moit) Becenbli, a Ha ayiie Onaronats’; Oodiie HbOp uuce, HOWw
0aca3 yuoa ‘OAVH NPYTUK JTOMAETCA, a IECATh BBIIECPKUBAIOT ; Kbliblz — ueysl,
CIONIMbI3 — 32blp ‘SI3BIK YTO MeH, Cep/lle YTo yrojib’ . BeTpeuaroTes 3epkaibHbie
0 CTPYKTYpE TMOCIOBHUIIBI, CO3JaHHBIE MPU TIOMOIIH TPUEMA «XHA3ZM:
Keip3axym 66poiicoko, 60povikym kwip3aceko ‘Iloto — 1uiady, miady — Moo’
Yuoam — yueeimmo, yudamms — yucem ‘TeprenuBblii HE CIOMUTCS, HETEPIEIIH-
BbIl ciiomutcs’. Takke MOXKHO OOHApYKHUTh TOCIOBHUIIBI, TOCTPOCHHBIE HA OC-
HOBE CHMHTaKCHuYecKoro mapaienusma: Keue3 keu ymua, napce3 napco ymua
‘Kozen ko3na uIleT, CBUHbS CBHUHBIO MIIET ; Bauv ke — 6amv, 0601 Ke — 08O/
‘EcTb Tak ecTb, HET TaK HET ; Kuonsz kuowu y3 xecs, nynvlez nynsl y3 cu ‘Boika
BOJIK HE 3aJIepeT, co0aKky cobaka HE ChecT .

TunuyHele 111 yAMYPTCKOTO SI3bIKa MOMYNPEIUKATUBHBIE €AUHUILIBI — JI€-
enpuyacTHbie 000pPOTHI M jJeenpuyactus ¢ cybdukcamu -ca, -msK, -mo3b HE
00O CTOPOHON YAMYPTCKHE MOCIOBHIIBI: YbiH 1b103bica éemno ‘XOAT, TbIM
cuntas’; A3emom nykvica sHcade ‘JIeHUBBINA cuns yctaer’; Kuzvbimax ye apano
‘He mocesiB, He XHYT ; Banmom nyvimo3s, cunmam meo ayoo ‘Uem octarbes 03
JIOIIA U, MTYCTh Jy4Ille OCIEMHENIb .

[[Inpoko ucnonb3yercs B MOCIOBUIIAX KOHCTPYKIIMS U3 JIBYX MPEJI0kKe-
HUN — 0ECCOI03HOE CI0KHOE MPEJIOKEHUE CO CBSI3bIO TUIA COYMHEHUS: [lbl-
0b10bsi Kymao, auuova suieo ‘Ilo crynue mantu, no cede apyr’. Uumapisw
nejbbl3 ye Kblil, IKCIUIIH CUHMBL3 Y2 ad3bl ‘bor TiyX, naphb cien’.

CBoeoOpa3HbIM [JI1 YAMYPTCKOM MAapeMHU SIBIIETCS yNoTpeOJIeHue BO-
POCUTEIBHBIX KOHCTPYKIIMM, YTO, HallpuMep, HE CBOWCTBEHHO PYCCKHM IIO-
CJIOBHIIAM M TOTOBOpKaM: Mypm waepvin kun xyaem? ‘B 4yXHX Kpasx KTO
pazxupen (orwencs)?’; Jyunensn nymasz kun ¢yam? ‘Ha kparo cBeta KTo moObI-
Ban?’. Takue KOHCTPYKIIUU B YIMYPTCKOM SI3bIKE HEUACTOTHBI.

JI1st yAMYpTCKHUX MOCIOBUIL XapaKTepHAa PUTMHUYHOCTb, MEPHOCTh PUTMHU-
YECKOro noctpoeHusi: [Llynovr wiynmos, kezvvim Kotnhmo3 ‘COJHIE COTpeeT, XO0-
701 3amMopo3ut’; [luna nunveinos, Jlecop nézanoz ‘@uns nunut, Erop Tomuer’.
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Bcerpewaroress 1 Takue KOHCTPYKIIMH, TJI€ OTCYTCTBYIOT PUTM H pudma. s
JYYIIEro 3allOMUHAHMS WCTIOIB3YETCS Urpa CIOB W aJUIUTEpaIusi, 3BYKOIHCH:
Yuoam — uuevimma, yuoamms — yueem ‘TeprieHWE HE CIOMHIIOCH, HETEPIIeIH-
BOCTB CIIOMUJIACH .

B cTpykType yaMypTcKoil mapeMuu 4acTO BCTPEUYAIOTCS CPEICTBA XYI0-
KECTBEHHOU BBIPA3UTEIILHOCTH, Hanpumep, obparieHus: O, bekmombvip, yubop
bo0bie, Kbimubl MuIHLO Hoxcnu ymuansl? ‘O, bekTAoMBIp, mecTpas manka, Kynaa
UJCIIb YTAT UCKATh?’; CpaBHEHUS: Bys kywmom nucny kaob moposm ‘Pazoyx,
Kak OpollleHHOEe B BOAY AepeBO’; metadopsl: [ ooxcmam mooiicemam mypm —
O0ypomam muinod6ypoo ‘Hesnaromuii rpaMoThl Y€IOBEK — MTUIA 0€3 KPhUIbEB';
runepooibl: Kolibinbl3 00tie HYHANCKbIH 20po0 13cbmd ‘Ha clioBax B OJUH JICHb
ropozi ctpout’. Xy/I0KECTBEHHBIE TPOMBI UCTIOIB3YIOTCS JIUITh TIPH HEOOXOH-
MOCTH, TIOSTOMY OHH BCETJla YMECTHBI U BBIPA3UTENbHBL. B Takux MocioBUIIaxX
MIPEXK]IC BCETO IIEHUTCS MPOCTOTA U JJAKOHUIHOCTb.

Takum 006pa3om, 1Mo CTPYKTYpE MOCIOBUIIBI PA3HOOOPA3HBI: U JIBYUJICHHBI,
1 OJTHOWICHHBI. B OTHOWIEHHBIX OCOOCHHO YacTO BCTpPEYAETCs MPHEM OTpHIla-
HUS. B IBYWICHHBIX paclpOCTPaHEHBI MOMYIPEIUKATUBHBIE O0OPOTHI, a TAKXKE
CIIOKHBIE TIPE/UIOKCHHS M3 JABYX YacTel CO 3HAYCHHEM pa3IUdHON 00yCloB-
JICHHOCTH;, YaCTO BCTPEYAIOTCSI KOHCTPYKITUHU C MMPOTHBOIOCTABIICHUEM Ha OCHO-
BE COYMHUTEIBHOW WM OECCOIO3HOW CBSA3U MO0 C MPOTUBOIMOCTABJICHUEM Ha
OCHOBe cpaBHeHUs. HeuacTo, HO Bce e BCTpEUaroTCs 3epKabHBIE 110 CTPYKTY-
pe mocoBHIBL. Takke MOXKHO OOHAPYKUTh TMOCIOBUIIBI, TTOCTPOCHHBIE Ha OC-
HOBE CHMHTaKcHueckoro mnapasuienusma. CBoeoOpa3HbIM JIJIsl YAMYPTCKOM mape-
MUU SIBJISIETCST YIIOTPEOJICHUE BOIIPOCUTEIBHBIX KOHCTPYKIUi. B cTpykType ya-
MYPTCKHUX TOCJIOBHI] YaCTO MCIIOJNB3YIOTCS CPENCTBA XYI0KECTBEHHON BhIpa3u-
TEITHHOCTH.

bubauorpadguyecknii cnucok
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V. LITERATURE TODAY:
SUSTAINABILITY OF TRADITIONS AND MODERN TRENDS

—_—
THE SUBJECT OF SPIRITUALITY IN THE WORK OF KAMIL AVAZ

S. R. Abdullayeva Teacher,
Urgench State University,
Urgench, Uzbekistan

Summary. The article analyzes the spiritual experiences of the famous Khorezm poet Kamil
Avaz in his poems. The ability of the poet to use poetic symbols in the depiction of the human
psyche is emphasized. Attention is paid to the art of poetry.

Keywords: Kamil Avaz; Khorezm; poetry; poetic symbol; art.

The talented poet Kamil Avaz, who has witnessed many historical events,
Is today one of the oldest creators. His fate took shape in the context of the cruel
events of the Soviet regime. Sometimes he flew; sometimes he suffered as a vic-
tim of the politics of the time. Spiritual experiences in this process could not but
stir the heart of the poet. Poems written by a convinced creator can prove it. His
poem "l Can't Tell Anyone Else" is composed of painful verses rich in heartache:

At forty-three | was taken prisoner, there were many of my liars,

| cried for a thousand and one nights, my suffering was endless

Is my life enough, after all, my bills, endless,

These words cannot be said to anyone but you [1, p. 49.]

If we look at the verses of the poem, we will see that the poet's support is
his loving, kind mother. Because the lyrical hero, who was “forty-three years
old,” “cried for a thousand and one nights,” and calculated his life for freedom,
can pour out his grief on anyone but his mother!?

In verses, the poet's psyche is more and more revealed, he skillfully uses
the poetic image of a dream in the process of depicting:

| had a cruel, terrible dream this morning

| ended up in a net, in a cage; | turned out to be a captive bird

| woke up sweating a lot; | was unconscious in my dream

These words cannot be told to anyone but you.

Dreams are an echo of the human psyche. Usually “The human psyche is
a very vast universe in which emotions and feelings are of two types: the first is
perceived, logical, and the second is the subconscious, which do not arise in the
subconscious, but also determine the creative power of a person, they rise to the
surface” [2]. Most often, these sensations occur in the dream.

In the above verse, the poet's subconscious psyche is manifested, and his
emotional experiences are expressed as an echo of his physical condition. The
poet continues his dream; then the mother's spirit seems troubled:
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You’re flying in my dreams embracing with a white body

You sprinkled sweet-scent on all sides and untied your hair

You stole my dreams and embraced my dreams.

These words cannot be told to anyone but you.

There is a belief that the mother's soul is alive. His appearance in the
"white body" is a symbol of anxiety. The mother is going to save his son from
misfortunes fluttering around him. In these verses, the poet was able to raise the
image of the mother to the level of a poetic image and present it as an echo of
his psyche.

The spiritual feelings of the poet give an echo in his other poems. He re-
grets expressing the fate of other poets like him:

If devotion catches its head to hypocrisy,

The face of goodness turns into ink

After all, they were sacrifice for the world

Kodiriy, Cholpon and Usman couldn’t hold [2, p. 48].

In the poem, the poet expresses a good aphoristic thought. In his consideration,
when sincerity and faith turn into hypocrisy, the face of goodness is plastered by
black. Hypocrisy is bad thing. Those who have acquired this habit always made
good people sacrifice. The poet also notes with regret that he faced such events:

The deception of the world is spinning around

Enough! My friends sold me to foes secretly

| was afraid to reveal my secret even to me

These words cannot be told to anyone but you.

The poet, fearing the hypocrisy rooted in the world, is afraid even to re-
veal his secret to himself. This verse raised the poetic imagery of the poem to a
new level. It is safe to say that the poet made a poetic discovery by exaggerating
a popular phrase.

The poems written by Kamil Avaz during his imprisonment make up a
whole series.

Human life is complex; he appreciates all the good only after he stumbles
in life. That is why there is a saying among the people that water falls into the
sleep of an abandoned person. Our poet also dreams of the importance of free-
dom in sentencing:

Oh, where is the time, skiing down the street barefoot?

The pleasure of running on a branch like a "horse"

Oh, where are the misleading thoughtful views?

That is spinning my head by every look.

The days are passing shorter and longer,

Summers and falls changes into springs and winters.

There are plenty of sorrows and joys

| envy to the free birds [2, p. 54].

Remembering his youth, the poet yearns for it, pointing to the moments of
first love. Emphasizing that the events are transient, he misses freedom, liberty,
envies the birds that fly as they please. Poetry teaches a person a lesson from
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life, trying to appreciate every day, every minute, to repeat that freedom is price-
less. The enlightenment and enlightening meaning of poetry is also there.

The spiritual experiences of the poet of a free, inviolable person in each of
his poems are expressed in a new tone:

Freedom, trapped in a distant light,

Prisoners know the taste of freedom.

Dreams are to blame for the distortion

As sparks of fire splash in the snow.

The cage is a cage, although silky,

Who has heard the captive nightingale’s voice?

Captive lion also gets mild in a cage

It does not roar, even when it’s hungry [2, p. 62].

In each verse of this group of poems, the poet creates unique poetic imag-
es. “The spiritual world in poetry is manifested in imagery created by a multi-
tude of artistic elements, primarily poetic images. Poetic images become a key
factor in uniting other elements in opening the facets of the spiritual world” [3,
p. 7-23.]

Indeed, even in the poems of Kamil Avaz, various poetic images are used
in order to more vividly reflect the emotional experiences. In these two verses,
poetic symbols such as "mankurt”, "cage"”, "nightingale”, "lion" became the
main elements of the expression of the inner spiritual world of the poet. The
concept of "mankurt” is of great importance. In the 1980s, when Kamil Avaz
was convicted in the “cotton case”, the totalitarian regime turned our people into
cotton monopolies as Mankurt. The poet points out this practice and tries to em-
phasize that it is absurd to tell the dream to the ruling aliens. The result is clearly
expressed in the poem “As sparks of fire splash in the snow”. It is known that a
spark in the snow goes out immediately.

In the second verse, the poetic images "cage", "nightingale”, "lion" are
given as a symbol of captivity, and through these images the poet tries to ex-
press his opinion. The term "golden cage" is often used in classical literature. In
Khorezm, a cage made of silk nets was used to keep nightingales. Since the silk
thread is durable, the cell is kept intact for a long time. The poet is referring to
this ancient tradition when he speaks of the nightingale.

In the image of a lion, the poet was able to very figuratively express the
enslavement of a creature who wanted captivity. Because the lion also under-
stands that it is stupid to leave the cage in vain, and comes to the conclusion that
in captivity he will be humble. Consequently, a decision arises that a stronger
iron will than a cage is needed to overcome captivity. These images are inextri-
cably linked and reflect the spiritual experiences of the lyrical protagonist.
Speaking of these images, the poet believes that the only way is to seek refuge
with Allah:

From the troubles of heart attacks

Don’t suffer, my surviving soul,
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From the copies of the resurrection,
Don’t suffer, my flowing blood .

Fortunately, not only are equal, but still

Strong hearts don't cut words.

Let the strength of the parting be preserved,

Keep himself under the shelter of Allah [3, p. 63].

The poet still knows that looking to the optimism future with hope is his
duty. From this point of view, the poems written by the poet in a depressive sit-
uation also urge the reader to hope, perseverance and stableness. From this cate-
gory of poems, the reader draws many life lessons, trying to protect himself
from the thorny paths of life. He appreciates it.
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LITERARY CONVERSATION IS AN OPPORTUNITY
FOR LIVE COMMUNICATION

S. Bekchanova Undergraduate student,
Urgench State University,
Urgench, Uzbekistan

Summary. The article discusses one of the leading genres of Uzbek literary criticism — the
possibilities of literary dialogue. The peculiarities of the literary dialogues of the independ-
ence period, the problems raised in them are analyzed.

Keywords: criticism; literary dialogue; analysis; debate; genre; critic; literary process; crea-
tive personality; literary-critical approach.

The role and importance of criticism in today's literary process is more im-

portant than ever. After all, the period of independence, Uzbek literary criticism is
enriched with new principles. The essence of Behbudi's “criticism is selection™ is
well understood, and the achievements of criticism are growing. In particular, the
possibilities of the literary conversation genre of two or more individuals based on
live communication are expanding, and in-depth, content-rich, debate-rich conversa-
tions are published on a variety of topics.

It is known that a number of researches have been carried out on the genre of

literary conversation, its requirements and peculiarities. The problems of critical
genres in classical literature have been extensively studied in the scientific works of
A. Hayitmetov, B. Valikhojayev, H. Qudratullayev, H. Umurov, B. Nazarov,
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O. Utayev, Sh. Ahmedova. Rasulov presents genres of literary criticism, such as
reviews, literary reviews, problematic articles, literary portraits, essays, scientific-
biographical, critical-biographical research. Scholarly research has also provided
some insight into the genre of literary conversation [1, p. 168—275]. Research on the
development of genres of literature and literary criticism in the 60s and 70s of the
XX century, such as review, literary review, memoir, literary portrait, review-letter,
review-discussion, review-monograph, article-dialogue, article-conversation, liter-
ary thought is recorded.

Studying the development of literary criticism in the early twentieth century,
R. Tadjibayev shows that there are genres such as commentary, review, letter,
article, conversation, debate and discussion, based on the material of that period." It
Is felt that certain principles should be relied upon in the classification of genres
such as scientific-biographical research, critical-biographical, scientific-popular
essay, literary portrait, literary dialogue, debate. In recent years, some interest in
these issues has grown, as evidenced by some dissertations, articles, manuals, and
textbooks. They cover the genre of literary dialogue, which is an active genre of
literary criticism. In particular, in the researches of Sh. Akhmedova the genres of
criticism, in particular, the genre of literary dialogue are considered [2, p. 157]. This
genre plays an important role in Uzbek literary criticism in the work of a number of
literary critics. The peculiarity of the conversation in Uzbek literary criticism is
described in U. Normatov's “Education of Talent” (Talant tarbiyasi), “Sayings on
beauty” (Nafosat Gurunglari), “The Magic of Creation of art” (Ijod sehri) I. Hakku-
lov's “Garden, blossom of gazal” (Gazal Gulshani), “Kim nimaga tayanadi” (Who
relies on what), S. Matjanov's “Water of vitality” (Tiriklik suvi), Otayev's book
"Gurungs-gossips or sayings in Creativity room"” (ljodxonadagi gurunglar). In
addition, literary critics such as B. Karim, U. Hamdam, N. Jabborov,
H. Dostmuhammad are widely using the opportunities of the literary conversation
genre. In Uzbek literature and criticism, there are also roundtable discussions with
several interlocutors. In recent years, "Poetry of the Independence Period" [3, p. 28—
83]. with the participation of U. Normatov, B. Nazarov, B. Sarimsakov, I. Gafurov,
N. Rahimjanov, K. Yuldashev, S. Meli and P. Kadyrov, U. Normatov, A. Rasulov,
N. Khudoyberganov, B. Nazarov, D. Alimova.

In recent years, literary conversation has been organized on a number of top-
ics, such as the literary process, the creativity and activity of writers, literary types
and genres, current issues of literary criticism. Conversation is a very diverse genre
in terms of subject matter and content. “If the conversations between literary critics
are more about the literary process or specific theoretical issues, the focus of the
creative-critical dialogue is on that writer’s current literature, in general, the goal is
to shed light on his thoughts on artistic creation. The main advantage of the conver-
sation is that it has the opportunity to express an opinion on a number of issues in an
exclusive way. The point is, such interlocutors may not address these issues again in
the course of their work, but their views on them will be reflected in the conversa-
tion and become popular. The fact that the interlocutors complement each other and
clarify their views in the course of the conversation allows us to take a deeper look
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at the essence of the issue”. As noted above, the possibilities of the genre of literary
dialogue are much wider, and in recent years a number of dialogues devoted to the
problems of today's literary process of literary criticism in the literary dialogues of a
number of literary critics and creators such as U. Normatov, |. Gafurov, N. Jab-
borov, U. Hamdam, H. Dustmuhammad, U. Jurakulov. and others have been pub-
lished. In today's literary process, the dialogue between critics and literary critics is
gaining momentum in the periodicals, in particular, in the newspapers "Uzbekistan
literature and art”, "Sharq yulduzi", "Uzbek language and literature”. In addition to
discussing the most important issues of the literary process, critics and literary
critics raise topics of interest to young literary critics and literary enthusiasts, which
in turn shows the growing interest in literary conversations.

Literary conversations take many forms, one of which is a creative dialogue
with a writer (writer, poet). The conversations of the great representatives of Uzbek
literature, such as P. Kadyrov, O. Yakubov, O. Hoshimov, A. Aripov, E. Vahidov,
U. Hamdam, with young writers are interesting not only for the literary community,
but also for the public. Because such conversations discuss interesting topics related
to the inner world of artists, the process of creation of works, the psychology of
creativity.

Conversations of literary critics with writers and poets, conversations of lit-
erary scholars are often covered in the press, and comments on the problems of the
literary process and works of art are made available to the general public. In particu-
lar, in an interview entitled "The need to see the world anew," the critic U. Norma-
tov talks with the poet and writer, scholar Ulugbek Hamdam. In this conversation,
the critic U. Normatov shares his questions with the young poet, artist Ulugbek
Hamdam, who in turn receives answers to his questions from the teacher-critic. The
conversation will cover issues of Uzbek poetry of the independence period, modern
literature and the form and content of poetry. The interview, based on Umarali
Normatov's book “The Magic of Creation”, is a wide-ranging collection of inter-
views between teacher and student from December 2001 to July 2002. The conver-
sation will focus on Uzbek modern poetry, which has taken on the character of a
literary phenomenon over the past decade, and its similarities and differences with
the world modernist movement. It is well known that during the years of independ-
ence, literary critics have expressed different views on modernist literature. While
many critics and literary critics approve of modernist literature, some have ex-
pressed negative views about it, and this debate continues to this day. Umarali
Normatov also expressed his views on the concepts of "modernism" and "absurd" in
a conversation with D. Kuronov, and in a conversation with the poet and writer,
literary critic U. Hamdam, he further enriched, substantiated and explained these
views with examples: absurd is a unique set of observations about the world, life,
the meaning of living. The absurd work is valuable in that it has become a habitual
life event, encouraging new perceptions and debates of processes. The work of the
absurd is not indifference, but the product of rebellion in the mind and heart. Let's
not forget the words of Camu, the owner and theorist of the absurd, "Absurd is a
mind that understands its limits," "I expect from the absurd what | ask of the mind-
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rebellion, freedom and diversity!" "The critic also noted that much has been said
about modernism in recent years: "Modernism is an important phenomenon in world
literature, art in the twentieth century, a factor that determines its originality,
M. Proust, F. Kafka. It is no secret that a new trend, such as J. Joyce, Eliot,
E. Pound, A. Camus, has opened a whole new era in the development of the art of
speech. They have thousands of colleagues, followers, followers in different parts of
the world. Modernism is not just a literary-artistic experiment, the result of formal-
methodological research, but it has its own philosophical-theoretical basis for a new
view, understanding, comprehension, interpretation of the world, man... The ideas
of such creators are a new literary trend served as a basis for their directions. Such
debates continue in the literary process today, and serve to enrich the literary pro-
cess and to clarify some of the problems that need to be addressed. So, in the devel-
opment of literary criticism, one of the most interesting genres of dialogue is the
role of literary dialogue. Interest in this genre is growing in the literary criticism and
literary criticism of the independence period. Because in the process of literary
conversation, the literary process, experts and readers, at the same time, witness
different views on this or that problem, on the solution that is of interest to many, or
on the issue that is expected to be covered. Only during conversations can these
opportunities be available. Conversations and roundtables are important for inspir-
Ing new ideas, consolidating and expanding existing ones, and giving up some ideas.
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Summary. The article analyzes the peculiarities of the prose of the People's Writer of Uzbek-
istan Utkir Hoshimov, his novels, their theme and idea, the writer's skill and art in creating
images. The author's skill in using folklore in his works such as "There is light, there is shad-
ow", "Lives in the dream" is also considered.
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Uzbek literature is rich in rare talents and extraordinary talents. There are
writers who can create works that will appeal to everyone, no matter what sub-
ject they write about. Utkir Hoshimov was such a versatile and delicate writer of
Uzbek literature. The author, who brought a special atmosphere to our literature
with his story "Desert Air" created unique works in the long period before the
work "Inscriptions in the frame of the notebook". As the author himself says: “If
you write a work, when the reader reads it, he forgets everything, he lives the
life of the character of the work. If he stays up all night the day when he finishes
reading the book. If he gets excited again when he gets the book again one day
into his hands”. The author's works "Between Two Doors", "There is light, there
is shadow", "The affairs of the world", "Life spent in a dream" are among the
works that are read with excitement and trembling, and are deeply rooted in the
hearts of readers. U. Hoshimov selects the characteristic features of the land-
scape, situation, details that develop the system of events connected with the
general idea and turns it into vital material.

Utkir Hoshimov was able to organize his twenty-story work around the
image of the Mother in the works of the world, and in the novel "Between Two
Doors" he placed seven parts, forty-seven chapters, the lives and destinies of
about a hundred heroes in a cross-plot composition. In his novel “Life spent in
the Dream”, the author skillfully describes a special period, a special situation, a
problem.

The analysis of the spiritual world, which is based on the life of the char-
acter and the evolution of society is the basis of the novel "Lives spent in the
Dream." In the play, the author spreads the peculiarity of his style — the integrity
of the spirit of yesterday, today and early — into artistic textures. The product of
a living spiritual environment — the life and tragedy of the Commissar — is con-
trasted with the perfection of society as a whole. In fact, the generalized contra-
dictions of the period are reflected behind the character. In the novel, the image
of Aunt Kurbanoy is given in a gradual way. The role of women in society is in
a sense a process associated with activism. However, despite the purity and hon-
esty of Aunt Kurbanoy, her emotional world was plagued by social injustices.
Nevertheless, the woman maintained a sense of tolerance and confidence in
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goodness. These qualities are reflected in his speech and activities. The phrase
"Autumn is like a sick man on a deathbed" applies not only to the character, but
also to the period, environment, and society in which the play is portrayed. We
have never read such a sad novel in Uzbek literature.” [1, p. 208]. literary critic
U. Normatov admits that this work captivates the heart of the reader from the
very first sentence.

The skill of the writer is that he describes living people, writes on topics
that he knows and deeply understands. "In any work, the image of the inner life
of the people is expressed in all its complexity, it lives and influences the human
consciousness, encourages the fight against the evils of society, directs its activi-
ties to the good. This is the nature of Utkir Hoshimov's works. We see this in the
novel "There is light, there is shadow™ [2, p. 287].

Utkir Hoshimov's novel "There is light, there is shadow" paints the rela-
tionship between people and the confusion that arises in this relationship, the
flaws in society that are created only by people themselves. The proverb used in
the novel and the aphorisms used by the author add to the reader's enjoyment of
the work.

In "There is light, there is shadow", the author weighs the hardships of the
war years, love and hate, injustice in society on the scales of justice, and manag-
es to show the reader the full truth. The author writes about the events in the
work, from the eyes of a small child to the worldview of an old man, in the "I"
of each of them. When she speaks in the language of a child, she becomes the
world of little Zulayha, and when she describes the feelings of a woman, Zuhra
and Shoira EImira become the world of brides.

As Munaqgid A. Rasulov noted, "There is light, there is shadow" is an
achievement of the writer, in which the author's position is transferred to Sher-
zod — the protagonist. "In many ways, Sherzod was Utkir Hoshimov himself: he
works for a newspaper and goes on business trips and has heart disease. Most
importantly, Sherzod went on a business trip to Badakhshan before being hospi-
talized, and wrote about Nurkhana being built in Murgab ... New heroes, new
interpretations have emerged” [3, p. 286—287].

Folklore and aphorisms written by the author play an important role in
vividly reflecting the spirit of the protagonists. The author aims to convey his
life conclusions to the reader through the image of Sherzod. For example, Sher-
zod is hospitalized due to deteriorating health and is convinced of this:

"In general, the human mind is always late," he thought with a deep sigh.
"We know the value of everything when it is gone." Even the value of each other.”

Or if we look at Sherzod's comments about his impressions of Sayfi Sa-
kievich, a patient in the same ward with him, these ideas are also common
among people, but this fact does not justify itself throughout the work. Because,
as Sayfi Sokievich Sherzod concludes, it turns out that he is a "man" who values
everything, even humanity, in terms of money. Sherzod, an honest young man
who seeks the best in everything, is in the tradition of calling Sayfi Sokievich a
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"human being" this time as well: "The wise men were right. First impressions
are long-lasting, but they are often mistaken.

Or, it would be appropriate to recognize the ideas expressed in the lan-
guage of Dr. Rauf Abdullayevich not only as advice to doctors, but also to hu-
manity: “During the operation, the surgeon considers the person closest to him a
stranger. In medicine, hesitation means defeat. ” [4, p. 16].

In the play, the author emphasizes at every step that the purpose of living
in this life in the person of his hero Sherzod is to make a good name.

"When the time comes, the birth of a person seems normal, and death al-
ways seems unnatural. In fact, death is not uncommon."

Sherzod, the character of the play, realizes these conclusions by seeing an
old man who died suddenly.

The protagonist, Sherzod, had a strong sense of honesty that he himself
could not deny, perhaps because his father had said from a young age that "the
rights of many are worse than the rights of orphans.” While the author draws life
conclusions from the language of the protagonists, these ideas are, in our view,
teaching the philosopher-writer to live rightly to anyone who wants to under-
stand life as his own wisdom.

The following idea, expressed in the language of the prince, states that
man must know how to live independently in this life, and in order to live inde-
pendently, man must have his own opinion: "Where there is dependence, crea-
tion dies." [4, p. 101].

Through the image of the Poet, who is light-hearted in life, the path she
chooses to be "correct”, on the contrary, the director, whom she believes in and
is devoted to, is the one who puts the protagonist in every situation. It is illus-
trated by the fact that those who do not understand the value of an honest spouse
are faced with various blows of fate. That is: "Usually, a person immediately
sees the shortcomings of others and does not notice his guilt." [4, p. 174]. The
poet was the same. Sherzod was able to explain his shortcomings to him.

Proverbs, which are examples of folklore that are embedded in the content
of the work, also give a special spirit to the work. In revealing the world of the
heroes, U. Hoshimov refers not only to the description of the situation, but also
to the folklore based on their simplicity. The author also pays special attention to
the use of proverbs, which are examples of folklore, and their transmission to
future generations.

Proverbs were used effectively to express the spirit of the heroes:

“Knowledge is like digging a well with a needle” [4, p. 44]; “A friend in
need is a friend indeed” [4, p. 107]; “The Burning Boot Cools Quickly” [4,
p. 139]; “Cursed is he who does not see” [4, p. 40]; “The horse finds, the donkey
cats” [4, p. 140]; “If Break Your Hand, Hide It in Your Sleeve” [4, p. 148]; “The
head of man is the stone of Allah” [4, p. 228]; "The incident is between the eye-
brow and the eyelid" [4, p. 246].

In shortly speaking, the talented writer Utkir Hoshimov not only narrates
the events, but skillfully brings to the reader's heart the various processes of hu-
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man life, the wonderful magic of emotions. In the prose of the writer, the true
lines of the nation's spirituality and spirit are displayed. The contribution of the
author's works to the development and fame of modern Uzbek literature is in-
valuable.
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O XYJIOXKECTBEHHOM AHTPOIIOJIOT U
JI. H. TOJICTOI'O U J1Y CUHA
(Ha maTtepuase pomana «BoiiHa U MUpP» U cOOpHUKA «bJry:K1aHuA»)
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Summary. In the artistic systems of Leo Tolstoy and Lu Sin a prominent place is given to the
image of person. Each of these writers describes it in their own way. If Leo Tolstoy is attract-
ed by the physical aspect of human presence in the world, when hidden spiritual sensations
are embodied in the play of external movements, facial expressions and gestures, then Lu Sin
is primarily interested in the person in his abstract experience, which nevertheless does not
exclude portrait characteristics. Lu Sin was greatly influenced by Russian classical literature.
But his verbal and aesthetic psychologism includes, of course, national traditions.

Keywords: Russian literature; Chinese literature; Leo Tolstoy; Lu Sin; artistic (literary) an-
thropology.

B xynoxectBennbix cucreMax JI. H. Toncroro u JIy Cunst Becbma 3ameT-
HOE€ MECTO 3aHMMAaloT o0pa3bl yenoBeKka. B 3TOM HET HUYEro yAuMBUTEIBHOIO:
HCKYCCTBO, B TOM YHCJIE JIUTEepaTypa, TITy00KO aHTPOIOJIOTHYHbI. B cBere cka-
3aHHOT'O XapaKTEPHO TO, KAK TEOPETUKU CTPYKTypajan3Ma ONPEAEIISUIN MOHATHE
TekcTa. TeKCTOM, KaK M3BECTHO, OHM CUMTAJH JIFOOYI0 «KOHCTPYKITHIOY, BKITIO-
YaloU[yl0 CMBICTIOBOM 3jeMeHT. TpakToBKa TEKCTa y HUX OblLia MpeaeiabHO -
POKOI: UM MOT OBITh JIOKYC MPHUPOJbI, OCTaBIIAIOMIMKI 10 cebe ompeneaeHHOoe
BIIEYATJICHUE, YEIOBEUECKAsl KU3Hb OT POXKIACHUS 10 CMEPTH, MPOU3BEIACHUE
MCKYCCTBA, BBI3BIBAIOIIECE Ty WJIM WMHYIO 3MOLMIO, TO WM MHOE HAaIpPaBJICHUE
MBICIIUTENIBHOM peakuuu. B ciydae MCKyCcCTBa MOJYEPKHYTO YTBEPKAAIOCH,
YTO TEKCT KOMMYHHUKATHBEH: BO-TIEPBBIX, OH CO3/Ia€TCS aBTOPOM (COBCEM HE
BOKHO — TBOPUECKON JTMYHOCTHIO WJIM KOJIJIEKTUBHBIM CIIOCOOOM, KakK 3TO MPO-
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UCXOJIUT B (DOJIbKIOpE, OECTMCBMEHHOM JIUTEPATYpPE), TO €CTh YEIOBEKOM; BO-
BTOPBIX, OH MCXOJTHO MpEAHA3HAYEH JIJIS YUTATENsI / CIIyIIaTels / 3puTeins — 4ye-
JIOBEKA, CIIOCOOHOTI0 MOHATh U OLICHUTH CO3JaHHOE B MYKax HAIpPSKEHHBIX yCU-
JIMI; B-TPETBUX, €r0 BHYTPEHHUU MHp CBS3aH ¢ 4enoBeKoM. Kparkas m emkas
(dbopMysa UCKYCCTBAa B JUATOTHYECKOM HM3MEPEHHUH BBITIISIUT TaK: «UETTOBEK —
JUIS1 4EJIOBEKA — O YETOBEKEM.

Pycckuit 1 KUTalCcKMil MUCATENNU-KIACCUKNA U300pakalld ueroBeKa IMo-
CBOEMY, B COOTBETCTBHUM C COOCTBEHHBIMH 33aJja4aMH JUTEPATYPHOrO COUMHU-
TEJbCTBA.

B camom nene, JI. H. Toncroro npusnekan «TeaeCHbIN», IIIACTUYECKUN
acriekT onucanuii. O0 3TOM B TOJCTOBEJACHUU CKa3aHO JOCTaTo4HO (cM.: [3]).
[IpuBenem oauH MoOKa3aTENbHBIA MIPUMEP U3 OONBIIOT0 U Pa3HOOOPA3HOT'O YHC-
J1a SIIMYECKUX AMHU30/10B U KapTHUH.

B pomane «BoiiHa u Mup» MMEETCA CIEHA IOCEIIEHUS HEKOEH JaMbl
(«BBICOKOM, TIOJTHOM, Topa0ii») cembu PoctoBbiX. [lociae BEXIMBOro CBETCKOIO
pa3roBopa HACTYMWJIO €CTECTBEHHOE Moyanue. Matb cemeiicTBa, rpaduHs, Kak
MUIIET aBTOP, «TJsiJe]a Ha TOCThIO, MPUATHO YJbIOAsCh, BIIPOUYEM, HE CKpBIBas
TOTO, YTO HE OrOPYUTCS TENEPb HUCKOIBKO, €CIU TOCThs TIOAHUMETCS U YEIET»
[2, c. 46]. [lepen Hamu — sipkuil 0Opa3YMK TOJICTOBCKOIO MCUXOJIOTMYECKOI0 IMO-
BecTBOBaHus. ['paduHe ckydHo BecTH mycTyro Oeceny ¢ roctheit. Ilpsmo u pe-
IIMTEJIFHO CKa3aTh 00 PTOM OHA, KOHEYHO, HE MOXKET, 00, >KUBS B OOIIECTBE,
YEJIOBEK IMOJYUHSETCS ONPE/IETICHHBIM MOpPaIbHBIM 3aKOHaM. BbIpa3uTh SIBHO,
HaMpsIMYyI0 HEXellaHue O0IAThCA ¢ KeM-THUOO — 3HAYUT, HE CTOJIbKO YHHU3HTD
IPYroro, CKOJIbKO MPOJAEMOHCTPUPOBATH JUYHYIO HEBOCIIMTAHHOCTH, & 3TO He-
nonyctumo. Bmecte ¢ tem s JI. H. Toncroro BaxxHO yka3arb Ha BHYTpPEHHEE
cocTosiHuEe TpadMHU, U OH MpUOEraeT K MpUeMy MHUMHUYECKOrO MOpSAKa: OHA
«yJBIOACTCS», TO €CTh OTIAET JOJKHOE HOPMaM COIMAIBHBIX CBS3CH, M OJHO-
BPEMEHHO HE CKPBIBAET TOT'0, YTO XOTeNa Obl ceyac 0cTaThCs C ceMbel, 0e3 mo-
CTOPOHHHUX («HE OrOpuYMTCS TEeNepb HUCKOJIbKO»). Jlamee, 104b rocThU craja
OMpaBJIATh IUIAThE, «BOMPOCUTENBHO Tl HA MaTh» [2, ¢. 46]. DTO 3HAK MOHU-
MaHUsl CUTYyalluM, HAMEK Ha TO, YTO HY)XHO MOKHAATh XO35UKy. MOMEHT Ts-
TOCTHOTO MOJTYaHUSI O3HAMEHOBAH HEOKUIAHHBIM COOBITHEM: B KOMHATY IOCIIE
rymMa B JIETCKOM (IpoXxoTa HEYassHHO YMAaBIIEro CTYJa) C MHJIBIM Hempekpaia-
foumMcst cmexom BOeraer Harama PoctoBa, TpuHAAIATUICTHSIS JIE€BOYKA.
JI. H. Toncroit gukcupyer neranu ee mopTpera, NpU3BaHHBIE CAKIIEHTUPOBAThH
BHUMaHHE Ha HEKa3UCTOCTHU oOpa3a. «UepHoriasas, ¢ O0JbIIUM PTOM, HEKpACH-
Basi, HO >KUBasl JEBOYKA, C CBOMMH JACTCKMMHU OTKPBITBIMHU ILUI€UYUKaAMU» |2,
c. 46]. Harama — moapoCTOK, «TaJKWid YTEHOK», KOTOPOMY MNPEICTOUT MpeBpa-
TUTHCS B «Oenoro nedeasy. [loapocTok — He peOEHOK U HE B3POCIIbIM, OH HOCHU-
Tenb «obemanus». OTcrona — IBOMCTBEHHO OTHOIIIEHHE K nocTynky Haramm: ¢
OJTHOM CTOPOHBI, €CJIM PACCMATPUBATh €ro B KIIIOUE HEJIENOro B3pOCiIoro peds-
4YeCcTBa, TO HAPYIIEHUE APUCTOKPATUUECKUX MPWINUN (BOEraHWe B TOCTUHYIO
0e3 pa3pelieHus) HOCUT OJHO3HAYHBIN XapaKTep U JOJKHO ObITh «HAKa3aHOY; C
JIpPYrod CTOPOHBI, €CJIIM TPAKTOBATH ITOCTYIIOK B KA4€CTBE HEBUHHOW JIETCKOU
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IaJIOCTU (JIETCKOCTh B moBeaeHUM Hatamm Bce ke JTOMUHHUPYET, CBUJICTEIIb-
CTBOM Y€r0 CIY>KUT €€ MOMNBITKA MPEOI0JIETh HETOBKOCTh NEpe TOCTSMHU, 00pe-
CTH 3alllUTy Y POJHON MaTepu: «BbIBEPHYBIIKUCH OT OTIIA, OHA MOJ0EXKaNla K Ma-
TE€pU U, HE oOpallas HUKAKOro BHHUMAaHUs Ha €€ CTPOroe 3aMeyaHue, crupsitana
CBO€ PACKpAaCHEBIIEECS JIMIO B KPYXKEBAaX MAaTEPUHCKOM MaHTUIbUA U 3acMes-
aacey [2, ¢. 46]), kak nposBieHue ctoib goporou JI. H. Tonctomy, BbICOKO 1ie-
HAMOW UM «ECTECTBEHHOCTH», TO HUKAKUX MPSIMOJIMHEUHBIX BBIBOJIOB 3/ECH JIE-
naTh Henb3sa. CMeX 3apa3uTelieH, B HEM 3aJI0’KE€HA OrPOMHAs CHJIa CyTTE€CTUBHO-
ro BO3JEHUCTBUS, OH €CTh (opMa MPOSBICHUS MOIMHHOTO HPABCTBEHHOIO
Hayajia B yeloBeKe. YuTeM M To, yTo Haramia kak Obl crmacaer cUTyaluio BO3-
HUKIIIETO MOJYaHUs, HEBOJIHLHO MTOMOTAeT CHATh TPYAHOCTh OOIIEHHUs. 3aKOHO-
MEpHO, 4TO Korjga Harama «pacxoxoranacsk... TPOMKO U 3BOHKO», TO BCE, «IaXe
YOIOpHAas rOCThs, IPOTHUB BOJIM 3aCMESTUCHY [2, c. 46]. KiroueBbIMHU clioBamu B
JJAHHOM ONIMCAHUU ABJISIOTCS «IPOTUB BOJIMY. «[I[pOTUB BOJIMY» BOIIOIIAETCS TO,
YTO MPUPOJHO, COOOPA3HO AyIiie, MEPBO3JAHHO, JICKHUT B UCKOHHOM «CyOCTpa-
Te» AyXa U KIET Yyaca CBOEr0 BbIPAKEHUS.

VY Jly Cuns nomo6HOM IIACTUKN HET, HECMOTPS Ha TO, YTO €ro Mpo3a Mc-
IbITaJIa CEPhE3HOE BIUSHUE PYCCKOM KIACCUYECKOM JIUTepaTyphl (MPexkKIe BCEro
H. B. T'oronsa, U. C. Typrenesa u ®. M. [Joctoesckoro). Jly Cuns no npeumy-
IIECTBY MHTEPECYET YEJIOBEK B €r0 OTBJICUEHHOM IICUXOJIOTMYECKOM IEpPEKUBa-
HUH, KOTOPOE TEM HE MEHEE HE MCKIIOYAET JIAKOHUYHBIX MTOPTPETHBIX XapaKTe-
PUCTHUK, BIPOYEM, JOBOJIBHO PEIKUX, HEUYAacThiX. CTUIIb €r0 COYMHEHUl — HE
pa3MalIuCThI, a CAEp KaHHBII; OCHOBA CIEPKAHHOCTH — KaK WHJUBUIYyaJIbHAs
MaHepa, TaK U OOIIUM KUTANCKUI HAllMOHAJIbHBIM MEHTAJIUTET, TPAJIULIMS, K KO-
TOPOM MPUHAJTIEKAI TUCATENh M0 (PAKTy POKIACHUS U BOCTIUTAHHUS.

B c6opnuke «bnyxnanus» Jly CuHb pa3MbILUISIET O CYACTHE YEIOBEKA, O
CMBICTIaX €ro O€30TPaHOTO CYIIEeCTBOBaHUS Ha 3emie. Ero repoit — «ManeHbKui
YeJIOBEK», OOBUTHIM MayTHHOW OECKOHEUYHBIX 00sI3aHHOCTEW, MOpPOW HaayMaH-
HbIX. OKpY>KarOIMA MUP €ro Myraer, CTPalIuT, O YeM OH OTKPOBEHHO 3asIBIISIET.
B T0 e BpeMs 0 COCTOSIHUM Y€JIOBEKA MOKHO CYJIUTH IO OIIOCPEIOBAHHBIM IIPH-
3HaKaMm, 4To A0 HeKkoTopou crenenu commxkaet Jly Cuns u JI. H. Toncroro.

Tak, B pacckaze «Mputo» m300paxaercs crieHa yxuHa B qjoMe Cbl-MUHa.
CbI-MUH — YeJOBEK «IIPaBUJIBHBIX» YOCKIEHUN, pauyUTEIbHBIA X034H1H, 3a00T-
JUBBIN OTEll ceMENCcTBa. DTO €ro IJIaBeHCTBO OTPaKEHO Tak: «B cTonoBoill 3a-
KIJIW JaMiy... B nenTpe, 3aHumasi OJJMH 1ebli Kpail ctofia, Boccenan Chl-MUH.
JIuo y Hero ObUIO MOJHOE U KPYTJioe... B ropsuux mapax KamycTHOrO cyna OH
noxoauia Ha Oora O6orarctBa B kymupHe» [1, c. 205]. CpaBHeHue ¢ 6orom, oT-
BETCTBEHHBIM 33 MaTE€pUaJIbHBIA JOCTATOK, JenaeT Cbl-MHHA OJHOCTOPOHHHUM,
OJIHOOOKHM, C MPEBAIMPOBAHUEM YEPThI, OPUECHTUPOBAHHON HA CTAOWUIIBLHOCTH
KU3HU 0€3 AMHAMUKU Pa3BUTHUS, TyXOBHBIX 3ampocoB. ChI-MHUH 3TO YyBCTBYET
caM, MO3TOMY TOCKa U OECIIPUIOTHOCTh — €r0 HEM3MEHHBIE OIYIICHUS.

B pacckasze «Ilourennbiii yuurens ['ao» maercs npencraBiIeHUE O YEIo-
BEKE, KOTOPBIN JKUBET MPOUUIBIMU HJcajaMU. YuuTenb ['a0 — cXonacT U KOH-
cepatop. OH cTapaercs IepKaThCsl BEIMYECTBEHHO, KaK IMOA00aeT CTapoMy
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00pa30BaHHOMY «BEJIbMOKE», OJTHAKO C TOPEUYBI0 CO3HAET, UTO yYalllhuecs — MO-
JI0J10€ TIOKOJICHHE — HE OTHOCATCS K €ro MpernoAaBaTeIbCKUM IpueMaM ¢ HeoO-
XOJIUMBIM TOYTEHHEM. B HOBBIX COLHMAIBHO-UCTOPUYECKUX yCIOBUAX ['ao Ka-
KETCsl CMEIIHbIM. «['a0 BAPYT MOYYBCTBOBAN €05l OYEHb OJIMHOKHMY, — MULIET
Jly Cunp u Bxonut B oipoOHOCTH pediiekcun nepcoHaxa. PasHopomHbI Mup
CIIMBAETCs B TJIa3ax 1'a0 B MOHOJMTHOE LIEN0€, KOTOPOE BBI3BIBAET CTPAX He-
npenckazyeMoctsio. JIy CuHb onepupyer CHMBOJIMYECKAM 00pa3oM MOps Niepes
mropmoM: «He ynepkaBiivch, yduTenb MOAHSI TOJOBY... Teneps Kiacc ObLI
3aI0JIHEH IJ1a3aMU U MHOKECTBOM MAJIEHBKUX TPEYTOJbHHKOB C HOCUKAMU IO-
cepenvHe. Bce OHHM... HallOMMHAIM TaMHCTBEHHO BOJIHYIOLIEECS MOpE, OClie-
MHBIIEE €T0 CBOEW UCKPUBIIEICS MOBEpXHOCThIOM [ 1, . 230].

B pacckaze «OnuHoKui» 3Ta peduekcus moaydaer IpoaoKeHne B 6osee
pacCIIMPUTEIBLHOM KOHTEKCTE. Yuurtenb JIsHb-m1y xuBeT Tsikeno. OCHOBHas
IIPUYMHA €r0 OJUHOKOCTH — OOIIECTBEHHOE MHEHHE. AHOHHMHBIE HAIaJKHU B
razerax, ClIyxu, KOTOpbIE€ pacIpOCTPAHAIOTCA O HEM B CPEIlE€ 3aBUCTIMBBIX KOJI-
JIET, 3JI0HAMEPEHHBIE aHEKIOThI — BCE ATO JIENAET €ro CyIIECTBOBAHUE HEBBIHO-
cuMbIM. He Haxonas BO3MOXKHOCTEM HCHPABUTH IOJIOKEHHE, T€POU YXOIUT B
MUp aOCTPaKTHBIX, MAJIO U TJIOXO CBSA3aHHBIX C peabHOM KU3HBIO (PaHTa3UM.

[TonBenem uroru. YenoBek — MHBApUAHTHBIN (PAaKTOP XyA0KECTBEHHOCTH,
ee cyObeKT U o0bekT. Ilucarenu MCHoOIb3yIOT MHOXKECTBEHHBIE MPUEMBI, I10-
pazHoMmy otoOpaxkas denoBeka. JI. H. Toncroit u Jly Cunp — mactepa ncuxoso-
rudeckor nposbl. Ognako eciu JI. H. ToncToil — XynoKHUK THOKOM TeIecHO-
IyXOBHOM M1acTuku, To JIy CHHB — OTHOMEPHO-COLMAIbHBIX OTHOLLIEHHIA.
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"KAHP JIUTEPATYPHOM CKA3KH
B TBOPYECTBE Y/IMYPTCKOI'O IIMCATEJIA JI. MAJIBIX

T. B. UimmaToBa Acnupanm,
Yomypmcxuii 2cocyoapcmeennbwiii

VHU8epcumem,

2. thiceesck,

Yomypmckasa Pecnybauxa, Poccus

Summary. The article deals with the analysis of artistic peculiarities of literary fairy tales by
the Udmurt writer Liia Malykh, who is known as the author of literature for children. L.
Malykh’s works are characterized by the modification of artistic devices of fairy tales, at-
tempts to use resources of Udmurt folklore, trying to depict the characters via individual char-
acteristics, the use of irony and ethnic colouring.

Keywords: literary fairy tale; Udmurt literature; Liia Malykh.

JlutepatypHasi cka3ka Kak OCOOBIM >KaHp B YJAMYPTCKOM IUTepaType
HAaYMHAET aKTHUBHO pa3BUBAThLCSA BO BTOpoi mosioBuHe XX Beka. OcoOyro momy-
JSIPHOCTH ATOT JKaHP MOTYYHII K KOHITy XX Beka Omaromaps TBopuectBy I. Po-
MaHoBoO#, A. EnsrioBa, B. Ap-Cepru, ®@. IlykpokoBa, Y. bagpernunosa, P. Hu-
KonaeBou, B. MBmuHa u 1p.

Cpenu COBpPEMEHHBIX YIAMYPTCKHX aBTOPOB, MUIIYLIUX IJ AETEH, OT-
JeTbHOE MECTO 3aHUMAIOT CaMOOBITHBIC XYJI0KECTBEHHBbIE moucku JI. Masbix
(1960). B ee TBOpuecTBEe KaHp YAMYPTCKOW JIUTEPATYpPHOMl CKa3KH JA0Ka3al
CBOIO CITIOCOOHOCTH Pa3BUBATHCA IMO-HOBOMY pycCily. SIpKHUM MPUMEPOM SIBIISETCS
ee kHura «JkTiich kKu3min» («TaHuyromas 3se310uka») (1997) [2].

Kak noguepkuBaet JI. B. OBUMHHMKOBA, «JIUTEpaTypHAsi CKa3Ka — 3TO BU]L
UJECUHO-X Y 0KECTBEHHOU CTPYKTYPBI, CYLIECTBYIOIEN B €AUHCTBE TPAJULIUOH-
HOT'O ¥ HOBOT'O, CTPOSIIIMIICS Ha OCHOBE pa3BUTHS (DYHKIIMOHAIBHBIX U MTO3TUYE-
CKMX OCOOCHHOCTEH pa3JIMUHbIX KaHpOB (poipkiopHO# ckazku [1, ¢. 132]. Tax,
reposiMu cka3ok JIuu MaibIx CTAaHOBSATCSI CaMbIE€ HEBEPOSITHBIE U HEOKU/IAHHBIE,
puayMaHHbie aBTOpoM nepcoHaxxku — JKaroH, Kypmaua, Kpuib keHak u T. 1.
OTH repou M UX NPUKIIOYECHUS MO3BOJISIIOT JOHECTH JO0 MAJIEHBKOTO YUTATENA
aKTyaJbHBIC TIPOOIEeMBbI coBpeMeHHocTH. K mpumepy, myTanT-ciu3HsIk JKaroxn
(o yamyptckoro XKar 'Mycop’) ¢ 1enbio mopadoIeHrs MUpa MoeaeT Jo0u-
Mbl€ KHUKKU MHUKOJIBI U OT 3TOTO CTAHOBUTCS OoJiee KaJHbIM, CUJILHBIM U BCE-
Morymum. Bee 3To mpuBOAKT K TOCTIONCTBY (PU3UYECKON U HPABCTBEHHOU TpSI3U
B yenoBeueckoM obmiectBe. Ho ctpemienne Mukosnbl criactu Mup jienaer Mu-
KOy OeccTpalllHbiM. ABTOP CKa3Kd HAaJIeNII€T T'€pOeB MHIAUBUYaTbHBIMU Xa-
PaKTEPUCTUKAMH, YEM U OTJIMYAETCS JAHHOE MPOU3BEACHHE OT (HOIBKIOPHOM
CKa3KH.

OnHa u3 0COOCHHBIX XapaKTEPHBIX YepT cka304HOM mposbl JI. Manbix —
npoHnyHocTh. K mpumepy, B ckazke o cnecuBoM meryxe IllasHne nucarenpHUa
OUYCHBb SIPKO OTPaKaeT MCHXOJIOTMYECKHE OCOOCHHOCTH TPEACTAMBTENCH nepe-
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BEHCKOTO JIBOpa: T'YCU U YTKU MPOKOPJUBBI, CBUHbS 0€33a00THA, OBIIBI TTYIIBI U
HEpPa3yMHBI, KOPOBa PaBHOJYIIIHA, HEITOCTOSIHHBI B CBOMX YYBCTBAX KYpPhI U T. 1.

CoOTBETCTBYSI KaHOHAM JINTEPATYPHOM CKa3KH, CHOXKEThl U KOMITO3UIUS
JUTEPATYPHBIX NpousBeAcHu Jlunm ManpiX B 3HAYUTENBHOW CTEIEHU IMOIYHU-
HSIOTCSI aBTOPCKOM BoJie U (paHTa3uu. SIpKUM MPUMEPOM 3/I€Ch SBIISIOTCS CKa3-
ku «Tanmyromas 3se3gouka» u «lloncHexuukuy. [Ins oboux npousBeneHUi
XxapakTepeH Tparundeckuid ¢punan. Ho npu sTom npoucxoaut nodena nodpa Haj
3JIOM, IIOTOMY ¥ CMEPTh NEPCOHAKEN BOCIIPUHUMAETCS HE KaK Tpareaus, a Top-
xecTBo NoOBU. Tak, B ckaske «llomacHeXKHUKM» KONAYHbS Haclana Ha Hatu
nopuy, U y IeBOYKHU 3a0oienu Horu. Ee BeIpyuyaeT BepHbIN Ipyr — 3aiiunuk Yuk,
HO TIpU 3TOM 3allly NPUXOAUTCA CTaTh IMOJCHEKHUKOM, TO €CTh ILIBETKOM C
OYEHb KOPOTKOW MPOJOIAKUTEILHOCTBIO KU3HHU (OTMETHUM, YTO B YAMYPTCKOM
A3bIKE TOJICHEKHUK HMMEET Ha3BaHue KeucuH 'OyK. 3asumii 11a3’). B ckaske
«Tanmyromas 3Be3104Ka» MaJIeHbKasi U camasi sipkasi 3B€3/104Ka KEPTBYET COO-
CTBEHHOM YKH3HBIO Pajy OJMHOKOMN OOJIBHOMN JEBOYKHU. 3as1l U 3BE309Ka IOTHU-
0aroT, HO OCTAlOTCs BeUHas Japyk0a u 6eccMepTHast JIFOOOBb.

Hapsny ¢ aBTOpcKuMMH, BBIAYMaHHBIMU 3JIEMEHTAMH, OTPAKCHHBIMHU B
TEKCTE, B JIUTEPATYPHOU CKa3Ke IMPUCYTCTBYIOT U JIETKO Y3HABAEMbIE 3JIEMEHTHI
(ONBKIIOPHOM CKA30YHOM MOATUKH: CIOKEThI BOJIIIEOHBIX HCIBITAHUM, OT/IEb-
HBIE CIO’KETHBIE MOTHBBI, CUCTEMa O0pa3oB, YCTOWUYMBBIC (PYHKIIMU MEPCOHA-
KE€W, MHTOHALIMOHHO-PEYEBOU CTPOM, CTWIMCTUYECKHUE KIIMIIE U T. II. BaxxHO
MOAYEPKHYTh, 4TO JIus ManpiX CTpeMUTCS MaKCUMAaJIbHO HCHOJIb30BaTh BO3-
MOYKHOCTH yJIMYPTCKOI'O SI3bIKA U KYJIbTYPBI.

Takum oOpa3zoM, TBOpUECTBO yIMypTcKoro nucarens Jium Mansix oTiauva-
€TCsl TATOM K OOHOBJICHHUIO XYJIOKECTBEHHBIX NMPHUEMOB JUTEPATYPHOU CKa3KH,
CTPEMJICHUEM HCIIOJIb30BaTh OMBIT YAMYPTCKOTO (DOJIBKIOpA, MPUBICYECHUEM
3JIEMEHTOB HWPOHWH, CTPEMIIEHMEM JaTh WHJAWBUIYaJIbHbIE XaPAKTEPUCTUKU
IJIaBHBIM IepOosiIM MPOU3BEIEHUN. Bce 3TO 1Mo3BOIsIeT CO3/1aTh XY0KECTBEHHBIE
MPOU3BENICHUS, UHTEPECHBIE JIJII COBPEMEHHOIO YATATENS.

bubaunorpadguyecknii cnucok
1. OsumnnHmMKoOBa JI. B. Pycckas nuteparypras ckazka XX B. (ucTopus, KiaccupuKars, mo-
stuka). M., 2001. 234 c.

2. DKTICh KU3WIU: HBUITHOCIBI BBKBIKBUTBEC / cypenas B. Muxaitnos. Mxesck: Yamyprus,
1997. 42 c.
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MOTUBBI TPATUUYECKOM JIIOBBU
B ITIOBECTAX U. C. TYPTEHEBA «ACS1» U «BEHTHUE BO/bD»

3. 10. OcunoBa Cmapwuii npenooagameis,
L ywunckuti mexHonocuyeckuti

VHU8epcumenm,

Cmenanakepm,

Haczopno-Kapabaxckas pecnybnuxka,

Apmenus

Summary. This article examines the love stories of I.S. Turgenev "Asya" and "Spring Wa-
ters". The author of the article draws parallels between the plots of these works as well as be-
tween these works. Here it is shown that love in the understanding of Russian writer is noth-
ing more than a kind of tragic destiny. Particular attention is focused on collisions, entailing
the inevitability of separation of the lyrical heroes.

Keywords: I. Turgenev; Russia; love; happiness; tragedy; destined.

B nnedne kimaccukoB 3010TOro Beka pycckou surepatypsl M. C. Typre-
HEB 3aHUMAEeT BHUJHOE MECTO. TBOPYECTBO €ro SBISIET COOOM HOBBIM MEPUO] B
Pa3BUTHU PYCCKOIO KPUTHUYECKOIO peaju3Ma M MPEICTABISET HEMPEXOISIIYIO
LEHHOCTh ISl MCTOpUYECKHUX 31oX. «Bpems Typrenera — 3To Bpems nepexona
OT pOMaHTH3Ma K pealin3My, YTBEPKICHUS U pacuBeTa peanuzmay [1].

MHorue coBpeMEHHMKH TypreHeBa, 3HAKOMBIE C €ro JIMTEpPaTypPHBIM
HacJeAueM, MPU3HABAJIA B HEM HEMOMEPHOE JIapOBAHHUE, YMEHHUE JOBECTH 10
CO3HAHMS YUTaATENsl BCE TO, O UeM OH mucai. [IpaBuiibHO MOJ00pPaHHBIMU CJIO-
BaMM MuUcaTelb MIPUBHUBAET eMy J1000Bb K Poccun, k ee caMOOBITHOM npupoze, K
MHOIoCTpajialibHoMy pycckomy Hapoay. K mpumepy, H. B. I'oroas oro3Bancs o
TypreneBe Tak: «TamaHT B HEM 3aMeydaTeNIbHBIN U 00€IaeT OOJbIIYIO JIeATElb-
HOCTh B Oymymiem» [2]. A M. U. Kanuaun oOpamaics K HaYMHAIONUM JInTepa-
TOpaM CO CJIOBaMU: «YUUTHCSI MOKHO TOJIbKO 1O 00pasmam... Jjist 3Toro Hy,HO
YUUTBCS Y KIIACCUKOB, Haripumep y Typrenesa» [3].

N. C. TypreneB U3BeCTEH Kak aBTOP MHOI'0’KAHPOBBIX MPOU3BEICHUI, B
KOTOpPBIX OTOOpa)keHa AEHCTBUTEIHLHOCTH BO BCEX €€ mposiBieHusx. Cam oH
MOATBEPKIAET 3TO CIOBAMU: «...TOYHO U CHIIBHO BOCIIPOU3BECTU UCTHHY, pe-
AJBbHOCTh )KU3HU — €CTh BBICOYAMILIEE CHACTHE IJIA JINTEpATOpa, JAXe €CIU 3Ta
HMCTHHA HE COBMAJAET C €ro COOCTBEHHBIMU CUMIATUAMNY [4].

B nameit crarbe 0oOpaTMM BHHMAaHHE Ha HCIIOJIHEHHbBIE MOITUYECKON
B3BOJIHOBAHHOCTH U JIMPU3Ma MOBECTU-3JIETHHU, MTOCBSIICHHBIE €r0 BEIUYECTBY
JIro6Bu. Hemapom TypreneB cumraeTcs OJHMM M3 MCKYCHBIX IIEBIIOB JIIOOBHU B
MUPOBOM JIUTEPATYPE.

Kak wu3BecTHO, TypreHeBckas «bunocodus r00BU» chopMHUpOBaIaCh
emie B 40-e roasl XIX Beka, B mopy ero roHocTu. M 3ty «punocoduroy» nucarensb
MIPOHEC Yepe3 BCIO CBOIO KW3Hb. HEBO3MOXKHOCTH JIFOOUTH OH CUUTANI CMEPTHIO
U OBUIT TBEPJIO YOCKIICH B TOM, UYTO «...JIJFOOOBH — UYBCTBO COBEPIIIEHHO 0COOO
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OKpPACKH... BCAKUH, KTO MIO-HACTOAIIEMY BIIIOOJIEH, KaK Obl IOJTHOCTBHIO OTpEKa-
eTcs OT ce0s...» [5]

JIns Hayana OTMETUM, YTO HA JYXOBHOE M JUTEPATYpPHOE CTAHOBIICHUE
. C. Typrenea 6oab1ioe Bo3aericTBre okazano TBopuectBo A. C. [lymkuHa u
®. U. TroTueBa, noa BAMSHUEM MO33UM KOTOPBIX MACTEp CJIOBA NEPEOCMBICIIH-
BaJl )KU3HEHHbIE 1IeHHOCTU. Ero mpousBeneHus: akTyallbHbI 1O CE€H JiIeHb, 0O B
HUX 3aTPOHYTHI KMUBOTPEMHENIYIIUE TEMbI YETOBEUECKOr0 ObITHA. ABTOP CKpY-
NyJIE3HO ONMCHIBAET BHYTPEHHU MHP CBOMX T'€pOEB, MOJHBIX HPABCTBEHHOU
YUCTOTHI, OJIarOpOACTBA, CTPEMIIEHHM K CUACTbIO U BO3BBIIIEHHBIM HJCaJIaM.
«JInunoe, mepexuroe B MOBECTAX 1ypreHeBa, Kak B TBOPEHUSX UCTUHHOIO XY-
JIO’)KHUKA, OBLIO BBIPAXKEHHEM OOIIEro, HICKOHHO PYCCKOI'o, HAIIMOHAJIBHOIO, a
MTOTOMY OOITICYCIIOBEUECKOT0 Havajay [6].

N3ydenne ONMM3KUX 1O HJICMHOM HAINpPaBICHHOCTU TOBECTEH «Acs» U
«BemHue BOAB) TAET HAM BO3MOKHOCTBH MPOBECTH MEXKAY HUMH AHAJIOTHIO.
AcCI0 MOKHO Ha3BaTh OJIHOM M3 JIMPUYECKUX I'€pOUHb B pycckoil tutepatype. C
HIMPOKUM MO3TUYECKUM pazMaxoM TypreHeB Mmokaszal B HEM U paHUMYIO IyIly,
U JINYHYIO JpaMy, MOPOXKJICHHYI0 MTOHUMAHUEM CTaTyca BHEOpauyHOU J04YepH, U
CIIOCOOHOCTh CaM03a0BEHHO JIIOOUTH, IPUKPHIBASI BCE ATO MOKA3HOM I1aJIOBIH-
BOCTBhI0. OTMETUM, YTO KEJIaHUE OBbITh CYACTIMBOMN B €€ CTPacTHOW HaType siB-
nsieTcs ocHoBonoJararmuM. HecoMHeHHO, Acsi — TUITMYHASL «TypreHeBcKasi Je-
BYLIKa», HaTypa LIEJIEYCTPEMIICHHAs, PEIINTENbHAS, TOTOBAasl HA CAMOIIOKEPTBO-
BaHUE Pyl JIIOOBH.

beccniopHO, TypreHeBcKyt0 ACI0 MOKHO CPaBHUTH C IYIIKUHCKOW TaThbs-
HOHM. B Hel Takke BOIUIOLIEHBI NPEKPACHBIE )KEHCKUE Ka4eCTBA: NHINBUAYAIb-
HOCTh, HPABCTBEHHAs YMCTOTA, HEMOAKYITHOE OOraTCTBO AYIH, HEOOBIYHBIM
cksan yma. O0Opa3 ee oBesiH mod3ueii nepBoi rooBu. HecmyuaiiHO B pa3roBope
¢ H. H. Acs BbICKa3bIBa€T MBIC/Ib, YTO «XO0TejIa Obl OBITE TaThIHOMY.

Kak u Tatbsina, Acsi — UCTbIA UHTPOBEPT. JKUBSI B CBOEM YEAMHEHHOM
MUpE, OHa C TPYAOM CXOJUTCS C JIOJbMU M MEUTAET YHUTH C TOJIONH OOrOMOJIb-
LIEB «HA TPYJHBIN MOJBHUT...». ACS )KaXKJET HAUTU B )KU3HU MYXKUYUHY, KOTOPBIi
pay BBICOKUX HJI€aJIOB MOXXET MOCTYMHUTHCS Ja)ke JUYHON cBOOOMON. Eil Hy-
YKE€H HEOpPJIMHAPHBIN YEIOBEK, ITAKUW IepOM, HANPABISAIOUIMNA €€ MO CIOKHOMY
nytu. 1 Takoro denmoBeka oHa yBuuena B H. H., xak Tareana — B OHeruse.
VIMEHHO 3TO W SIBUJIOCH NPEANOCHUIKON K 0€33aBETHOM JIF00BU, KOTOPOW OHA OT-
Janach BCeM CBOMM cyiiecTBoM. OHAKO €e MeuTaM He CYKJEHO ObLIO MPETBO-
pUThCS B peasibHOCTh. OCO3HaB, YTO OMIMOJIACh B CBOEM M30paHHUKE, JAEBYILIKA
UCIBITBIBAET NTYOOKOE YIIEBHOE IMOTPSICEHUE, BIEKYILEE 3a COOOM ee OercTBo.

Uto Kacaercs riIaBHOrO JIECMCTBYIOLIETO JIMIA MOBECTH, TO OH SIBISETCS
IIOJIHOW TPOTHUBOMOJI0KHOCTBI0O Ach. OTaaaum JOJDKHOE TOMY, YTO, B TIEPBYIO
ouepelib, OH MOJIOH pa3Mbliuiennit o Poccun. UMeHHO 13 3TOM M100BU K pOJIMHE
Yy HETO W MOSIBWICS MUHTEPEC K MPOCTOM PYCCKOM AEBYIIKE, MOITYKPECTHSIHKE I10
poucxoxaeHnto. OnHako, B oTiinune oT Acu, EMy HE CBOMCTBEHHO CaMOOTpe-
yeHue paau Jrodumoro yenoBeka. B xapakrepe H. H. mpocnexuBaercst Hekuii
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Arou3M, JKeJlaHhe HU30ekaTh BCEro, YTO JOCTABJSET €My HEyJ00CTBa U MOXKET
BHECTHU HENPEABUJICHHBIE KOPPEKTHUBBI B IPUBBIYHBINA PUTM >KU3HHU.

Acsa u H. H. monoasl, cBOOOIHBI, TIOJIHEI Bephl B Jyuniee. Huuro, ka3a-
J0Ch Obl, HE MEIIIaeT UM BOCCOEAUHUTHCS. Ho TeM He MeHee 3TO HEBO3MOXKHO,
TaK KaK HaJl HUMHU TITOTEET HEKOoe MpenomnpeneneHue cyanonl. iMeHHo Hero-
TOBHOCTb T€POSi OTAATHCS UCKPEHHEMY YYBCTBY, 3all03]aJ10€ HPaBCTBEHHOE
MIPO3PECHUE, OCO3HAHUE HEIMOIMPABUMOCTH CIYYUBLIETOCS U MPUBOAUT K HEOT-
BPAaTUMOM TPAaru4yecKom pas3Bs3Ke.

Cnenaem akUEHT Ha TOM, YTO KOHILIEMLMS JIIOOBH PYCCKOTO XYIOXHHUKA
CJIOBA CKJIQJBIBAJIACH I10JI BO3JIEMCTBUEM €TI0 JKM3HEHHOU Jipambl. M3BecTHO, 4TO
Typrenes, ®UBs TOJITHUE TOJIBI, 0 €r0 COOCTBEHHOMY BBIPAXKEHUIO, «HA Kpaell-
K€ 9yXKOro THe3Ja», TaK M He o0pesn UCTUHHOrO cyacThs. [loaTomy J1r060BH B
€ro MHTEPIPETALNHU ECTh HE YTO MHOE, KaK Tpareaus, a MHOTME MPOU3BEACHUS
nucaresiss HaCTPOEHbI Ha MUHOPHBIN Jan. OnpeneneHHo, mo mnpaBy aBTopa OH
MOT OBbI 3aBEPIIUTH TTOBECTh CYACTIIMBBLIM (hrHamoM. OHAKO 3/16Ch HEMaJIOBaX-
HBIM (PaKTOM SIBJISIETCSI pOJIb CTOPOHHEr0 HaOronarens. Ero nepconaxu BeTpe-
YaroTCs, BIIOOJISIFOTCS, CTPAAlOT U, KaK CIENCTBHE, paccTtaroTcs. M Bce 3To, 1o
MHeHUI0 TypreHeBa, MPOUCXOAUT IMOJ BIUSHUEM BBICIIUX CHUJI Ha UX CYIbOBI.
CBOMMM TMYHBIMM PA3MBIIIJICHUSIMA OH NPEABAPUTEIIHLHO HABOAUT YUTATEIS HA
MBICIIb O HEM30EXKHOM pa3ilyke JTUPUUYECKUX TepoeB: «Y cuacThd HET 3aBTpalll-
HErO JHS; Y HErO HET M BUEPAIIHEr0; OHO HE MOMHUT MPOIIEAIIEr0, HE TyMAET O
OymyiieM, y Her0O €CTh HaCTOSAIIEe — M TO HE JICHb — & MTHOBEHBEY [ 7].

Heynepxumas cuna m00BHM MOKa3aHa TaKke B CaMOW POMAHTHUYECKON U
MIPOHMKHOBEHHOM, HAa HaIl B3rJs1, NOoBeCTH «Bemnue Boas». CaMo 3arjiaBue u
snurpad, B3ATHIN U3 CTAPUHHOT'O POMAHCa, TOBOPSAT O YeM-TO O€3BO3BPATHO MO-
TEPSAHHOM. DTy MOBECTh, T/I€ TJIABHBIM KOHCTPYUPYIOIINM 3JIEMEHTOM SBJISIOTCA
YEJI0BEUECKHUE B3aUMOOTHOLICHUSI © MHOTOTPAHHOCTh YYBCTB, 110 IIPABY CJIEAYET
Ha3bIBaTh MCTOpUEH O He3abbiBaeMOW MepBOMl J1100BH, KoTOpyro TypreHes
BIIOJIHE CHPABEIMBO CPABHUBAJI C PEBOJIIOIMEH, HapyIIaOed 0JHO0Opa3HO-
IIPABWIbHBIN CTPOU KU3HU JIIOACH. bONbIION MOYUTATEND TAIAHTA PYCCKOTO CO-
Oparta 1o mepy, UCKpEHHE BOCTOpTrarouuics ero TBopuectBom, I'. dnodep 1ie-
HWI B HEM TIyOOKOE TTOHMMAaHHE ICHCTBUTEIBHOCTU. «BbI MHOTO 3HAETE O KHU3-
HU, MOU J0poroii Apyr, u Bel ymeere paccka3arh 0 ToM, 4To Bbl 3Haete...» [§]

CrpaBeIuBOCTH pau OTMETUM, UTO MOBECTh «BenrHue BoIb» BhI3Basia
0O0JIBIIION AKUOTAX B UATATEIILCKUX KPYrax, B KOTOPBIX €10 BocTOpraiuch. O iHa-
KO HE OCTaJlach OHAa HE3aMEUYEHHOW M CO CTOPOHBI MHOTUX HEA00pOKeIaTeIbHO
HACTPOCHHBIX KPUTUKOB, HW3JIMBIIMX HA MHCATENs CBOKO MYyOJUIMCTUYECKYIO
xenub. K npumepy, B ctatbe «HoBast noBects TypreneBay, Boimenmei B «Moc-
KOBCKHMX BeoMocCTsX», JI. H. AnTponoB 3asBisii, uto «'Bemnue Boasl" — BeElb
HE TOJIbKO OTHOCHUTEINILHO ciialasi, HO U 0€30THOCUTEIHLHO TI0Xasd... B ATOU MOBe-
CTH BCE OTpHUIIaTeJIbHbIE CBOMCTBA TayJlaHTa I. TypreHeBa BBICTYMWIM OCOOEHHO
3aMeTHO. ..» [9] A nmeTepOyprckas razera «PyccKkuii MEpP) CBOMM OTPHIATEIbHBIM
CYXICHHEM KOHCTAaTUpoBajia, OyATO «...T. TypreHeB He TOJBKO MOXUTHI caM y
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ceOsi CBOIO JIUTEPATYPHYIO COOCTBEHHOCTh, HO €I1I¢ BCSIYECKH 00e300pa3uil ee U
MPEBpaTUII B KAPUKATYPy TOBOJIBHO COMHHUTENIHLHOTO ToHa» [10].

TeM He MeHee, HECMOTpPSI Ha CTOJIb HETaTUBHBIE 3aMEUYaHUSI CO CTOPOHBI
BBIIICYTIOMSIHYTBIX U IPYTUX KPUTUKOB, COTJIACUMCS, YTO 3TO MPOU3BEACHUE 3a-
CIIy’)KUBaeT OOJIbIIIETr0 BHUMAHUS M JETAIBHOTO M3YYCHHs JJIS JIYYIIEeTO TTOHU-
MaHMsI YEJTOBEYECKUX MOCTYIKOB, MOTUBUPOBAHHBIX HEMPEABUICHHBIMU KHU3-
HEHHBIMHU OOCTOSITEILCTBAMH.

Uro kacaercs )KEHCKUX 00pa3oB, TO 3/1eCh TypreHeB MacTepPCKU MCIIONb-
30BaJl MPUEM AHTUTE3BI. /[>keMMa 1o CBOEH HAType PELIUTENIbHA, CMEa U 1ese-
ycTpemiieHHa. BN 4yxJa pacuersiiBas MEPKaHTWIBHOCTB, IPEBBIIIE KOTOPON
OHa CTaBUT UCKPEHHME YyBCTBA. Ha/lenMB reponHIO TAKUM UMEHEM, B TIEPEBO/IC
Ha PYCCKUU SI3bIK O3HAYAIOIIUM «IParolleHHbIA KaMEHb», aBTOP TE€M CaMbIM
NOYEpKUBAET (PU3NUECKYIO U HPABCTBEHHYIO KPACOTY JIEBYIIKH.

B ormmune ot JIxkemmbl, M. Ilono3oBa HM3MEHHA, LIMHMYHA, XJaJHO-
KpoBHa. U ecnu nepBasi OJMLIETBOPSIET BCE YUCTOE, HEMOAAEIBHOE, pacnoara-
follee K ce0e OKpYKAIOIIUX €€ JI0JEH, TO MOCIeIHsAs, HAPOTUB, aCCOLIUUPYET-
csl C cOOJIA3HOM M MOXOThIO. M3 CTpOK moBecT MbI y3HaeM, uro Mapbs Huxko-
JaeBHA TakK ke, kak u [[xemma, Ob1a kpacuBa. OJIHaKo KpacoTa 3Ta Obljia ryou-
TeJIbHA, HANPOYb JIMIICHA TPEKPACHBIX KAUYECTB.

Baxxnoit neranbio B packpbiTuu o0paza Mapeu HukonaeBHbI siBIsieTCS €€
(dhamuusi, B KOTOPOM MHTETPUPYIOTCS KOBAPCTBO M THYCHOCTH HaTypbl. dDamu-
nusa «I[lomo30Ba» MPOUCXOOUT OT CJIOBA «IIOJIO3», & 3TO, KaK HM3BECTHO, 3MeESl.
WNHbIiMu ciioBaMH, yuTaTelnb 3a0JaroBPEMEHHO MPEIBUIUT HUCKYIIEHUE U Clie-
IYIOIIIEE 32 HUM IPEXOIAaJICHUE, YpeBATOEC HPABCTBEHHOW NECTPYKIUEN TIIaBHO-
ro NEPCOHAXaA.

KacarenpHo otHomenunid CanuHa ¢ [1071030BOM yMECTHO CKa3aTh, 4TO CO
CTOPOHBI TEPBOr0 3TO OBLIO HPPALMOHAIBHON CTPACTHIO, @ CO CTOPOHBI IMO-
CJIEIHEN — XOpOII0 MpOoJyMaHHbIM X0J0M. Benp He Oyap Amutpuii [1aBnoBuu
Tak BitoOseH B J[>xemMmy, Ilomo3oBa He ympocTtomna Obl €r0 CBOMM BHUMAaHHUEM.
Onnako Hamuure OobIIoN TF0O0BU 60e3BoIbHOr0 CaHMHA K IPYTOM 3aCTaBHIIO €€
C XUIIHAYECKON XBAaTKOM pa3jenaTbcs co cBOeH kepTBoil. Takum oOpas3om, sTa
KEHIIMHA TTOKa3aHa 3JIbIM TeHUEM, 00JIaJIaroIiM Pa3pyIIUTEIbHON TeMOHUYE-
CKOM CUJIOM.

[lenecooOpa3no HamepeHHoe BBeAeHne TypreneBsiM B noBecth U. Tlomo-
30Ba, Yb€ MOSBJIICHHUE SIBIISECTCSA TIEPETOMHBIM MOMEHTOM, U3MEHSIONUM (paldymy
MPOU3BEICHUS B TAIIbHEUILIEM PAa3BUTHMU.

Cnenyer oOpaTUTh BHUMAHUE HA JTUTEPATYpHbIE PEMUHUCILICHIIUU B TTOBE-
CTH, HABOJSIIUE YNATATENS HA MBICIIb O HEMUHYEMOM PAcCTaBaHUU TJIaBHBIX Te-
poes. llepBas peMUHUCLIEHIINS - B HaYajie MOBECTBOBAHUS. TypreHeB yKa3bIBaeT
Ha nipousBeneHue J. 'opmana «3abmyxnenuey. [IpumeuarensHo, uto J>xemma,
He 0c000 xayioBaBias ['ohMaHa 1 HE HAXOUBILAS MMOA3UU B €TI0 MPOU3BEACHU-
AX, JO0OWIa UMEHHO 9Ty MeYalbHYIO MOBeCTh. M Kak Aig Teposi HEMEIKOTO
KJIACCMKA HE3HAKOMKa OKa)XeTcsi XuMmepow, Tak u juisi CaHnuHa Oyaer HaBcerjaa
NOTEpsIHA €ro BO3It00NIeHHas. «...KpacaBuiia Ha BEKHM BEKOB MCYE3a€T ISl He-
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ro... M TEep3aeTcsi OH MBICIbIO, YTO, OBITh MOXET, BCE CYACTHE €ro KU3HU
YCKOJB3HYJIO U3 €ro pykK...» [11] HecnydyaiiHO B KOHIIE TOBECTU aHAJIOTUYHBIE
cinosa [Imutpuii [laBnoBud ckaxketr o camom ceoe.

Bropas pemMuHuCLEHIINSI — B cepeMHE MOBECTBOBaHUs. Tak, BO BpeMs
npoiwanus ¢ Jhxemmoit CaHMHY BCIIOMHMIIACh ClieHa paccTaBaHusi B. JIeHckoro
¢ Onproit B «kEBrenun Ouerune». M 3T0 BocmoMuUHaHME, KaK M3BECTHO, OKa3a-
JI0OCh IPOBUICHIIUATIBHBIM.

MHuorue nuTepaTopbl U KPUTHUKU CTaBWIM TypreHeBy B BHUHY PaOCKyrO
noBuHHOCTh CanuHa nepes [1onozoBoit. OcoOEHHO PE3KO MO 3TOMY MOBOJY BbI-
ckazaiucs [1. B. AHHEHKOB, ube MHEHHE TypreHeB BbICOKO LIEHUII. «S1... HE Mory
MOHATh, KaK OH CHENAJICS JAKEEM €€ MOCIE MEPEKUTOr0 MPOLECCa YUCTEUIEH
JTH00BU. DTO... CTPAILTHO MO30PHO JJISI PYCCKOM MpHupoabl uernoekay [12]. On-
HAKO, HECMOTPSI Ha BCE HEJIECTHBIE 3aMEYAHUSI OTHOCUTEIBHO HEKOTOPBIX JIU-
30/10B IOBECTH, ITUCATENb TaK U HE U3MEHWJI B HEM HU CJIOBA.

CuuraeMm He JIUIIHUM OTMETUTH, YTO TypreHeB HaJleiaui rJ1aBHOTO repos
aBTOOMOrpauuecKkoi 4epToi — moJ000CTPACTHEM K POKOBOM >KEHILMHE. YTO-
HuuecTBO CaHMHAa MOYHO CpaBHUTH ¢ paboinenuem Mpana CepreeBuya 1o ot-
HoweHuto K I1. Buapno. Bynyuu nis pycckoro Kiaccuka CMBICIOM BCEU KU3HU,
¢paniy3ckas nesuna 0e3pas3iesibHO BJacTBOBala HaJl HUM. B sTom mmcarenb
cam npusHaica A. @ery: «5 mogUMHEH BOJIE ATOM JKEHIIUHEIL. .. S TOJIBKO TOr1a
0JIAKEHCTBYIO, KOT/1a JKCHIIMHA KaOJyKOM HACTYIHUT MHE Ha II€I0 U BIIABUT MOE
auro HocoM B Tpsizb» [13]. Ueptsr I1. Buapmo yrageiBatorcst B 00pas3e KOBapHOM
Mapsu HuxonaeBnsl, pasnyuuBiieit Canuna ¢ Jkemmoil u oOpekieil ero Ha
HEN30bIBHOE OJJMHOYECTBO OECCEMENHOr 0 X0IOCTAKA.

BricTpauBas CrOKETHYIO JIMHUIO CBOMX ITOBECTEU, TypreHeB, Kak 4eI0BeK
TBOpYECKON Mpodeccuu, HACKITHUII UX JIUPU3MOM U TITYOOKUM TICHUXOJIOTU3MOM.
CkaxeMm, 4TO OHM BO MHOTOM TOXKJIECTBEHHBI. Bo-mepBbIX, 00a MpOU3BENCHUS
00BEAUHSIOTCS aBTOOMOrpaUYHOCTHIO, B YE€M IMpU3HaBaJICa caM aBTop. Bo-
BTOPBIX, OHH OTHOCSITCS K KaTEropuyu BOCIIOMUHAHUI O JTAJIEKOM MPOIIIOM, 00-
JICUCHHBIX B MOBECTBOBaTeNbHYIO (hopmy. [locBsias yurtaTens B COObBITUS JaB-
HO MHUHYBIIUX JieT, TypreHeB TeM 0oJiee pacKpbIBaeT JIYIIEBHbIC MEPEKUBAHUS
cBoux mepcoHaxeil. B-tpersux, au H. H., au JI. Canun He obOpenu ceMmeiHom
UAWIUY C JTIOOMBIIMMU UX JIEBYIIKAMHU — OJIMH BBUJLY 3ar03/1aJI0T0 MIPO3PEHHS,
JIpyroil mo mpuurHe ciaboBOJHUS, — YTO MO MPOIIECTBUU BPEMEHHU MPUBEIO UX
000MX K TOpbKUM cokajieHusiM. U erie: mucatrens MOKa3bIBAET, YTO TIJIABHBIM
UCIIBITAHUEM B JKU3HU JIUTEPATYPHBIX I€POEB SBJISIOTCS JTFOOOBHBIC OTHOIICHUS,
Ha ()OHE KOTOPBIX U PACKPHIBACTCS MX UCTUHHBIN XapaKTep.

HyxHO Takke MpUHATH BO BHUMAaHHE, YTO COOBITHS B OOEMX IMOBECTSX
pazBopaunBatorcs B ['epmannu. OOCTOATENBHO MOKa3bIBasi MEHTAIHUTET, OBIT U
HpaBbl HEMIIEB, TypreHeB MHIAMBHUAYAIU3UPYET €€, JeNacT OAHUM M3 TJIaBHBIX
nepcoHaxel. Kak u3zBectHo, okonuus B 1837 r. Cankr-IlerepOyprckuii yHuBep-
cuter, . C. TypreneB yexan nqoyuuBatbesi B bepiun, Oyayun yOeKIeHHBIM B
TOM, YTO «...B Poccum BO3MOXKHO TOJIBKO HAOpaThCsd HEKOTOPHIX MPUTOTOBU-
TEJIbHBIX CBEICHUHN, HO YTO MCTOYHHMK HACTOSIIErO 3HAHUS HAXOJUTCS 3a rpa-
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Huien» [14]. BriociaeacTBuu oH HEOJAHOKPATHO moceman ['epMaHuio, Nooary
KU TaM, M3y4all HEMELKYIO KyJIbTypy, Quiocoduro, JIUTEpaTypy, YTO HAILIO
oTpakeHue B ero TBopuectse. CienoBarenbHoO, MUcaTeNb BEIOpai 3Ty €Bponei-
CKYIO CTPaHy MECTOM JIEVCTBUI CBOMX MPOU3BEIAEHUN BIOJIHE 3aKOHOMEPHO.

OTMeTuM Takxe, 4To, HEB3Upasi Ha MPUBEPKEHHOCTh TypreHesa K 3araj-
HUYECTBY, HECIPABEIJIMBO YIIPEKATh €ro B IMOJIHOM OTpedYeHuu OT Poccuum u
pPyCCKOro Hapona, 00 UX rpsayliee HeM3MEHHO 3a00THUIIO €r0 (BCTIOMHUM CTH-
XOTBOpPEHHE B Npo3e «PyCcCKHil SI3bIK», B KOTOPOM JOMUHUPYIOT JUYHBIE MEpeE-
KUBAHUS U TSITOCTHBIE Pa3lyMbs O CyAb0ax... pOAUHBI»). MyUuuTenbpHO nepe-
HOCS pa3iyKy ¢ OTYM3HOM, JauTepaTop oOpalial K Hel Bce CBOM MOMbICTbL. OO
ATOM CBHUJIETENICTBYIOT €ro CJIOBa: «Sl Obl HE HAMMCal HU CTPOYKHU, €CIU Obl 00-
pa3 Poccuu Bcerna He Obut Ob1 B MoeM cepate» [15]. Y onu moaTBepkaatoTCs
IPOHHUKHOBEHHBIM BOCIIEBAaHUEM YKUBOMHCHOM KPAaCOThl POJHON 3€MIJIM, HAIMO-
HaJIbHBIM KOJIOPUTOM, KOTOPBIM HACBIIIEHBI IPOU3BEICHNASI PYCCKOTO KJIACCUKA,
Y HETIOAI€bHBIM 0JIarOrOBEHUEM IIPEJl BCEM, UTO CBSI3aHO C POAMHOM.

Wtak, pe3toMupysl BBIIIECKA3aHHOE, MbI NPUILIIIN K BBIBOAY, YTO «AcCs» U
«Bemrane Boab» 00BEIUHEHBI B TIOOOBHO-TPATSAMHHBINA MK, B KOTOPOM aK-
LEHTUPYETCS BHUMAHHE HaA MPEHONPENCIICHUH Y4YacTH JIMPUYECKUX TEPOEB.
CienoBaTenbHO, 3TO Ta€T HAM OCHOBAHWE CUYMTATh UX B JTAHHOM OTHOIIEHUU
aHAJOTUYHBIMHU.

«["'eHnu nmpuHAJIEKAT BCEMY UeI0BeueCTBY», — ropopui U. C. Typrenes.
N 310 n3peyenue BHoaHe crpaBeiinBo. Onupasce Ha 3TH CI0BA, MOXKHO C yBe-
PEHHOCTBIO CKa3aTh, YTO JINTEPATYPHOE TapOBAHHE PYCCKOrO KJIACCUKA SBIISET-
Cs HENPEXOIAIIEH KyJIbTYPHOM LIEHHOCTBIO Kak g Poccnm, Tak U Uit BCETO
MHUpa.
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V1. PRINCIPLES, LAWS AND CATEGORIES
OF LITERARY STUDIES

—_—

TFEOINIO9TUKA B OCMBICJIEHUU BEJOPYCCKOI'O KOHTEKCTA
JINTEPATYPHOI'O HACJIEJAUS U. BYHUHA
(mpou3BeeHUIi OPUTHHAJIBLHON U TEPEBOTHOI JIUTEPATYPHI)

N. b. JlanTénok Kanouoam ghunonoeuueckux nayx, ooyenm,
benopycckuii 2ocyoapcmeennviii

YHU8epcumem Kylibmypul U UCKYCCME,

2. Munck, benapyco

Summary. The article is devoted to understanding the role of original and translated literature
in the existential space of memory of the place and national culture. It discusses topical as-
pects related to the depiction of «Bunin places» on the Belarusian land and their perception in
his creation. It is revealed that geopoetics in understanding the Belarusian context of the liter-
ary heritage of 1. Bunin allows us to identify the cognitive features of the presented chrono-
topes, opens up new opportunities for understanding national identity.

Keywords: literary translation; literary process; literary connections; literary tradition; geopo-
etics; memory of a place.

Ha coBpemeHHOM 3Tarne BaKHEUITUM HHCTPYMEHTOM B OCMBICJICHUU JIH-
TEpPaTypHOTO HACJIEAMsI CTAHOBUTCS T€OMOdTHKA. B nuTepaTypHbIX Ipou3Bee-
HUSX HAXOZAT BOIUIONIEHUE HEMTOBTOPUMBIN JyX MECTa U CBSI3aHHBIE C HUM YYB-
CTBa, KOTOPBIE OTPAKAIOTCS B Tepeiaue BOCTIPUATUS peainii, aTMochephl Ku3-
HU, TIPUPOJIHOTO U KYyJbTypHOTO Janamadra. Hepeako oHu «3aKOHCEpBUPOBa-
HBI» B IIPOU3BEICHUSAX C UCKIIOYUTEIBHON PEATUCTUYHOCTHIO U XY 0KECTBECH-
HBIM BKYCOM.

B 1aHHOM KOHTEKCTE TPEACTaBIACTCS Ba)XHbBIM H3YyUYECHHE CBA3EH
. bynuna c 6enopycckoii 3emneit. CiieryeT OTMETUTD, YTO 3HAYUTEIbHAS YacTh
JUTEPATypOBEIUECKUX padOT, MOCBSIICHHBIX TBOPYECKOM JIMYHOCTH IMHUCATEIS
(u3nanHbIX B benapycu), nocpsiieHa teme ero nyremectsuil: «byHiH y 3adapa-
BaHbIM MaéHTKy» (2008) K. buprokoBuu, «UynecHsie BrieuaTieHus otT KieeBku:
oopasel bemapycu y bynuna» (2008) C. bykuuna, «fro nyma Obiia 1 TyT»
(2005) O. Canryka, «bynin 1. A. y benapyci» (1996) M. Tkauépa, «I. bynin na
Bine6musiae» (1994) M. Boponosa, «KuTh 371eCh 0ueHb IPUATHO...: benopyc-
cust B TBopuectBe U. A. bynnnay (1980) A. baGapekwu.

Ob6pamienne k TBopuecTBy M. byHuHa B pakypce MyTelIeCTBHM SBISETCS
HE CIy4YalHbIM, MOCKOJBKY Pa3BUTHE MO3TUYECKOW CHCTEMbI MUCATENsI BO MHO-
roM OBUIO C HUMU CBSI3aHO. JIMUHBIN OMBIT CIY>KWJT 1711 HETO Ba>KHBIM MCTOYHHU-
KOM BJIOXHOBeHUs. benopycckasi 1eHCTBUTEILHOCTh TAK)KE OKazajia OmNpe/esicH-
HOC BJIMSIHAE HAa TBOPUYECTBO TMHcarelis. BreuaTiieHus oT OelopycCKUX TOPOJOB
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(ITonouk, Butedck, CMOJIEHCK) MEepeaHbl UM B XYJI0)KECTBEHHOM (popme B aBTO-
ounorpaduueckoit moBectu «JKnu3Hb ApCeHbEBaY», CTUXOTBOPEHUSX U JTHECBHUKAX.

[IpencraBnenus U. bynnna o [lonorke Obl1M OCHOBaHBI HE TOJIBKO Ha BOC-
MMOMUHAHUAX OT MOCEIIECHUS TOpoa, HO M HA aCCOLMALMAX U Pa3MBIIUICHUSIX, OKa-
3aBIUX BJIMSHUE HA CO3J]aHWE B JaJIbHEHIIEM MOdTHYecCKuX o0pa3oB: «llomork
WM, o-IpeBHeMY, [10J0TbCK — y MEHSI JaBHO COEAMHWIOCH NPEJIAHUE O JPEBHEM
KHEBCKOM KHs3¢ BcecnmaBe, KOTopoe s Te-To Tpodes eIe B OTPOYECTBE: OH ObLI
CBEprHyT OpaToM ¢ mpectona, 6exan “B TEMHbIN Kpail mojoyan” U J10XKUBAJl CBOM
BEK “‘B CKyJHOM OETHOCTH’, B CXMM€, B MOJMUTBAaX, B TPy/ax U B “TIPEIbIIEHUSIX
namsTi: OyaTo Obl HEM3MEHHO MPOCHINAICS B MIPEAYTPEHHUHN Yac ¢ “TOPbKUMU U
CIAAKMMH CIIe3bMH’, ¢ OOMAaHUMBOH MEUYTOM, 4TO OH omnsATh B Kuese, “Ha cBOEM
OyaroBepHOM KHsDKEHUM U 4TO 3TO He B [lonorke, a y Kueckoii Codun 3BOHAT K
nonyHourHuie. C tex mop Ilonmouk Tex BpeMEH Bceraa MPENCTaBisICS MHE
COBEPILEHHO YyIECHBIM B CBOEH JPEBHOCTU U IPYOOCTH: KAKOW-TO TEMHBIH, JUKHUIA
3UMHUHN JIeHb, KaKOW-TO OpeBeH4aThiii Kpemuib ¢ JepeBSHHBIMU IIEpKBAMH U
YepHbIMU M30aMH, CHEXKHBIE CYrpoObl, MCTONTAHHbIE KOHHBIMH W TICHIMMH B
OBUMHAX W JanTsX... Korma s HakoHel momnan B AeucTBUTenbHBIN [lomonk, £,
pa3yMeeTcs, He Halllell B HEeM HU MaJIeHIIero nogodus BelymMaHnHoMy. M Bce-Taku
BO MHE U JI0 cuX 1mop jBa Ilosorka — TOT, BBIYMaHHBIH, U JCHCTBUTEIbHBINY [2].
CBOIO «1amMsTh MECTa» B MOITUYECKOM M3MepeHuu M. ByHHH BOIUIOTHII B CTUXO-
TBOpeHnu «KHs13b Beecnany.

OmrymieHus OoT mepBoi BCTpeun ¢ ButeOCKoM NJist mucatesis TakKe CTaau
YHUKQJIbHBIMU B KOHTEKCTE «IyXa MECTa», B TOM UYHCJI€ BOCHPUATUSA apXUTEK-
TYpbI TOPOJa, €r0 COUUOKYIBTYPHBIX ocoOeHHOCTel: «B Buredck s mpuexan k
Beuepy. Bedep ObIT MOpPO3HBIN, CBETIbIN. BCloly ObUIO OYEHb CHEXKHO, IIIyXO0 U
YHUCTO, JEBCTBEHHO, FOPOJI MOKA3aJICd MHE IPEBHUM U HE PYCCKHM: BBICOKHE, B
OJTHO CIIUTHIE JIOMa C KPYTHIMHU KPBIIIAMHU, C HEOOJIBIINMHA OKHAMH, C TIIYOOKH-
MU U TPYOBIMH MOTYKPYTIBIMU BOPOTAMH B HIDKHHMX dTaxax. To U Je10 BCTpe-
4JaJuch CTapble €BpeH, B Jlalicepjakax, B OelbIX yyjakax, B OalliMakax, ¢ rneica-
MU, TTIOXO)KMMH Ha TpyOdarble, BbIOIIHECs OapaHbu pora, OECKpOBHBIE, C Tie-
4aJIbHO-BOMPOCUTENIBHBIMH CIUIONTHL TEMHBIMU r1a3amMu. Ha riaBHoOM ynuiie ObI-
JIO TYJSIHbE — MEJIEHHO JBUTAJIACh 10 TPOTyapaM I'yCcTas TOJIA MOJHBIX JAEBY-
IIeK, HapsDKEHHBIX C MPOBUHIIMAIBHOW €BPEMCKOM MBIIIHOCTHIO B OapXaTHBIE
TOJICTBIE IITyOKH, JIMJIOBBIE, TOIyObIe U rpaHaToBbIC... S MENT KaKk 09apOBaHHBIN
B OTOU TOJIIIE, B ’TOM CTOJIb IPEBHEM, KaK MHE Ka3aJIOCh, TOPOZE, BO BCEU €ro
YyAHOW HOBHM3HE JIJIst MeHs» [2].

Hewsrnagumoe Briewatnenne Ha . byHnHa oka3an pacIioNIOKEHHBIM Ha
PbiHOUHOM TUIOIIaAM BUTEOCKUH KOCTEN W 3BYKM €ro oprasa: «TemHeno, s
IIPUIIEN Ha KaKyHO-TO IUIOIIAJb, HA KOTOPOW BO3BBIMIAICS KENTBIM KOCTEN C
IBYMs1 3BOHHUIIaMU. Bols B HEro, s yBUAEN MOIYMpPAaK, PSAIAbl CKaMeek, BIepe-
I, HAa MPECTOJIE, MOIYKPYT OrOHBKOB. M TOTYAaC MEQIUTENbHO, 3alyMUYHBO 3a-
IeJI TA€-TO HaJl0 MHOM OpraH, MOTEK TIYXO U IUIABHO, TOTOM CTAJI BO3BBIIIATh-
Csl, PACTH — PE3KO0, METAIITUYECKH. .. CTAJl KPYTJIO APOXKATh, CKPEXKETaTh, KaK Obl
BBIPBIBASICH U3-TIOJ] YETO-TO TIIYIIMBUIErO €ro, MIOTOM BAPYT BBIPBAJICS U 3BOHKO
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paznuics HeOeCHbIMU MECHONEHUsAMHU. .. Briepeau, cpeau oroHbKOB, TO MOHU-
MaJioch, TO Maaalio OOpMOTaHUE, THYCAaBO pPa3/laBaJIMCh JIATHHCKUE BO3TJIAckl. B
CyMpake, 1o 00erM CTOPOHAM YXOJSIIMX BIEPE] TOJCTHIX KAMEHHBIX KOJOHH,
TEPSIBIIUXCSI BBEPXY B TEMHOTE, YEPHBIMU MPUBUACHUSMH CTOSIM Ha IOKOJISIX
KAKHEe-TO JKEJIE3HbIE JIATHUKUA. B BbICOTE HaJ aiaTapeM CyMpadyHO yMHUPAJO
00JIbIII0€ MHOT'OIIBETHOE OKHO...» [2].

Kocten cB. AHTOHUS C €ro OpraHHbIM 3BY4aHUEM OCTABWJI OTKJIMK B JIYIIE
nucarens Ha MHorue rojael: «Hu Axponons, Hu baanbOek, Hu dusbl, Hu Ile-
ctyM, Hu cBsTas Codusi, HU cTapble IEPKBU B pPycCKUx KpeMisix u JOHBIHE He-
CPaBHUMBI JJI1 MEHS ¢ TOTHYECKUMU coOopamu. Kak motpsic MeHs opraH, Korjaa
s BIEPBBIE (B IOHOIIECKUE T'OJIbI) BOIIET B KOCTEN, XOTS 3TO OBLI BCEr0 Ha BCETO
kocten B Buredcke! MHe mokaszaiock TOrja, 4To HET Ha 3eMiie 0ojiee TUBHBIX
3BYKOB, YEM 3THU T'PO3HBIE, CKPEXKEIIYIIUE PACKATBL, T'yJl U TPOMBI, CPEAN KOTO-
PBIX U HAMEPEKOP KOTOPHIM BOMUIOT U JIUKYIOT B Pa3BEPCThIX HEOECaX aHrelb-
cKHe Tiachl...» [2]. B ctuxorBopeHun «B KocTene» mo3T Ha3bIBAET 3TOT XpaM
«BETUKUM» U «HEPYKOTBOPHBIM).

I151010TBOPHBIM ITEPUOAOM TBOPUYECKOM AesTenbHOCTH W. byHuHa sABns-
Joch BpeMs ero npeObiBaHus B umeHuu Kieeka Butebckoil ryOepHun (JeTo
1912 r.): «C HEOOBIKHOBEHHOM JIETKOCTHIO MUILY BCE MOCIEIHEE BPEMs CTHXU
<...>. lHorma mo HECKONBKO CTHUXOTBOPEHHUW B JI€Hb, MOYTH 0O€3 TMOMapOK»
[1, c. 203]. OcobeHHO BIOXHOBIISIA MUCATENs MPHUPOAA OEIOPYCCKOro Kpas.
13 uronsg 1912 r. B cBoeM JHEBHHUKE OH OTMETHI: «OKHTh 37€Ch OYEHb IPHUSATHO.
Kpaii opuruHanbHbId — XOJIMHUCTBIN, JJECUCTBIN, MyCTHIHHBIN...» [3]. 12 aBrycra
1912 r. ¢ HeckpriBaeMmbIM BocToprom M. Bynun moBenan o moxoze B jec: «Jle-
BSITOTO XOAWIM IIEPE]l BEYEPOM, ITOCIE JOXKIsA, B JieC. bop OT HOXKIs cTal JIOX-
MaThIil, MOX Ha COCHaX pa30yX, MECTaMU BUCHUT, KaK BOJOCHI, MECTaMH OJIETHO-
3€JIEHBIM, MECTAMHU KOpAJUTOBBIM. K BepXyIlIKaM COCHbI KPaCHEIOT CTBOJAMH, —
TOYHO O3apEHHbIEC MPEABEUYEPHUM COJIHIIEM (KOTOPOr0 Ha CaMOM JIeJie HET).
Moroable COCEHKH NPENeCTHOr0 OOJOTHO-3€JIEHOr0 IBETa, a CaMble MaJeHb-
KM€ — TOYHO TMaHUWKaJWia B Kucee ¢ OnecTkamu (Karwiv J0X7s). bpoH3oBsie,
CIIaJIEHHBIE COJIHLIEM BETOUYKM Ha 3emuie. Kannna. @uoneToBslil Bepeck. UepHas
oJibXa. TyMaHHO-CHMHUE SITOJIbI Ha MO KEBEJIbHUKE) [3].

«KneeBckuii» nepuo MOBIUAI HA CO3/AHUE MPOU3BENICHHI, B KOTOPBIX
HAIUTA OTPAKCHUE KaK MPUPOJHBIE OCOOCHHOCTH Kpasi, TAK U MECTHBIC JICTCH-
Ibl, TIPEIaHMs, HapOJAHO-NIECEHHbIE Tpaauuuu: «/IBa romoca», «Houb 3uMHsS
MyKHa U XonogHay, «lIpamyps», «Hounas 3mes», «Anucadusy», «CBETIAKY,
«Putm», «Cynubiii neuby», «Ha nmytu u3 Hazaperay, «JletHsas Houby, «llepBas
JT1000BbY U JIp.

B wunTepBpi0 penoprepy «MOCKOBCKOM Ta3eTbl» HucaTelnb 00pHcOBaj
cBou BreuaTieHuss o bemapycu crnenyromum o6pa3zom: «OTpOMHBIN JeCHOU
Kpai, 4pe3BbIYAHO JIFOOOMBITHBIM B OBITOBOM OTHOIIEHHMH. MHE NpUILIOCH
OYEHb MHOI'0 XOAUTH IEIUIKOM, BCTYIIATh B HEIOCPEACTBEHHOE COIPUKOCHOBE-
HUE C MECTHBIMHU KPECThbSIHAMU, U3y4aTh UX SA3BIK... Y KPECTbSIH 3TOW MOJIOCHI,
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0 MOEMY MHEHHIO, B HauOoJiee YMCTOM BHJI€ COXPAHWUIUCh HEUCIIOPUYCHHBIC
YepThI CIIAaBIHCKOM packl. B HUX BuHA nopoxa...» [1, c. 202].

[Hupora reorpaduueckoro auanazona tBopuyectBa M. bynuna (B apearne
kotoporo Haxonwncs Ilapmxk, IlIBennapckue Anbnsl, Koncrantnaomnons, Ila-
nectuna, Cupus, Eruner, Kanpu, L{eiision) oTpa3uiach u B IepeBOjJiax €ro mnpo-
u3BeneHnit Ha Oenopycckuid a3k (f. Cxkpeirana, A. Kansaner). C uX momMouibo
OeOpYCCKHI YMTATENh CMOT y3HATh 00 WHANBUAYATEHO-THYHOCTHOM BOCIIPHSI-
THUHU T€X MECT, B KOTOPBIX yJaj10ch MoObIBaTh nucarento. [llupokoe oTpakeHue B
HUX TaKXe HaIlJId O0OCTPEHHBIE YYBCTBA AMUTPAHTA, CBSI3AHHBIE C TOCKOM IO
ponuoit 3emie. Kuura «I. bynin. BeiOpanbisi TBOpb» (2010) B mepeBoje
A. Kansaer sBisiercss Haubojiee MOJHBIM W3JaHUEM W30paHHBIX MPOU3BEIACHUM
nucaTens Ha 0elnopycckoM si3bike. B Hel mpencraBiensl poman «OKu3ub Apce-
HbeBa», noBecTH «MuTuHa 11000BBY, «Cyxomomn» u «JlepeBHs», 75 paccka3os,
MyOJTUITMCTHKA, JTHEBHUKU W BOCIIOMUHAHUS — «ABTOOMOTpaduyueckas 3ameT-
ka», «3 uaTEepBHIOY, «Peub Ha roomiee razers “Pycckue Bemomoctn”», «Kak s
nunry», «Hobenesckue nany, «M3 3anucei». B 2013 r. B nepeBoae A. Kansiab
Oblma omybOnukoBaHa KHUTa «OKasHHBIE JHW» C JHEBHUKOBBIMH 3alHCSIMU
. bynuna, kotopsie nucarens Besl B MockBe u Opnecce ¢ 1918 o 1920 roa.

Takum 00pa3om, reornodITUKa UTPAET HEMAJIOBAXKHYIO POJIb B OCMBICIICHUHU
0eopyCcCKOro KOHTEKCTa JuTepaTypHoro Hacieaus V. bynuna (nmpousBeneHuii
OpUTMHAJILHOW U MEPEBOJIHON JIUTEPATYphl): O3BOJISET BHISIBUTh KOTHUTHUBHBIC
O0COOEHHOCTH TIPEACTABICHHBIX XPOHOTOMOB, CYOhEKTUBHO-TMYHOCTHBIC ACTICK-
Thl BOCHPUATHUS THCATEIEM OCOOCHHOCTEW TEPPUTOPUU U CBSI3aHHBIX C HEW
YyBCTB, OTKPBHIBAET HOBBIE BO3MOKHOCTU JJISI OCMBICICHUS HAIMOHAIBHOU
UJEHTUYHOCTH.

Bbubanorpadguyeckuii cnucok

1. Bykunn C. «Uynecubie Bmneuarnenus ot KieeBkw» : obpasel benapycu y bynuwna /
C. Bykuun // Bcemupnas nutepatypa. — 2008. — Ne 3. — C. 193-206.

2. Bynun, U. XKusub Apcensesa. Horo-Hopk : M31-Bo um. Uexosa, 1952. — Pexum nocTyma :
http://lib.ru/BUNIN/buninars.txt. — /lata noctyna : 11.03.2021.

3. Ycramu bynunbIX : nHeBHHKHU VBaHa AnekceeBnda U Bepsl HukomaeBHBI U aApyrue ap-
XMBHble Marepuansl : B 3 1. — T.I. — 1977, — Pexum pocryna:
http://az.lib.ru/b/bunin_i_a/text_1810-1.shtml. — [lata moctyma : 11.03.2021.
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IUIAH MEXXKIYHAPOJHBIX KOH®EPEHIINI, TIPOBOJINMbIX BY3AMU
POCCHHU, ABEPBANVKAHA, APMEHHUU, BOJIT'APUU, BEJIOPYCCHH,
KA3AXCTAHA, Y3BEKHUCTAHA U YEXHUU HA BA3E
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

B 2021 TOAY

Jara

Ha3Banmue

5-6 ampens 2021 1.

Haposst EBpasun: uctopusi, KynbTypa 1 IIpo0OaeMbl B3aHMOICHCTBHS

10-11 anpens 2021 r.

[IpoGiembl 1 IepcieKTHBBI pa3BUTHS MTpodeccnoHanbHoro oopasosanus B XXI| Beke

15-16 anpens 2021 r.

I/IH(i)OpMaIII/IOHHO-KOMMyHI/IKaHI/IOHHOC IPOCTPAHCTBO U YCTIOBCK

18-19 anpens 2021 r.

AKTyaJ'II)HBIe ACIICKTHI IICAAarorukKu U rcuxoJIOruy HadyaJlbHOT'O O6pa3OBaHI/I$[

20-21 anpens 2021 r.

3IlOpOBBe YCJIOBCKA KaK Hp06neMa MCIUIUHCKUX U CONUAJIBHO-TYMAaHUTAPHBIX HAYK

22-23 anpens 2021 r.

CO]_[I/IaJ'ILHO-KyJ'IBTypHBIe HWHCTUTYTHI B COBpECMCHHOM MUPC

25-26 anpens 2021 .

Z[CTCTBO, OTPOYCCTBO U FTOHOCTb B KOHTCKCTC HAYYHOI'O 3HAHUA

28-29 anpens 2021 r.

KyneTypa, nuBmim3anus, OOMISCTBO: MapaguTrMbl WCCIICAOBAHWS W TCHICHIIUU
B3aUMOJICHCTBHUS

2-3 mas 2021 r.

CoBpeMeHHbIE TEXHOJIOTHU B CHCTEME IONOJIHUTENEHOTO U ITPO()ECCHOHAIBHOTO
o0Opa3oBaHus

10-11 mas 2021 1.

Pucku 1 6€30MacCHOCTH B HHTEHCHBHO MCHAIOIIEMCS MUPC

13-14 mas 2021 1.

KyJH,Typa TOJICPAHTHOCTH B KOHTCKCTC IIPOLIECCOB rﬂo6ann3au1/n/1: MCTOA0JIOTUA
HCCIICAOBAHNMS, pC€aJIMU U ICPCIICKTUBBI

15-16 mas 2021 r.

IIcuxomoro-nemarorndeckue HpO6J'IeMBI JITYHOCTH M COITUAIBHOTO B3aUMOICHCTBHS

20-21 mas 2021 r.

Texct. IIpousBenenue. Yurarenpb

25-26 mas 2021 r.

VHHOBaIMOHHBIE TIPOLIECCH B 3 KOHOMUYECKOH, COIHAIFHON M [yXOBHOM cdepax
JKU3HHU 00IIecTBa

1-2 urons 2021 1.

CO].[I/IaJ'ILHO'I-)KOHOMI/I‘IGCKI/IG HpO6J’I€MBI COBPEMCHHOT'O O6H.ICCTBEI

10-11 cenrs0ps 2021 r.

[Tpobnembl coBpeMEeHHOT0 00pa3oBaHus

15-16 centsiOps 2021 1.

Hosrie IO0AXO0/Abl B DKOHOMMKC U YITPABJICHHUH

20-21 cents6ps 2021 .

TpaﬂI/IHI/IOHHaﬂ 1 COBPEMCHHAA KYJIbTYpa: UCTOPUA, AKTYaJIbHOC ITOJIOKCHUC U
TICPCIICKTUBBI

25-26 cenrsiops 2021 r.

[Ipo6ieMBI CTaHOBIICHHS TPOGECCHOHANA: TCOPETHUCCKUE MPHHIIUIIB aHATU3a U
MIPAKTUICCKUE PEIICHHUS

28-29 centsiops 2021 .

DTHOKYJIBTYpHAs UIACHTHIHOCTD — (haKTOP CAMOCO3HAHHMS OOIIECTBA B YCIOBHAX
riaodanu3anuu

1-2 okrs10psa 2021 1.

WHocTpaHHbBIH A3bIK B CHCTEME CPEJJHETO M BBICIIET0 00pa3oBaHus

12-13 oxtsa6ps 2020 r.

WudopmaTnzaiys BeIcIero 00pa3oBaHus: COBPEMEHHOE COCTOSIHUE U TIEPCIIeK-
TUBBI Pa3BUTHUS

13-14 oxktsa6ps 2021 r.

HCHI/I, 3a1a9i ¥ EHHOCTHU BOCIIUTAHUA B COBPEMEHHBIX YCIOBUAX

15-16 oxtsa6ps 2021 r.

JImgHOCTB, 00IIECTBO, TOCYAAPCTBO, MPABO: MPOOIEMBI COOTHOIIICHUS U B3aUMO-
JEUCTBUS

17-18 oxtsa6ps 2021 r.

TeH}IeHLII/Il/l Ppa3BUTUA COBpeMeHHOﬂ JIMHIBUCTUKH B 3110XY FJ'IO63J'II/133LII/II/I

20-21 oxrs16ps 2021 1.

COBpeMeHHaﬂ BO3pacCTHasA MCUXO0JIOTHA: OCHOBHBIC HAIIPaBJICHUS WU IEPCIICKTHUBLI
HCCIICOOBaHUA

25-26 oxTs10ps 2021 r.

COHI/IaHBHO-BKOHOMI/I‘IeCKOC, CONUAIIBHO-TIOJTUTUYECKOEC U COITUOKYIIBTYPHOE pas3-
BUTHUC PCTUOHOB

1-2 Host0pst 2021 .

Penurus — HayKa — O6H1€CTBOZ HpOﬁJ’IeMLI 1 ICPCIICKTHUBBI B3aHMOHeﬁCTBHH

34 Hos10pst 2021 1.

Ipodeccronanusm yuntels B ”HPOPMAITUOHHOM OOIIECTBE: MPOOIECMBI POPMHU-
POBaHHMsI M COBEPLICHCTBOBAHHSL.

7—-8 Hostopst 2021 .

Knaccuueckass U coBpeMeHHas JMTEpATypa: IPEEMCTBEHHOCTh M IIEPCIEKTHUBBI
OOHOBIIEHHUS

15-16 Hos10pst 2021 1.

HpO6J'ICMI>I Ppa3BUTHUS JTAYHOCTH! MHOI‘OO6pa3I/IC IoaAX010B

20-21 Hos6ps 2021 .

[MoaroToBKa KOHKYPEHTOCHOCOOHOTO CIEHATINCTA KaK I[eJIb COBPEMEHHOTO 00-
pa3oBaHusl

25-26 Hos0ps 2021 .

I/ICTOpI/ISI, SA3BIKH U KYJbTYPhI CIABAHCKUX HAPOJOB: OT UCTOKOB K I'pAAYIIEMY

1-2 nexabps 2021 r.

HpaKTHKa KOMMYHUKATUBHOT'O NOBEACHUS B COUAIbBHO-TYMaHUTAPHBIX UCCIIC-
JOBaHUAX

3—4 nexabpst 2021 r.

HpO6J’IeMBI 1 MCPCHCKTUBLI PA3BUTHUA SKOHOMHUKHU U YIIPABJICHUS

5-6 nexabps 2021 r.

BezomacHocTs yenoBeka 1 00IecTBa Kak MpobiieMa ConuaabHO-TYMaHUTapHBIX
HayK
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NHOOPMAIIUA O HAYYHBIX KYPHAJIAX

Ha3Banmue

[poduian

epuoany-
HOCTh

Haykomerpuueckue 6a3bl

HNmnaxr-gaktop

Hayuno-meroanueckuii u
TEOPETUUECKUH KypHaI
«Counocdepar»

ConuanbpHo-
TyMaHUTapHBINA

Mapr,
UIOHB,
CEHTSI0PB,
JieKabpb

e PUHII (Poccus),

e Directory of open access
journals (IlTBerus),

e Open Academic Journal
Index (Poccust),

e Research Bible (Kwurait),

e Global Impact factor (As-
cTpanus),

e Scientific Indexing Services
(CILIA),

o Cite Factor (Kanana),

e International Society for
Research Activity Journal
Impact Factor (Muaus),

e General Impact Factor (V-
s,

o Scientific Journal
Factor (Mumus),

o Universal Impact Factor

Impact

o Global Impact
Factor — 1,881,
e PITHIT - 0,075.

Yemickuit
KypHAT
«Paradigmata
poznani»

Hay4YHBIN

MynbpTHARCIN-
IIMHAPHBIN

Deppaib,
Mai,
aBTyCT,
HOSIOPb

o Research Bible (Kuraii),

e Scientific Indexing Services
(CHIA),

o Cite Factor(Kauaza),

e General Impact Factor (Un-
Iast),

o Scientific Journal
Factor (Muaus)

Impact

e Global Impact
Factor — 0,966
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http://www.citefactor.org/
http://www.citefactor.org/

U3JATEJIbCKHUEYCJYTHHUL « COIUOCPEPA» —
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

Hayuno-uznarensckuit nentp «Couunocdepay npuriamiaet K COTpyIHUYECTBY BCEX Ke-
JAIOIIUX MOJATOTOBUTH U U3/1aTh KHUTH M OPOIIIOPHI JIIOOOTO BUAA:

* y4yeOHbIe ocoous,

» aBTopedeparsl,

" EccepTalui,

" MoOHorpaduu,

" KHUTH CTUXOB U IPO3BI U JIP.

Kuauru moryt ObITh U31aHbI B Yexun
(B BBIXOJHBIX JAaHHBIX U3/IaHUS OyAEeT 3HAYUTHCS —
Ipaza: Védecko vydavatelské centrum «Sociosféra-CZy)
i B Poccun
(B BBIXOJIHBIX JIaHHBIX U3/IaHUS OYAET 3HAUUTHCS —
Ilensa: Hayuno-uzoamenvckuii yenmp «Couyuocghepar)

MBI OCyIIECTBIISIEM CIIEAYIOIINE BHIBI PaloT.

"  pemaKTHPOBAaHHME M KOPPEKTypa TeKcTa (McrmpasieHue opdorpaduuecKux, MyHKTyallH-
OHHBIX ¥ CTHJINCTUYECKHUX OMIHOO0K),

"  W3rOTOBJIEHUE OPUTMHAJI-MAKETA,

®  u3aiiH 00JIOXKKH,

= mpucsBoeHue ISBN,

"  [IeyaTh TUPaXKa B THUIOTpaUH,

= oOs3aTesIbHAs OTCBHUIKA 5 SK3EMIUIAPOB B Beaymue Oubnuorexku Yexuun nin 16 sx3em-
IUISIPOB B POCCHMIICKYIO KHMIKHYIO ITAJIaTy,

"  OTCBHUIKA KHUT aBTOPY.

Bo3MokeH 3aka3 kak OTACJIBHBIX YCIIYI', TaK KaK IIOJIHOI'O KOMIIJICKCA.
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PUBLISHING SERVICES
OF THE SCIENCE PUBLISHING CENTRE «SOCIOSPHERE» —
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

The science publishing centre «Sociosphere» offers co-operation to everybody in prepar-
ing and publishing books and brochures of any kind:
= training manuals;
» autoabstracts;
= dissertations;
= monographs;
= books of poetry and prose, etc.
Books may be published in the Czech Republic
(in the output of the publication will be registered
Prague: Védecko vydavatelské centrum «Sociosféra-CZ»)
or in Russia
(in the output of the publication will be registered
IHenza: Hayuno-uzoamenvckuit yenmp «Coyuocghepa)

We carry out the following activities:
= editing and proofreading of the text (correct spelling, punctuation and stylistic errors),

= making an artwork,

= cover design,

= |SBN assignment,

= print circulation in typography,

= delivery of required copies to the Russian Central Institute of Bibliography or
leading libraries of Czech Republic,

= sending books to the author by the post.

It is possible to order different services as well as the full range.
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Védecko vydavatelské centrum «Sociosféra-CZ»
Belarusian State University
Secondary school Ne 171, Moscow

ACTUAL PROBLEMS OF THE THEORY
AND PRACTICE
OF PHILOLOGICAL RESEARCHES

Materials of the Xl international scientific conference
on March 25-26, 2021

Articles are published in author's edition.
The original layout — I. G. Balashova
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