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I. RELIGION AND INTERFAITH RELATIONS, SCIENCE,
SECULAR CULTURE

—_—

CYINHOCTD 4 INTPUPOJA YEJIOBEKA:
PEJIUTMO3HO-®NJIOCOPCKUMN ACIIEKT

A. A. llleBbéB Kanouoam neoazozuueckux nayx, ooyenm,
Psaszanckuii 2cocyoapcmeentulil

paouomexuHuyecKuil yHugepcumem

um. B. @. Ymruna, 2. Pazans, Poccus

Summary. This article is devoted to the question of the essence of man. The authors attempt
to analyze the essence and nature of man from religious and philosophical positions. The exis-
tential aspects of being a person are revealed.

Keywords: axiology; being; meaning of life; essence; existence.

CyHnIHOCTh 4YeNOBEeKa — MOHITHE UCTOPUIECKOE, M €CJIM OHA caMa M OCO-
OCHHO MPEACTaBICHUS O HEeW MEHSIOTCS OT MOXU K 3M0XE, TO MPUPOJIa YeIOoBe-
Ka — 3TO COBOKYITHOCTH POJIOBBIX Ka4eCTB, MPUCYIIUX BCEM YEIOBEUYCCKUM HMH-
auBuaaM. Jlisi MHOTHX HCCIIeIOBaTEeNe YelloBeYecKast CYIIHOCTh JICKUT BHE
YelroBeKa Kak MHAWBHUA, OHA NMPUCBAMBACTCS MHIUBHUJIOM B €r0 OOIICCTBEHHOM
KUZHEIEATCILHOCTH W TPEJICTABIAET COOOH COBOKYMHOCTH (aHCcambOIib) oOre-
CTBEHHBIX OTHOIIEHUHN JaHHOTO THUMa. J[Jis penuruu CymHoCTh YelloBeKa, KaK u
€ro MPUPOJa, MOJHOCTHI0 OOBSICHAETCS M OMPECIIETCS TeM, YTO YEJIOBEK CO-
3nan borom mo Ero o6pasy u momoOuro. J[ns 3K3UCTEHIMANM3Ma YETIOBEK HE
MMEET HMKaKOW Mpel3aJaHHON CYIIHOCTH, OH MPOCTO OOpeYeH ObITh CBOOOJ-
HBIM W OTBEYaTh 3a CBOW BBIOOp. ECTh M Apyrue BapmaHThI TOHUMAHUS TOTO,
YTO MPEACTABIISIET COOOM YelloBeUecKasi CylHOCTb.

B ornuume oT CymHOCTH, TPUpOJa YEIOBEKa IMMOHUMAETCS MPUMEPHO
OJIMHAKOBO: 3TO, KaK Y€ OTMEuajoch, pOJIOBbIe KauecTBa dyenoBeka. Croma
MOHO OTHECTHU CIIOCOOHOCTH K II€JIECO00pa3HOM AEATENbHOCTH (TPyAy), CIO-
COOHOCTh K MBIIIUICHUIO M 3BYKOBOH pedH, MOTPEOHOCTh B oOmeHun. buomoru-
YecKre MOTPEOHOCTH YeJOBeKa M MOTPEOHOCTH, BHITEKAIOIINE U3 HEOOXOAMMO-
CTH ONpPENENCHHBIX YCIOBHH sl (pyHKIIMOHMpOBaHUA. Mepapxus morpeOHO-
CTEH, COrJacHO COBPEMEHHBIM MPEICTABICHUSM, CTPOUTCS TaK, YTO YCIOBHUEM
YIOBJICTBOPEHUS BBICIITUX (JIYXOBHBIX, TUYHOCTHBIX) MOTPEOHOCTEH, HaIpuMep,
MOTPeOHOCTHh B TBOPUECTRBE, SBISETCS yAOBIETBOpEeHHE 0a30BbIX. [loTpedHOCTH,
€CJIM OHM OCO3HAIOTCS, BHIPAXKAIOTCS B MHTepecax. Ho mHTepecsl MOryT ObITh U
MPOU3BOJIBHBIMA. W I KaKI0TO YelIoBEeKa, M Il COOOIECTB JIOJCH Ba)KHO
OTJIUYATh CYIIECTBEHHBIE, 00OCHOBAHHBIE MOTPEOHOCTSIMU MHTEPECH! OT TPOU3-
BOJIBHBIX, TAKUX KaK TIIECIABHE, 3aBUCTh, CTPEMJICHUE K MEJIKUM BBITOJaM H
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T.1. EC/IM TTOHSTHE «MHIUBUI» O3HAYAaE€T KOHKPETHOTO MPEJACTABUTEIS YEIOBe-
YECKOIro poja, pacCMaTpUBAaEMOI'0 Kak HOCUTENS pOJOBEIX KadecTB. Croja BXO-
AT TPU3HAKK WHIAWBHIYAJIBHOT'O XapakTepa, MO3BOJISIONINE HIASHTU(PHUIIAPO-
BaTh JIAHHOTO WHJIMBH]IA, BBIACITUTH MMEHHO €T0 M3 BCEX HBIHE JKUBYIIUX JIFO-
nei. Torna MOHATHE «IMYHOCTHY» COCIUHSCT B c€0C POJOBBIC YEPThI, UX WHJIU-
BUyaJIbHBIC BBIPQKCHHS, a TaK)KE OCOOCHHOCTH 4YelIOBeKa KaK JUYHOCTH, H,
IpeKae Bcero camoco3HaHus. CamMoco3HaHHE JIMYHOCTH HaduHaeT (hOpMHUPO-
BaThCs B BO3PACTE€ OKOJIO JABYX JIET, KOrja peOCHOK HAYMHAET HCMOJIb30BaTh
CJIOB «SI».

Takum oOpazom, mepBbIi mar B OpMUPOBAHUU JTUYHOCTH — ITO OCO3HA-
HUE CBOCH OTACIICHHOCTH KaK MHAMBHJIA OT BCEX OCTAJIbHBIX, BKIIFOYAs M CaMbIX
Omm3kux. OJHOBPEMEHHO 3TO CO3/7aeT MPEANOCHUIKH JIJII OCO3HAHUS IICHXOJIO-
TMYECKUX, JYXOBHBIX U COLIMAIBHBIX CBSI3EH C JPYrUMHM JIFOJbMH, B OCOOCHHO-
CTH C pOIUTENSIMU. JIMYHOCTH SIBISIETCS MPOTUBOPEUNBBHIM €AMHCTBOM HHJIUBU-
JTyaJIbHOTO, OTJIMYAIOIIETO YEJIOBEKA OT BCEX OCTAIBHBIX W 00IIEro, 0O0beInH -
foriero. ToT Uiy MHOM M3 ATUX MOMEHTOB MOXKET Mpeo0IaaaTh.

OO11ecTBO OKa3bIBACT HA JUYHOCTH OIpPEIEsAIollee, HO HE a0CONIOTHOE
BIIMSIHUE; OHO OTIOCPEIYETCs JIMUHOCThIO U IPHOOpEeTaeT HHANBUIYAIbHBIE OCO-
oerHoctu. K TOoMy ke Onmmkaiiiiee OKpPY)KEHHE MOXET JIMOO YCHINTh, JTUOO
0cJIa0uTh BIMsIHUE 0OmIecTBEHHON cpenbl. CO3HATEIBHBIN «BBIOOP ceOs1», BBI-
060p Toro, KakuM (Kakoi) ObITh OTJIUYAET PAa3BUTYIO JIMYHOCTH. HO Bce e Obu1o
Obl OIIMOKOW JTyMaTh, YTOOBI OBITh JTUYHOCTBIO — ATO YA€ HEMHOTHX OJapeH-
HBIX Jirojei. Kaxxaplil yemoBeka sSBIISICTCS TMYHOCTBIO.

Ecnu npupona denoBeka 10CTaTOYHO €AMHOOOpa3Ha, €CIIM B paMKax 3TOU
COBOKYITHOCTH POJIOBBIX KaueCTB MCTOPHUYECKU-KOHKPETHAsI CYIIHOCTh YeIOBe-
Ka BBICTYMAaeT KaK TNpEIeibl, TPAHUIBI BO3MOXKHOCTEH JIFOJICH, TO TOHSATHE
«JIMYHOCTHY» HOCHUT 0oJiee WHIWBUIYAIbHBIA XapakTep. ITO BBIPAXKAETCS BO
MHOI'OM, HO OCOOCHHO B IIOMCKAX JTUYHOCTHIO CMBICIIA KU3HHU.

dumrocopCckre MKOIBI M PEITUTHS TPEAJIaraloT pa3Hble BapUAHTHI. JK3H-
CTEHIIMAJIU3M TpejiaraeT MCKaTh CMBICI JKW3HU B NMPOTHUBOCTOSHUHM a0Cypay
[1]. YenoBek 3HaET, 4TO €ro >XU3Hb aOCypAHA, HO OH MPOJOJDKAET JKUTh, U B
3TOM €ro JIOCTOMHCTBO M CMBICII €ro CyIiecTBOBaHMS. [Ipr ATOM KaKIbIii HECET
OTBETCTBEHHOCTh 3a BBIOOp «KHTh, @ HE OTKAa3aThCA OT Hee». MaTepuanusm,
HAIIPOTHUB, PACCMATPUBAET YEIIOBEKA KaK Pa3yMHOE CYIIECTBO, CIIOCOOHOE TO-
HSATHb OKpY’Kalolllee U M3MEHUTH €ro, U B MEPBYIO Ouepeb N3MEHUTh CaMble OC-
HOBBI JKM3HU: OOIIECTBEHHBIC OTHOIICHUA. J[f0au MOTyT, 00ObCIMHUBIIKCH, TIe-
PECTPOHTH KU3HBb OOIIECTBa JO CaMbIX OCHOBAaHHM, CJIeJIaB CBOIO YKHM3HBL OoJiee
pa3yMHOM U cripaBemyiiBoi. Kak BUAMM, CMBICI KU3HHU Y€IOBEKa, U CMBICIT HC-
TOpUH OOIIECTBa 37€Ch COBMaAar0T. M3 Tak MOHMMAEMOTO CMBIC/IA BBITCKAH
1111, KOTOPBIM JIOJDKHO OBITh IMMOAYMHEHO BCE.

Martepuanuctryeckas Gpuiocodus BBIIBUHYJA HJI€aT BCECTOPOHHE pa3-
BUTOW JTUYHOCTH, B KOTOPOW MHTEIUICKTyaJIbHBIC, MOPaJIbHO-BOJIEBBIC, YMOIHO-
HaJbHbIE M (PU3UYECKHUE CIIOCOOHOCTH HAXOJIWJIWCHh Obl B TOJHOM Pa3BUTUU U
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rapMOHUYHOM €WHCTBE. B 3TOM mjeasie mojiydwia BbIpaKe€HHWE T'YMaHUCTHYE-
CKasi COCTaBJISIONIAs,, OCOOEHHO CBOMCTBEHHAS PAHHEMY MapKCU3MY.

Penurust cuutaer cMbICIOM KU3HU CHACEHHE AYIIUM U OOpETEHUE KU3HU
BeuyHOM. CMBICI 3€MHOT0 CYIIECTBOBAHUSI — COXPAHUTb HCKPEHHOCTH MEpe
BceBbIIHUM: HE Tak CTpalleH I'pex, KaKk HEpaCKasHHOCTh B HEM, a €IlE XYKEe —
JIOKb.

bubanorpaguyeckunii cnucok

1. Kawmro A. byntyromuii uenosek. — M.: «<ACT», 2017. — 448 c.
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Il. FOLKLORE, FINE AND APPLIED ART

—_—

MUSICAL FEATURES IN GIUSEPPE VERDI'S REQUIEM

E. V. Marufenko PhD, Candidate of Pedagogical Sciences,
Associate Professor
K. P. Guseva student,

Vladimir State University,
Vladimir, Russia

Summary. One of the premieres of last year, held at the Mariinsky Theater — "Requiem” by
G. Verdi. World opera stars Ildar Abdrazakov, Ekaterina Semenchuk, Sergei Skorokhodov,
Tatiana Serzhan, as well as the Mariinsky Theatre Choir and orchestra conducted by Valery
Gergiev took part in the realization of the idea of the concert.

Keywords: G. Verdi, Requiem, Mariinsky Theater, Valery Gergiev, features, musical art.

The beautiful as one of the categories of the aesthetic allows us to evalu-
ate the highest manifestations of beauty in nature, man, art. Considering the
beautiful as "a complex of verbal and semantic formations in the semantic fields
of perfection and optimal spiritual and material existence, ideal and idealization™
[1], we become dependent on the trends existing in a given society in a given
historical period, since this category is "ethno-socio-historically" determined. At
the same time, this category is one of the "main and most common forms of
non-utilitarian subject-object relations that generate aesthetic pleasure in the re-
cipient” [2].

Musical art is a unique phenomenon of existence, consisting in the gen-
eration of aesthetic pleasure in each of the components of the triad "composer —
performer — listener". Moreover, the phenomenon of anticipation of future aes-
thetic pleasure significantly affects its real manifestation. Let's consider one of
the premieres of last year, held at the Mariinsky Theater — "Requiem” by
G. Verdi [3].

In the list of "Requiems" that have become famous outside of Catholic us-
age, Giuseppe Verdi's Messa da Requiem occupies a special place. The unique-
ness of this work, written in an unusual way for J. Verdi genre, was filled and
imbued with the atmosphere of an opera performance, in which the theatrical
embodiment of the traditional funeral service sounds like a drama of human
mortality.

The unigue composition of performers is expressed by the scale and com-
plexity of all parts, without exception, both solo and orchestral. To take part in
Verdi's Requiem Mass for soprano or mezzo, tenor or bass is ideal. For a con-
ductor, this is a challenge. After all, at least an hour and a half to concentrate on
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the expanded composition of the orchestra, a powerful choir, a quartet of solo-
Ists, trying to find a balance of brilliant theatricality and spiritual content of mu-
sic is a minimal task. The maximum is to leave impressions on the listener with
a personal interpretation, and not to get lost in comparison with the great Verdi
conductors, starting from Arturo Toscanini, ending with modern classics of con-
ducting skills. The grandiosity of the idea is equivalent to the talent of Valery
Gergiev and the soloists invited by him. The parts of soloists performed by
Honored Artists of Russia lldar Abdrazakov, Ekaterina Semenchuk, Sergei
Skorokhodov, Tatiana Serzhan, as well as the choir and orchestra of the Mar-
linsky Theater, make the viewer stay in a state of anticipation of incomparable
aesthetic pleasure.

The very first bars of the orchestra plunge us into the world of Requiem
aeternam: the light pianissimo of the strings was abruptly replaced by a confi-
dent fugato. The common ensemble with the choir, the first lines of Kyrie
eleison, left room for the desire for the best. Then the degree rises, and after Li-
ber scriptus proferetur, to which Ekaterina Semenchuk gave the heat of passion,
the trio Quid sum miser sounds, where the powerful mezzo Semenchuk was
joined by the rich soprano Tatiana Serjan. The admiration for the mezzo and so-
prano overflows continued in the light Recordare. After all, it is much more dif-
ficult to find the vocal harmony of female voices than we can imagine. But eve-
rything was perfect here.

The aria of the tenor Ingemisco tanquam reus is perhaps the most famous
solo number. The beauty of the melody provokes the performer to emphasize
concertness. Sergei Skorokhodov's timbre soared over the orchestra and over the
hall. Closer to the final of the Offertorium, the impression was getting stronger.
A sudden contrast was the aria Confutatis maledictis, which was performed by
the great bass Ildar Abdrazakov. | was struck by the fact that the text was pre-
sented very large, emotionally meaningful.

Finally, all the soloists joined in a wonderful Lacrimosa, the performance
reached its climax, and obeying the name of the part, the tears flowed by them-
selves.

And where is the new reading of the conductor? In this case, the conduc-
tor became a Creator who remained in the shadows, strictly following the score,
giving the soloists the opportunity to show their individuality. "Requiem" by G.
Verdi attracted, attracts and will attract many talented musicians who have
reached a sufficient performing level and stage experience.

Bibliography
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AYXOBHO-HPABCTBEHHOE BOCIIUTAHUE ObYYAIOHIUXCSI
N UX CEMEHN TIOCPEACTBOM N30BPA3ZUTEJIBHOU
AEATEJABHOCTHU (HA IPUMEPE JYXOBHOI'O HACJIEAUSA

CEMbMU PEPUXOB)
A. M. I'puropseBa Yuumens,
Cpeonss obweobpazosamenvras wkoaa Ne 7,
O. B. I'aniurposa Cpeonss obuweodpaszosamenvras wkona Ne 40,
O. B. ITan¢duoa Cpeonss obweobpazosamenvras wkoaa Ne 7,

2. Acmpaxanw, Poccus

Summary. The spiritual principle of a person is the highest that forms, determines the per-
sonality and intellect of a person. The spiritual development of a person begins in the family,
continues at school and lasts a lifetime.

Keywords: training; education; spiritual and moral education; fine arts.

JlyxoBHOE Hayaslo YyejgoBeKa — ATO BhICIIEE, YTO (OPMUPYET, ONPEALSIIET
JUYHOCTh U UHTEIUIEKT YEIOBEKa.

JIyXOBHOE CTAHOBJICHHE YEJIOBEKAa HAUMHAETCA B CEMbE, IIPOJIOJIKAETCS B
IIKOJIE U JJIUTCS BCIO KU3Hb.

Ho Tak ObiBaeT He Bcerna. M3 ananmsa paboThI ICUXO0JI0Ta IITKOJIBI BUTHO,
9yTO 2/3 cemell ydaliuxcsi Halled HIKOJbl UMEIOT T€ WIM WHBIE COIUaIbHBIC
npoOJIEMBI.

3a4acTyro B TAKUX CEMbAX JIOJKHOE BOCIUTAHUE CBOAUTCA K MUHUMYMY.
Kak moMmous 3TuM pedsitam?

A Kak IOMOYb TaKUM CEMbsIM?

Hama mkona vMeer MHOrOJIETHHH OMNBIT JTYXOBHOI'O M HPAaBCTBEHHOTO
BOCIIUTaHUS ydamuxcs U ux cemeid. CoctaBieHa u paboTaer nporpamma Takoro
BOCIIUTAHUS, 32 OCHOBY KOTOPOM B3SITbl KYJbTYPHOE U JYXOBHOE HacIleaue
ceMbu Pepuxos.

CeMbst PeprxoB — BCEMUPHO U3BECTHAS CEMBbS.

I'maBa cembu — H. K. Pepux, u3BeCTHBIN XYy/IOKHHUK, MYTEIIECTBEHHUK,
nyOJIUIUCT.

Ero xena u mars nBoux jaerei — E. U. Pepux, nucarens, punocod.

Crapumii e — FO. H. Pepux, Tuberonor, BOCTOKOBE/I.

Mnanmmii ceid — C. H. Pepux, Xya0XKHUK ¢ MUPOBBIM UMEHEM.

Bor Takas kpenkas W JpyXHas CE€Mbsi CO CBOMMH TpPaaULUSMH,
00bIYasiMH, NPUHLHUIIAMHA U O0SI3aHHOCTSAMH, KOTOPbIE OEPEKHO COXPAHSIIUCH U
nepeaaBaliuch W3 IMOKOJICHHS B TOKOJIEHUE. YBa)X€HHE K TPAJULIHSIM CEMBH,
YBaXXEHUE JIPYT K APYry MOMOTajIu CTPOUTH OTHOIICHUSI B CEMbE U CTaTh TEMHU
JIOJIbMHU, KaKUMH OHHM CTajik, CHejlaB OYeHb MHOTO JJISi CEMbH, OOIIECTBA H
CTpaHbl B LEIOM.
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W onbIT 3TONM 3ameyaTelnbHOM CEMBbU, NO KPYIHIAM, MBI CTapaceTcs
NEpeNaTh CEMbSIM HAIIMX YYallMXCsl B paMKax Halled MporpaMMel.

['maBHas 3amaya JaHHOW MPOrPaMMBbl — MOMOYb PACKPBITh MUMEIOLIHMCS
MTOTEHIIAAJT ITOAPOCTKA U CEMBH.

Ilenn u coxmepkaHue NPOrpaMMbl OTBEYAIOT HACYIIHBIM Ipo0iemMam
CEMBH.

C TemaTMKOM NpOrpaMMbl ydamiuecs M HMX CEMbU BCTPEYAIOTCS Ha
KJIACCHBIX YacaX, BHEKJIACCHBIX MEpONPUITHSIX, HA POAUTEIBCKUX COOpaHUIX,
JIEKTOPUSX, B 3a1aX KAPTUHHOM TaJIepeH.

JlydimieMy yCBOEHHIO YCIBIIIAHHOTO noMoraroT kaptusl H. Pepuxa. Ha
JIEKTOPUH, TOBOPSI C POAUTEISIMU O POJIM KEHIIMHBI B CEMbE, 3HAKOMHUMCS C
kaptuHoil H. Pepuxa "Benymasa" OcHoBHast uaesi KapTUHBI — COTPYJHUYECTBO
IBYX Ha4aJl — MY»KYUHBI U KCHILNHBI.

Ha "Bepnucaxe onHoit kaptunsl" — "Manonnsl Jlabopuc" — peub uuer o
Hob6pe u 31e, 00 ymMmeHUH mpouiath U ObITh MPOIICHHBIM. TeMa akTyalibHa, U B
pe3ynbrare — Ta xe Magonna Jlabopuc rinazamu ydeHuka 5 kjacca ApTypa u
€ro MaMBl.

B pamkax nporpammbl paboTaet Kpy»KoK.

[TonpoOHee xouy paccka3zaTb O KapTUHE CECTpbl U Oparta. ITO pe3ybTar

IIOCEIIEHNs] BBICTABKM KAapTUH — pENpOAYyKIMH OTHa M cblHA PepuxoB B
KapTUHHOW Tranepee ropoma. '"Pexka JKu3Hu" — CcBOe BHIEHHE 3TOrO
IIPOU3BEIECHUS.

DTO TBOpEHUE OpaTa U CeCTpPhbl 3aHUMAET CBOE MECTO B CEMBE.

B kpyxKe TBOPST U CTapUIECKIACCHUKH.

[Tocne yBUAEHHOTO, YCIBIIIAHHOTO U MPOYYBCTBOBAHHOI'O, OHU PUCYIOT
TO, YTO UX HE OCTaBUJIO PaBHOAYIIHBIMU — Mup rop.

"3azepkanbe rop" — o0iiee TBOPEHHE OTIAa U ChIHA Mep3muKHHBIX. Tak
BUJIAT OTEIl U CbIH MYAPOCTh U TalHY Top.

3BOHKOW KEMUY)KMHOM 3BEHAT CJIOBA BBIITYCKHUIBI HAIIEHd IIKOJBI
Csernanbl KBacoBoil. CBou BrieuaTsieHus oHa Bbipasmia B "llecne FOHocTH Ha
cinoBa Pepuxa". OCHOBHOW CMBICT CTUXOTBOPEHHUS — UCKYCCTBO JEIAET JIKOJEH
KpacuBee u no0pee.

Ceera KBacoBa — HbiHe xypHaiuctka CMM Hamero ropoga. B eé
pernopTaxax U 3apuUCcOBKax Bcernaa ectb mecto JJoopy u UenoBeunoctu

3HauuT, HE 3psA 3Bydar B Hamed mkoine cioBa H. Pepuxa "Poccus
MPOLBETET HMCKYCCTBOM'". 3HAUWUT, yYEHHMKAM HAIIECWd IIKOJIbI U HX CEMbBSIM
MOBE3JI0 YYyTOUYKY OOJIbIIIE IPYruX, MOTOMY YTO B WX JIOMa, B HX CEMbHU
MIPUXOJIUT CBET BBICOKOI'O UCKYCCTBA.

—_—
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I11. EDUCATION: TRADITIONS AND INNOVATIONS

—_—

KPAEBE/IEHUE KAK CPEACTBO OBYYEHUA
N BOCIIMTAHUSA B HIKOJIE

A. M. I'puropseBa Yuumens,
Cpeonss obuweobpazosamenvuas wkona Ne 7,
O. B. 'anurposa Cpeonss obweobpazosamenvras wkoaa Ne 40,

2. Acmpaxanv, Poccus

Summary. For a better understanding of the world and the surrounding reality, as well as for
the multilateral development of students, we are implementing a regional approach to
teaching the subjects "World around” and "History". Our main task is not only to teach, but
also to educate the future citizen. We believe that the main core of the educational system of
the school is Russian patriotism.

Keywords: training; education; local history.

N3yuenne pomHoOro kpas 0bUI0 0CO3HaHHO enié B nepBoid nosoBuHe XVII
Beka ‘. A. KomeHnckuil. B mocneacTtBum ero nopjaep:kajid pycCKUe Meaaroru
B. P. 3yes, K. . Yuunckuit, /1. JI. CeMeHOB.

JUIs JTydIIero NOHMMaHus MUpPa U OKPYKArOLIEN JEMCTBUTENBHOCTH, d TaK-
e JIJI MHOTOCTOPOHHETO Pa3BUTHsI 00YYArOIIMXCSl HAMH OCYILIECTBIISIETCSI PETHO-
HaJIBHBIM MOAXOJ K MPENoJaBaHuio npeaMeToB «Okpyxatomuid Mup» U «cro-
push». [Ipr 3TOM MBI HE TOJIBKO MCIOJIB3YEM Ha YPOKAX AJIEMEHTBI KPA€BEACHMUS, HO
Y KpaeBEIYECKUI MaTepural, Jieiasi 3TO B CUCTEME U 1LIEIEHAIPABIICHHO.

B mkose camoii monyJsispHbIA U caMoil 1eWCTBEHHBI METO/ pabOThI — 3TO
VICCIIEIOBATENbCKAsA U IMPOEKTHAsl NESATEIbHOCTh KAK WHIMBUIYyaJbHAs, TaK U
rpynnoBas. Ha HauanbHOM 3Tane 310 «CeMbsi», «Moii Topoay», «Mos yiunay,
«®nopa u dayHa AcTpaxaHCKOTO Kpas». B crapmmx kiaccax MpomosDKasi ATy
paboty, oOydJaroniecs: 3aHUMaIOTCS ATUMHU MpobdiieMaMu 00Jiee CEephe3HO U BbI-
XOJST Ha 3aIlATY CBOMX IPOEKTOB, HE TOJBKO HA IIKOJBHOM, HO U Ha TOPOJI-
CKOM U 00JIaCTHOM ypOBHE. A Takke 00ydaroluecs C yJOBOJIbCTBUEM MPUHU-
MalOT y4acTHe B KOHKYpPCax, OpraHU3yeMbIX JKOJIOr0-OMOJIOTHUECKUM IIEHTPOM
HAIILIETO TOPOJa U 3aHUMAKOT ITPU30BbIE MECTA.

['maBHasi Haimia 3ajadya HE TOJIBKO YYWUThb, HO M BOCIHTHIBATH OYIYIIETrO
rpaxiaaHnHa. Bocrmranue rpaxjiaHuHa — 3aJ10r CWIBHOrO rocyaapctsa. M mMbl
KAaK YYHTEIS BO IJIaBE YIJIa BCE-TAKU CTABUM JYXOBHO-HPABCTBEHHBIN aCIIEKT.

Hamum netu — Hame Oyayniee U mod3ToMy, 4TO B3pacTUM, TO U MOJTYUYHM.
MHorue HpaBCTBEHHBIE KAUECTBA YEJIOBEKA 3aKJIabIBAKOTCS B IETCKHUE TOJBI.

MBI cunuTaeM, 4TO OCHOBHOM CTEPKEHb BOCITUTATEIbHOW CUCTEMBI IIKOJIbI
3TO POCCUMCKHANM MaTpUOTHM3M. MBI HauMHAeM pa3BUBATh HPABCTBEHHBIC Kade-
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CTBa C NEpPBOro kjacca oOyueHus B mikoje. Camblil mpocToil U 3P deKTUBHBIM
IyTh I BOCIIUTAaHUs OyAyIIEro naTpuoTa — 3TO 3HAKOMCTBO JIETEN C UCTOPHUEH
U KYJIbTYpOU UX POIHOIO Kpasl, T.€. KPaeBEACHHUS.

MBI cunTaeM, 4TO HaM IOBE3JIO, HAIM YPOKH JTAlOT HE TOJIBKO 3HAHUS, HO
Y BO3MO>XKHOCTb AyMaTh, CIOPUTh, I0Ka3bIBaTh. 3HATH, [IOMHUTh U TOPIUTHCS UC-
TOpUM CBOEH CTpaHbI, CBOETO TOpPOJia, CBOCH ceMbu. U cembs 31ech —3T0 (yH1a-
MEHT, Ha KOTOpOM OyJner crpoutcs u B naibHeimem Oyner croars UEJIOBEK.
[ToaTomy mpu Kaxk0i BO3MOKHOCTH MbI BCErJja o0palaeMcsi K CEMbe U pOJIuTe-
JIM C YAOBOJIbCTBUEM NPUHUMAIOT YYAaCTHE KaK B IIKOJIBHBIX, TAK U BO BHEKJIACC-
HBIX MEpONPUATUAX. JINUHBIN IIPUMEDP — ITO CaMOE JIYYIlIee BOCIIUTAHUE.

N3yvath poaHON Kpal, HICTOPUIO CBOEH CTpPaHbI MO YYEOHUKY 3TO HE TaK
3aXBaThIBAIOIIE, KAaK CIYIIATh paccKa3 AEAYIIKUM M IOHMMATh, YTO €ro Al —
YYaCTHUK T€X COOBITHI, O KOTOPBIX MUIIYT B ydyeOHUKe. PebeHok ropaurcs
CBOMM J€JI0M, IOHMMAET 4YTO HUCTOPHUSA — 3TO HE MPOCTO IMOCIEAOBATEIBHOCTD
COOBITHI B y4eOHUKE, a COOBITHS TIPOUCXOIAIINE B )KU3HU €T0 CEMbH M CTPAHBI.

Tax orpomublii Bcepoccuiickuii uccienoBarenbckuii nmpoekt «Cynab0a
MO€EHU CEMbH B HCTOPUHU CTPAHBI 3aMHTEPECOBAJ BCEX. Y UUTENS, JE€TU U UX POJIU-
Tenu paboTanu 3aMHTEPECOBAHHO, MOACPKUBANU IpyT Apyra. Pabora Hax npo-
€KTOM CIUTOTHIIA UX.

Pesynbrarom sTOM pabOTHl CTalld MHAMBUIYaJTbHBIE HCCIIEI0BATEIbCKUE
IIPOEKTHI JETEH, MOCBAIIEHHBIE WX POAHBIM, ydacTHHKaM Benukon Otede-
CTBEHHOUW BOWHBI.

HNrorom 3TON HCCIENOBATENBCKOM JESATEIBHOCTU CTAJIO CO3JaHUE BHU-
neopuiabMa, B KOTOPbIA ObUIM BKIIFOYEHBI ApXWBHBIE CEMEHHBIE JOKYMEHTHI U
dbotorpadum.

Ham ropog muoronaronanes. Oco0oe BHUMaHu€e B Haled padoTe clie-
INyET yAENIATh TOJIEPAHTHOCTH. TOJIEPAHTHOCTD OT JJATUHCKOTO TEPIIEHUE U PU-
HATHE, TEPIIUMOCTb K HHOT'O POJA B3TJISAIaM.

Ho cymecTByer emé ogHO onpeaenenue, rae KI4eBoe CI0BO YBAXKEHHUE,
IIPUHATUE U MPABUIBHOE MOHUMAHUE NPYIUMX KyJIbTyp. Mel cunTaem, 4to 3TO
HauOoJee MPaBUWIbHOE ONpe/leJIeHue, COOTBETCTBYIOIIEE HalleMy 00pasy »Ku3-
HUA. MBI yunM JIeTell yBa)kaTh 4yXKU€ TPAAULINH, KYJIbTYPY, IOHUMATh U CIbI-
aTh JAPyT Apyra.

Bowmno B Tpamuuuio NnpoBEeIEHUE MEPOIPUATHM, 3HAKOMAIIMX AETEN C
TpaAUIUsIMU, OBITOM, KYJIbTYpPOW pa3HbIX HalMOHaJIbHOCTEH. OgHO U3 JTHO0U-
MBIX BHEKJIACCHBIX MEPOIPUATHI «ACTpaxaHOUKay, € KaKIbld KOHKYpC pac-
KpbIBae€T 3HAHUs JAETei 00 MCTOPUU POIAHOTO TOpojAa, KyJIbTYyphl M OOBIUaEB,
IIPEICTABICHHBIX HAIlMOHAIBHOCTEU. JleTH ¢ yJIOBOJILCTBUEM MPUHUMAIOT y4a-
CTHE B UCIOJIHEHUU HAPOAHBIX TAHIIEB, MPOOYIOT OJt0[a HALIMOHAJIBHOW KyXHU
U C YIOBOJBCTBUEM JEINATCS PEUENTaMH. A UTOTOM SIBJISIETCS TalO-KOHUEPT.
Ponurenu nerer akTMBHO NMPUHUMAKOT YY4aCTHUE B MOATOTOBKE Ipa3aHuKa. Po-
JUTEIN U CEMbS 3/1ECh —3TO (PYHIAMEHT, HA KOTOPOM OyZIET CTPOUTCS U B Aallb-
HermeMm Oyaer ctoste YEJIOBEK.
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B 3akioueHnM Xoyercs CKas3aTh, YTO Pa3BUTHE TAPMOHUYHO PA3BUTOM
JIMYHOCTH — IMPOLIECC CIOXKHBIA U MHOTOCTyIeHYaTbld. Eciin ceroaHst Mel pac-
THUM TpakJAaHUHA W TTaTPHUOTA, TO Mbl MOXKEM OBITh YBEPEHBI B 3aBTpAITHEM JHE.

—_—
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IV. PRESERVATION OF CULTURAL HERITAGE:
ACHIEVEMENTS, PROBLEMS, PROBLEMS

—_—

BU3YAJIbHBIE KOMMYHUKAIIUU B TPAJULIUOHHOM
KYJbTYPE KABAPAVUHIEB U BAJIKAPLIEB

H. B. I'aatumoBa Kanouoam xkynemyponocuu, ooyenm,
Cegepo-Kasxasckuii cocyoapcmeeHHulil

UHCTMUMYM UCKYCCME,

2. Hanvuux, Pecnybnua Kabapouno-bankapus,

Poccusa

Summary. The article analyzes the uniqueness of the forms of visual communication existing
in the traditional artistic culture of the peoples of Kabardino-Balkaria. The specifics of sign
formation in the practice of folk craft art are analyzed. The semiotics of graphic modeling of
visual communicators in cultural and historical discourse is revealed. Appearing in the socio-
cultural environment as the formed artistic experience of ethnic groups, visual communicators
act, in this case, as a tool for the formation of national identity.

Keywords: traditional culture; visual identifier; graphic signs; ethnic symbols.

JluHamuKa pa3BUTHUS BU3YaJIbHO-KOMMYHUKATUBHBIX CPEJICTB OOBEKTUBHO
0TOOpa)kaeT MPOLECChI, MPOUCXOASAIINE B COLUAIBHON KYJIbTYype pa3HbIX Hapo-
noB Poccun. Cepa NpoOHMKHOBEHUS M CIIOCOO TEpelayu BU3YaIbHBIX KOMMY-
HUKATOPOB BeChMa OOIIMPHA M OXBATHIBACT PA3JUYHBbIC MPAKTUKU, UICHTU(U-
[UPYIONIHE XYyT0KECTBEHHO-3CTETUUECKOE CBOC0Opa3ne BU3YAIbHON KYJIbTYPHI
ATHOCOB. BciienicTBue 3Toro, BU3yaibHble KOMMYHUKAIIMH, B HAIllE BpEMs, CTa-
HOBSITCS MOIIHBIM PECYPCOM, CTUMYJHUPYIOIIUM TBOPYECKOE B3aUMOJICHCTBUE
pa3HbIX HHPOPMAIMOHHBIX TEXHOJOTHUM, 00YCIOBICHHBIX B TPAAUIIMOHHON TH-
MOJIOTMYECKOM XapAKTEPUCTUKE STHOKYJIBTYP, UTO aKTYAJIM3UPYET HAIlle UCCIIe-
JOBaHUE.

BusyanibHbie 3Hak000pa3oBaHMsI MOTYT CYIIECTBOBAaTh B Pa3HOOOPA3HBIX
KOMMYHUKAIIMOHHBIX (popMaTax OT 3HaKa U CUMBOJA JI0 MPOU3BOJICTBEHHOIO
pPENpOAYUHUPOBAHUS U THUPAXKUPOBAHUS. MICTOPUUECKU CIOXKHWIOCH YTO, TPAU-
LMOHHOE HapOJHOE UCKYCCTBO, & B YACTHOCTH, TAKOW BUJ KaK OPHAMEHTAJIbHOE,
o0oramaer BU3yallbHO-CUMBOJIMYECKYIO TAIUTPY XYAOKECTBEHHBIX KOMMYHHU-
KaTOpOB KYJIbTYpbl. Ba)KHOCTh OpHAMEHTAJIbHBIX CUMBOJIOB B COLMOKYJIBTYp-
HOW TNPAKTHUKE HECOMHEHHAa. CHMBOJIW3M, MNPUCYIIUMK TPAAUIMOHHOMY OpHa-
MEHTaJIbHOMY HCKYCCTBY OB CBSI3aH C PEIUTHO3HBIMHU, OOPSIOBBIMU U PUTY-
aJbHBIMU MPAaKTUKaMU yesoBeka. [lepBbie popMbl OpHAMEHTATBLHON CUMBOJIMKU
MOSIBUJINCH €1I€ B JPEBHEKAMEHHOM BEKE M BIIOCJIEACTBUU MPUBEINA K BO3HHUK-

=14



HOBEHUIO MUCbMEHHOCTH, PAa3BUTHIO TPAJUIMOHHBIX peMECeN, HAYKH U TEXHU-
K{, a Takke (GOPMUPOBAHUIO MEXKYJIbTYPHBIX CBsizei 3THOcOB. Ceromns, He-
CMOTpSI Ha YaCTUYHYIO YTPAaTy CBOMX CUMBOJWYECKUX (DYHKIMM, rpaduyeckue
OCHOBBI OPHAaMEHTAJIbHBIX KOMIUIEKCOB CIOXHUBIIUXCS B TPAJULUOHHON KYJb-
Type, CTAHOBSITCS OCHOBOHM s 0Opa3oBaHMsI HOBEHUIIMX H300pa3UTEIbHBIX
CHMBOJIOB B COBPEMEHHOM XY10’)KECTBEHHOMN KYJIBTYpE.

Jlis moHMMaHus Tpouecca (GOpMUPOBAHUS 3HAKOBBIX 0OpPA30B CIIOKHB-
MXcs emé BO BPEMEHA IPEBHHUX LMBWIM3ALMA B TPAJULHUOHHBIX OpPHAMEH-
TaJbHBIX CUCTeMax KaOapJUHIIEB M OankapiieB, HEOOXOJAMMO OCO3HATh CEMaH-
TUKO-TPA(QHUUECKYI0 COCTABIIAIOLLYIO0 ATOro McKyccTBa. OpHaMeHTalbHAs CUM-
BOJIMKA B ATHUYECKUX PEMECIECHHBIX TPAIUIMAX ObUla 00yCIOBIEHA YyBCTBEH-
HBIM, HarJISIHO-OOpPa3HbIM BOCTIPUSITHEM MHpPA, WIN «CTCHU(PUISCKAM KYITb-
TYPHBIM KOJOM» TJie¢ Haubojee spKo OTOOpakaroTCs IEHHOCTHBbIE OPUEHTUPBI
HaApOJIHOTO JIEKOPAaTUBHOTO TBOpUecTBa [5, ¢. 207-209]. Hemenkwuit sTHOrpad u
nyTemniecTBeHHUK A. bacTuaH, B 4acTHOCTH, Kenasi 0003HAUYUTh OpHAMEHTalb-
HO€ MCKYCCTBO KaK CJIOKHYIO CEMHUOTUYECKYIO CUCTEMY, Ha3Bajl paHHUE (POPMBI
OpHAMEHTa «CBSI3KOW CUMBOJIOB» [7, C. 10].

OcMbIciiiBasi OpHaMEHTAJIbHbIE O00pa3bl PaHHUX AMOX, C TOYKHU 3PECHHUS
CEMAHTUKH, UCCIENOBATEIN HCTOPUU KYJIbTYpPhl HE OTrPaHUYMBAIOT 3HAUEHUE
OpHaMEHTa OJHOM JIMIIb JEKOPATUBHOM CTOPOHOM, HO M OTBOIAT €My pOJIb
n300pa3uTenbHOro cuMmBoga. [loromy, aHanu3upys 0Opa3HO-CMBICIOBYIO OCHO-
BY OPHAMEHTAJIIBHOI'O UCKYCCTBA: €r0 MPOUCXOXKAEHUS U UICTOPUUECKOTO 3HAUE-
HUSI, OCOOCHHOCTEH H300pa3UTEIbHON CTHWIMCTUKU TPAIUIIMOHHBIX peméce,
BBISIBJIEHUSI CBOEOOpa3Hsl HApOOHO20 TBOPYECKOTO MBIIIJIEHUS B «CHMBOJIUYE-
CKOM KadecTBE», MCCIIEIOBAaTEIMN TJaBHBIM 0Opa3oM HCHOJB3YIOT CEMHOTHUYeE-
ckuii moaxoz [3, ¢. 10].

[TepBeiME TpadUUeCKUMH OpHAMEHTAIBHBIMH 3JIEMEHTAMH, OCHOBAHHBI-
MU Ha OECCIOXKETHOM H300paXKE€HUHU, CUUTAIOTCS aOCTpAaKTHBIE (PUTYpBI: KPYT,
KBaJIpaT, TPEYroJbHUK, pOMO, BOJIHUCTHIE JIMHUU. DTU 3HAKU OIPEAEIISIIN Mpea-
CTaBJICHUS JIPEBHETO YEJIOBEKA O MHUPOYCTPOMCTBE. B 4acTHOCTH OKpPYKHOCTH
CUMBOJIM3UPOBAJIO COJIHIIE, KBAJIpaT — 3EMIII0, TPEYT'OJbHUK — I'OPbI, CBACTUKA —
nBwkeHue coiHma. Ilo Bcelt BeposiTHOCTH, 3TH rpaduueckue oOpasbl, elle He
UMEN YCTOMYMBBIX CEMUOTUYECKHX KAYECTB U HEPEAKO HAHOCUIIUCh HAa CKPBHI-
ThlE€ OT YE€JIOBEYECKOro TIJla3a YacTH NPEIMETOB (JHUIIE MOCYIbl, 00OPOTHOM
CTOpPOHE yKpallleHHs], o0epera, amyiera u Jp.). B xojie 3BoOIMU, OHU 4acTO
yTpayuBajiu CBOE NEPBOHAYAJIBLHOE 3HAYEHUE M, COXPAHsS CBOIO CTPYKTYpY,
npruoOpeTand HOBBIE KAayecTBa, KaK OpPHAMEHTAIbHBIN J1eKOp (y30p), KOTOPHIii
CTaJIM pacCMaTpUBaTh UCKIIOYUTENBHO KaK ACTETHUYeCKui (peHoMeH. MupoBsbie
AHTUYHbIC IMBUIM3ALMKU MyTEM BHEIIHEW W BHYTpPEHHEH TpaHc(opmaluuu mpu-
BHECIIA B OPHAMEHTAJIIBHOE HMCKYCCTBO MHOXECTBO HOBEWIHX JHU3aHHEPCKUX
GopM U CHUMBOJHUKO-Tpa(UUECKUX BBIPA3UTENbHBIX KOMIOHEHTOB. Kak 3aduk-
cuposania H. A. TI'anryp: «OpHaMeHTalIbHAsi CTOPOHA KPECThSIHCKOI'O HCKYCCTBA,
cocTapisia <...> IVIaBHYIO €0 XyJ0KECTBEHHYIO 4epTy» [2].
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Paccmotpenune u300pa3uTENbHBIX OCOOEHHOCTEH KOMMYHUKATHBHOTO
dhopmooOpazoBaHus, ONpeeIeHUE CIICIH(PUKN CUMBOJIIMKO-TPaPUISCKUX MOTH-
BOB B OpHAaMEHTAJIHHOM HMCKYCCTBE KabapJauHIIEB M OalKapleB BBISIBUIO, YTO
KOMIIO3UIIUOHHOE MOJICIMPOBAHUE TPATUIIMOHHBIX Y30POB «MOKHO Pa3/ieIUTh
Ha JIBA OCHOBHBIX BUJIA: PACTUTEIbHBIC apa0ECKU U TEOMETPUUECKUI OPHAMEHT»
[1,c. 8].

['eomerpuueckuii opHaMEHT HambOOJEe pacpOCTPAHEHHBIA B HAPOIHBIX
pemeciax kabapJIMHIIEB U OaykapiieB ObITOBAJ HA BCEX YPOBHSIX TPaIULIMOHHOM
OpHaMEHTAJIbHOM MPAKTUKH, YaCTO MpUoOpeTas u 0oJiee CIOKHbIE rpaduuecKue
¢dbopmbl. OpHaMEHTaIbHbIE U300paKEHUS B BUJIE a0CTPAKTHBIX T€OMETPHUECKIX
3HAKOB HAITIOMUHAOIINX KPYT, KBAJpaT, TPEYroJIbHUK, KPECT CUUTAIOTCS B ITHO-
rpadun Hambonee npeBHUMH. B cemuoTHke, HayKe 0 KOMMYHUKATHBHBIX CH-
cTeMax M 3HaKaX, CUMBOJIMYECKHE Yy30pbl, MPUMEHSIEMbIE B OpHAMEHTAIbHOM
HCKYCCTBE, MHTEPIIPETUPOBATIUCH KaK M300pa3UTENIbHbIC 3HAKW, HAMPABJICHHBIC
Ha CO3/IaHHME KOJAMPOBAHHBIX 00pa30B peajbHbIX MPUPOIHBIX OOBEKTOB U CTH-
xuit. PaccMaTpuBasi MHOTOYHCIICHHBIE OpHAMEHTAJIbHbIE KOMILIEKCHI, OBITYIO-
M€ B TPAIUIIMOHHBIX PEMECTICHHBIX TIPAKTUKAX KaOapAUHIIEB U OAJIKapIIeB, MbI
HaXOJIUM MX B3aUMOCBSI3b C NpupoOHbiMy CTUXUSAMU. CUCTEMATU3ZUPYS Y30PbI C
CEMUOTUYECKUX TMO3UIUNA, Mbl OOHAPYXUJIU YCIIOBHbIE OpPHAMEHTAJIbHbIC KOM-
MJIEKChl KOMMYHUIIUPYIOIIUE TPapUUYECKYI0 HHTEPIPETAIUI0O TEX WM HHBIX
MPUPOJIHBIX siBIeHUN. K mpumepy: kpye — BbIpakaeT TapMOHHUIO U PaBHOBECHE
MEXTy HEOCCHBIM U 3€MHBIM; JIUHUS — CAMBOJIU3UPYET ABUKCHUE; MPey2oabHUK
OJIUIIETBOPSIET MYJPOCTh, TIIOJIOPOIUE; K6AOpam — CTAOWIBHOCTh 36MHOT'O OblI-
THUSI, «KaK MPOTUBOIOCTABICHUS NUHAMUYECKOMY LMKy >KU3HU U JBUKECHUS»
[6,c. 111].

OpHaMeHTaJIbHbIE MOTUBBI BCTPEUYAIUCh B UHTEPhEPE, HA MOCY/E, OPYIU-
X TPyHa, OPYKHH, OACKIE, OOPSTOBBIX MPEAMETaX, KYJIbTOBBIX KaMHSX, Ka-
MEHHBIX HaJIFPOOHBIX CTENax, METAINTMYECKUX ykpamieHusx. x rpadudeckyro
OCHOBY COCTABJISLUTU CTUJIM30BAaHHbBIE U300paKEHUS AJIEMEHTOB PACTUTEIHHOTO U
KUBOTHOT'O MHUPa, HEOECHBIX CBETUJI U SIBICHUHN, MU(DOIOTHUYECKUX TEPCOHAKEM,
KOTOPBIM H3JaBHA TMOKJIOHSUIUCH Hamu npeaku. CIoXKHBIA HU300pa3uTeIbHbBIN
SA3bIK OPHAMEHTAJIBHOTO MCKYCCTBA B MCCIEAOBAHUM MPEAJIaraeTcs paccMaTpu-
BaTh Yepe3 penpe3eHTAIuI0 rpaduyecKoro CUMBOJIA, KOTOPhIN B 3amIu(ppoBaH-
HOM BHjIe mepenacT 3HaueHne u (PYHKITMU TOTO WM MHOTO o0bekTa. [Ipu sTom
rpaduueckuii CUMBOJI BBIpaXKal W JPYrodl KOCBEHHBIM, ICTETUUYECKHI CMBICI
KYJbTYPHOU JIESITEIbHOCTH YEJIOBEKA — ObLT IEGKOPATUBHBIM YKpPAIICHUEM.

B cBoém wuccnenoBanmm «KapagaeBo-Oanmkapckasi 3THOXopeorpadust u
cumBoiirka»y M. Y. KyznaeB yTBep)kaaer, 4To TpUBHAIbHbBIE, HO MO CBOEMY CO-
JIEP>)KAHUIO CYIIHOCTHBIE OpHAMEHTAJbHbIC 3HAKU, HUMEIOT CHUMBOJIMYECKYIO
MPUPOAY U BBIPAXKAIOT COBEPUICHHOE COJIEpKAHUE BEIICH CBSI3aHHBIE C MUPO-
MOHMMaHueM Hapoja. TakuM o6pazom, o KymaeBy, yepe3 abCTpakTHbIE OpHa-
MEHTaJIbHO-3HAKOBbIE (POPMBI MepelaBaiach KpacoTa KUBOTO CaKpaIbHOTO MU-
pa B mpeaMeTax MaTepUalbHOW KYJIbTYpPBI, TJ€ KaKIbII 3HAK IpaUuecKoro ae-
KOpa uUMen CBOM OCOObI CMbICT M 3HaueHue. «OpHAMEHT ¢ U300paKeHueM
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HEOECHBIX CBETWJI U SIBJICHUMU, TaK Ha3bIBAEMBIX COJSPHBIX 3HAKOB YACTO IMpPH-
MEHSUICA JJI1 MYXKCKOM M KEHCKOW onexnabl. B Gankapckux cBajeOHBIX MYyXK-
CKHX M KEHCKHMX KOCTIOMax MCIOJIb30BAJICA OpHAaMEHT co 3Hakamu ComnHua, Jly-
Hbl, HeOa, 3emnun, [{ebera, Caranaii... OpHaMEHTHI C TOJIOBOW U poraMu JUKHUX
KUBOTHBIX MCIIOJIb30BAJIM JUJISI MY>KCKOHM OJI€Kbl, KOTJa MOJIO/IBIX TIOCBSILIAJIN B
OXOTHHUKHU... MyXCKas OfeX/la BOMHA OpPHAMEHTHpPOBAjach BOEHHBIMHM 3HaKa-
Mu» [4, c. 9].

Crnenyer oTMETUTh, YTO M300pa3UTENbHBIE BO3MOKHOCTH PEMECIEHHOTO
UCKYCCTBa Kabap/IMHLEB U OanKapleB MPOSBISIOTCS HE TOJIBKO B OPHAMEHTHUKE,
HO Y B IPUBEPKEHHOCTU K TPAJAULIMOHHBIM BUJIAM MaTE€pPHAIIOB, a TAK¥Ke CIIOCO-
6am ux o0pabotku. OOpa3 CylIeCTBOBaHUS M XapaKTep Tpyla KabapAHWHIIEB U
OankapeB — 3eMJIEAETIbIEB U CKOTOBOJIOB — HalIEN OTOOpaXKe€HHE HE TOJBKO B
npeaMeTax 3CTETUYECKUX CTPEMJIEHMM MacTepOB-PEMECICHHUKOB, OOpallleH-
HBIX HAa BOCIOJTHEHHE OBITOBBIX TOTPEOHOCTEW, HO W B KIACCOBO-
UEPapXUYECKON BBIPAXKEHHOCTH OOpPA3HO-3CTETUUECKUX MPHUHIIMIIOB, MpPEaIu-
CHIBaBUIMX YTWIUTAPHOCTH MPEAMETOB, a TAKXKE KPacOTy U 3CTETU3M (OPM.
CuHTE3 BCEX OCHOBHBIX BHUJOB XY/I0XKECTBEHHOI'O TBOPYECTBA 3THOCOB MOKA3bl-
BAE€T, 4YTO 3TH KAa4eCTBA BCEI/A BBICTYNAIM B BUIE MOJJIMHHOIO TBOPYECKOIO
€IMHCTBA, ONpPEAEIIsisl B3aUMOCBSI3b MOTPEOUTENBCKUX U 3CTETUYECKUX KaueCTB
Ka)KJJOT0 CO3/1aBa€MOr0 HApOAHBIM MACTEPOM MPEIMETA.

OCHOBBIBasICh Ha COBPEMEHHOM MMOHUMAHUU «HAPOJHOCTH» BU3YAIbHYIO
STHOrpauio ¢ MO3ULUNA KYIbTYPOJOTHUECKOW HAyKH, MOKHO OINPENEIUTh KaK
«OTHHYECKOE COLMOKYJIBTYPHOE SIBJICHHE», & KOMMYHHKAaTUBHBIN 3HaK KaK yHU-
KaJIbHBIN «peHomen» HapoaHoro TBopuecTBa (X. X. Axrtanuros, K. M. Kanrop,
b. X. Mans6axoB u ap.). bnaronapst stomy SAXTaHUTOB OmMpeensieT STHUIECKOe
3HAOIOJIb30BAaHUE KaK BAXKHEHIIYIO CTHIIC00pa3yollyo (GopMy B HAPOAHOM HC-
KyCCTBE KaOapAuHIIEB M OanmkaplieB, yaemsis 0co00€ MECTO MOJACIUPOBAHUIO
TaMrooOpa3HbIX 3HAKOB, BCTPEUAIOIIMXCS BO MHOTUX BUIAX TPATUIMOHHOIO
pemecina. Cpenu CEBEpOKABKA3CKUX 3THOCOB MMEHHO 3TH HApOHbl cOEperiu
MaKCcUMaJlbHOE IpUcTpacTue K pamMuiabHbIM 3HakaMm. O01anas KOMIO3UIIMOHHOM
3aBEPIIEHHOCTBIO TAMIU, KaK BCAKHUI rpaduueckuil CMHMBOJI, OKa3bIBAIOUIUIICS B
[IEHTPE OPHAMEHTAJIbHOW KOMIO3UIIMH, OOHAPYKUBAIOT OUEBUHOE CTHIIE00pa-
3yIOlllee BO3/ICICTBME HA caM OpHAaMEHT. B pe3yiibTare TBOPYECKOIO MOEIHUPO-
BaHUS ATH CHUMBOJBI MPUOOPETATN MOPOM BEChMa CIIOXKHBIA W MPUUYATUBBIHI
y30p. OTa upe3BblualiHO cBOeoOpa3Has Kauurpadus B MeTasie COCTaBIsET
0COOBII TIACT PEMECIIEHHOI'0 CUMBOJIM3Ma KabapauHieB U Oankapues. [lepBbie
npooOpa3bl TAMIOB BO3HUKIIH €UI€ B MEPUOJ, KOI/Aa JIPEBHUN YEIOBEK Haydall
HPOSIBIATH UHTEPEC K N300paKEHNIO IPUMUTUBHBIX rpaduueckux 3HakoB. [lep-
BOHAYaJIbHO TU IpaduyecKue 3HAKU HE 001aaii KaKUM-JIHU00 ONpe1eICHHBIM
3HaYCHHEM, HO B JaJIbHEHIIEM NpUOOpENN BbIPA3UTENbHBIE YEPThl M300pa3u-
TENbHBIX U Uaeorpaduueckux (Gopm, pasrajgaTb CMbICIOBOE 3HAUEHHE KOTOPBIX
JI0 COBPEMEHHOT'0 NIEPHOJAa BPEMEHU NPEJCTABISAETCS JOBOJBHO CIIOAKHBIM.

BwMmecte ¢ Tem, n3o0paxeHnuss B OCHOBHOM KaHOHMYHBIX 3HAKOB, MOIJIM B
OJTHO U TO 7K€ BPEMSI UCIOJIb30BAaThCSI B HECKOIBKUX TEPPUTOPHATIBHO OTJAIIEHHBIX
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Y XPOHOJIOTMYECKH HE CBSI3aHHBIX IMBWIM3ALMSIX. B mpoliecce 3Bomomu Hacie -
CTBEHHbIE€ 3HAKU-TAMIH MOABEPraJIUCh HEKOTOPHIM CTUJIEBHIM U3MEHEHUSIM, KOTO-
pbie HeU30€KHO BOSHUKAJIU MPU B3aUMHOMN POJICTBEHHON KOMMYHHUKAITUH.

Ntak, CKIOHHOCTh K CUMBOJIM3ALUU, 111 O00OIIEHUS U MOCTUXKEHUS OY-
XOBHOH CYIIIHOCTH YEJIOBEYECKOI'0 OIbITa, MPOCIEKUBAETCS B KYJIbTypax pas-
HbIX HapoaoB. CHMBOJIMUECKHUE CHUCTEMbl Pa3HBIX 3MOX KOMMYHHUIIUPYIOT Tpa-
JUIMOHHBINA XapaKTep COOTBETCTBEHHBIX KyJIbTyp. Cama KynbTypa HauyMHAET
BOCIIPUHUMATHCS JIIOABMU Yallle B BU3YalIbHBIX (pOpMax M CUMBOJIMYECKHX 00-
pa30BaHUAX. DTOMY COAECHCTBYET TO OOCTOSTENBCTBO, YTO Yallle BCETO KYJbTY-
Py OTOXIECTBIISIIOT C UCKYCCTBOM, MMEIOIIMM MEXaHU3MBbI JJISl CO3IaHUSI KOM-
MYHUKATUBHBIX 00Pa30B U OTHOIICHHI.
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V. THE HISTORICAL ROLE OF THE RUSSIAN NATION
IN THE FORMATION OF THE EURASIAN CIVILIZATION

—_—

CAMOBBITHOM 3 THOC POCCHH -
KAK YACTb KYJIBTYPHOM WAEHTUYHOCTH

. B. XBoueBckas Kanouoam ¢hapmayeemuueckux nayx,
HAYYHbIU COMPYOHUK Boicuteli 2ymanumapHotl

WKobL «( AHMOHOB0Y,

Hoeseopoockuii cocyoapcmeennulil yHugepcumen

umenu HApocnasa Myopoeo,

2. Benuxuui Hoseopoo, Poccus

Summary. The author shows the importance of the thanks for the formation of the cultural
identity of Russia. The author pays special attention to the diversity of ethnic groups and their
significance. It shows the role of ethnic culture and its niche, among other aspects of the
country's identity. He speaks about the special rule of ethnic groups in the historical course of
development.

Keywords: cultural identity; culture; religion; ethnic group.

Peanuu coBpeMeHHOro Mupa Bce OOJble MPUBOIAT UCCIEAOBATENeH K
U3YYECHHIO U aHAJM3Y CTAHOBJICHMSI KYJIbTYPHOU HIeHTUYHOCTH Poccuu. MoxxHO
MEePEUUCIIATh MHOXKECTBO (PAKTOPOB, BIMSIIONIMX Ha JTaHHBIX MPOLECC, OAHAKO,
OeccropHO, B CTOJIb MHOTOHAIIMOHAJILHOM CTpaHe, 0c000e 3HAYEHUE MPUHAIe-
YKUT ITHOCY.

Ha nepBoMm 3Tane HEOOXOAUMO OINPEAECIUTh, YTO K€ Takoe «ITHOCY». Ko-
HEYHO, HACEJIEHUE 3€EMHOI0 I1apa HE OJHOPOAHO, @ COCTOMT W3 OTPOMHOr0 KO-
JUYECTBA TPYII, OObEAMHEHHBIX IO pa3HbIM npu3Hakam. OJHOW U3 JAHHBIX
TPYIIII SIBJISIFOTCS. U 3THOCHL. DTHOCHI PA3JIMYalOTCs MO BPEMEHU BO3HUKHOBEHHSI,
reorpauuecKoMy pacrpOCTPAHECHHIO U PAay APYruxX mpusHakoB. B ocobeHHO-
CTH OHU, XapaKTEPU3YIOTCSI CBOEH KYJIbTYpOH, TPaIUuIUsAMHU, SI3bIKOM [ 1, 2].

be3ycnoBHO Kaxa0My 3THOCY MPHUCYIA CBOM BHYTPEHHHUE MEXaHU3MBI,
o0ecrneunBarolue ero CTabwibHOE pa3BUTHE, W TO3BOJISIONIME €My 00J1a/1aTh
PSAZIOM YHUKAJIBHBIX XapaKTEPUCTHUK.

B ocHoBe 3THOCa MmonoXkeHa cOOMpPaTeNbHOCTh, TO €CTh crerupuyeckas
OOIIHOCTH, Oa3HpyIOIIascs Ha ONPEACICHHBIX XapaKTepucTukax [3].

JIt060i1 3THOC, HECOMHEHHO, OTIMYAET CHENU(DUIHOCTh €r0 MBIIIJICHUS U
oOpaza AeicTBH, TakKUM 00pa3oM 3aKOHOMEPHO MPOSIBIISIETCS MOBEICHUYECKas
O0COOEHHOCTh y TMPEACTaBUTENEH MaHHOTO 3THOcA. JIukBHmammu crnenuduano-
CTH ATHOCA MPUBENET K €ro UCYE3HOBEHUIO.
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W roBopsi 0 CTaHOBIIEHWU KYJIBTYPHOW WACHTUYHOCTU B Poccuu, Hemb3s
3a0bIBaTh O 3HAYCHHH dTHOCOB B JaHHOM Iporecce. Tak, Ha Hadano 2021 r. gyuc-
JIEHHOCTh HaceneHusi Poccuiickoit deaepanuu coctaBwia 146 MUIJIMOHOB YeNo-
BEK, Ha TEPPUTOPUH TOCYJApCTBA MpoKUBaeT Oosiee 80 pa3IUUHBIX ITHOCOB, U3
KOTOPBIX HAaMOONBIINHN yenbHBIN Bec uMetoT pycckue (79,83 %) [4]. Bce aTHOCH
B Poccuu BO3MOKHO YCIIOBHO Pa3Ae/iUTh HA HECKOJIBKO YEThIPE THUIA: BOCTOUYHO-
eBponerickuid, [Ipubantuiickuii, Bocrounslit u I{eHTpaspHOa3MaTCKUH.

Bce aTHOCHI 00/1a1at0T KYJIBTYpHOU caMOOBITHOCTBIO, KOTOPasi COCTABIIS-
€T €IUHYI0 CTPYKTYPY POCCHUMCKOrO 3THOCA, TAKUM 00pa3oM (hopMHUpYsT pOCCUii-
CKYI0O MJIEHTUYHOCTh. Tak, HapuUMep, Mbl MOXEM TOBOPUTH OTAEIBHO O pycC-
ckoMm CeBepe, ChITPaBIIMM OTPOMHYIO POJIb B CTAHOBJIEHWU HAIIMOHAJIBHOTO Ca-
MOCO3HaHUs [5], OMHAKO MPU STOM JOBOJIBHO CIOKHO WACHTH(PHUITUPOBATH HC-
KOHHYIO KYJIBTYPY MaJIbIX HAPOAHOCTEN OT OOIIEPYCCKOM.

Takum 00pa3oM, MOKHO C YBEPEHHOCTh TOBOPUTH, YTO 3HAUCHHE 3THOCOB
[IPU CTAHOBJICHUU KYJIBTYPHOU CaMOOBITHOCTU CTpaHbl HEOCTIOPUMO, B TpeOyeT
0oJsiee JeTaabHOIO PAaCCMOTPEHUS U U3YyUEHHUS [6].
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