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I. PROSPECTS OF DEVELOPMENT OF CULTURE:
APPROACHES AND TRENDS

—_—

MNEJATOTMYECKHUE YCJIOBUS ®OPMUPOBAHUSA
KOMMYHUKATHUBHBIX YHUBEPCAJIbHBIX
YUYEBHbBIX JEMCTBUHN MJIAJIINX HIKOJILHUKOB

C. M. XanaueBa Kanouoam neoacoeuueckux nayk, ooyenm,
. 1. KaxeBa KaHouoam neoazoeuieckux Hayx,
Aowvieetickuii 2ocyoapcmeenHulil

VHU8epcumenm,

2. Maiikon, Pecnybauxa Aovices,

C. A. Ka:xxeBa KaHOUuOam neoa2o2uieckux Hayk, 0oyeHm,
Kyb6anckuii cocyoapcmeennbiii

YHU8epcumem,

2. Kpacnooap, Poccus

Summary. This article considers communicative universal learning activities as an important
link in the complex of universal learning activities, since it is on the ability to adequately per-
ceive information, the ability to work with different types of information, and the possession
of communication skills that not only the educational activity of a younger student depends,
but also success in all his subsequent life.

Keywords: pedagogical conditions; formation; communicative universal learning activities;
junior schoolchild.

Bo3pacranue TpeOoBaHMil 00IIECTBA M IOCYIapCTBa K YUUTEIIO HAYallb-
HBIX KJIACCOB, U3MEHEHUE TPEOOBAHUI K COJEP)KAHUIO0 OOyUYEeHUS B HAYaIbHOM
IKOJIE, CBSI3aHHOE C peaju3alleidl CUCTEMHO-AESITEIbHOCTHOTO MOAX0/1a, Mpo-
BO3TJIaleHHOro Kak ocHoBHOro B ®I'OC HOO, craBsaT nepen neaaroruyeckou
HAYKOM 3ajjauy O HEOOXOJMMOCTH HUCCIIEIOBAHUS TEOPETHUYECKUX OCHOB (op-
MUPOBAHUS KOMMYHHUKATUBHBIX YHUBEPCAIBHBIX YUCOHBIX IEHCTBUN, 00ydaro-
IMXCA B 00pa3oBaTENbHOM MPOCTPAHCTBE HaYalbHOM MIKOJIBI. BMecTe ¢ TeM B
NeAarormiyecKoi TEOPUH W TPAKTHUKE OCTACTCS HEIOCTATOYHO M3yYEHHBIM BO-
IPOC O MEAArOrHYecKuX yCIoBUIX d((HEKTUBHOTO (OPMHUPOBAHUS KOMMYHHUKA-
TUBHBIX YHUBEpCAJIbHBIX y4E€OHBIX NEHCTBU, oOydaronuxcs B oOpa3oBaTelb-
HOM MPOCTPAHCTBE HAYATHHOM IIKOJIBI.

KoMMyHUKaTHBHBIE YHUBEPCAIbHBIC YI€OHbIE ICUCTBUS — BaXKHOE 3BEHO
B KOMIUIEKCE YHUBEPCAIBHBIX YUCOHBIX JEUCTBHM, TaK KAK MIMEHHO OT CIIOCO0-
HOCTH aJIeKBAaTHO BOCTIPUHHUMATHh WH(OpPMAINIO, YMEHUE padOTaTh C Pa3HBIMH
BUJaMU HHpOpMaluM, 00JaJlaHMEM KOMMYHUKATHBHBIX HABBIKOB 3aBUCUT HE
TOJIbKO y4eOHas NeATeIbHOCTh MJIQAIICTO MIKOJIbHUKA, HO M YCIICITHOCTh BO
BCEH €ro MOCIEAYIOLIEH )KU3HMU.

B ocHoBe pa3BUTHS KOMMYHHMKATHUBHBIX YHHBEPCAJIbHBIX YYCOHBIX JICH-
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CTBUM MJIQJIIIIUX IIKOJbHUKOB HAXOJAUTCS pa3paboTaHHasi CUCTEeMa Iearoruye-
CKHUX YCJIOBHUH, CIIOCOOCTBYIOMHUX 3((HEKTUBHOMY MPOIECCY aKTHBU3AIMMUA 00-
LIEHUSI MIIAJIIINAX IIKOJIbHUKOB, Pa3BUTUE KOMMYHUKATHUBHBIX YMEHUN U HaBBbI-
KOB C ONOPOM Ha B3aUMOCBS3b HHTEIUIEKTYAIbHOM, MOTUBALIMOHHON U 3MOIMO-
HaJIBHOU cep; peann3anuu UHIUBUIYAIBHOTO U ITU(PEpeHIIPOBAHHOTO MO/~
XO0JIOB K OOYy4YarolUMCsl ¢ y4€TOM YPOBHSI UX CaMOOLICHKH; B (OpPMUPOBAHUU
MOTHBALIMOHHO-IIEHHOCTHOTO OTHOILIECHUS MJIAJIIINX IIKOJbHUKOB K KOMMYHU-
KaTUBHOM JEATEJIbBHOCTH IOCPENCTBOM CO3/IaHUSI MOTHBUPYIOUIEH CpENbl U
oOecrieueHus €IMHCTBA KOTHUTHUBHOTO, SMOILIMOHAJIBHOTO M TOBEIECHUECKOTO
KOMIIOHEHTOB JIMYHOCTH; BKJIFOYEHHS] MIIAJIIMX IIKOJbHUKOB B IIPAKTHUKO-
OPHUEHTUPOBAHHYI0O KOMMYHUKATHUBHYIO NESITEIHHOCTh, CIIOCOOCTBYIOIIYIO ca-
MOpEaIN3aliy JIMYHOCTH; pealn3alii OpraHu3aluOHHO-METOJUYECKOro odec-
MEYEeHMsI, OCHOBAHHOT'O Ha MOA3TATHOM (POPMUPOBAHUU Y MIIAIINX IIKOJIHHUKOB
KOMMYHUKATHBHBIX YMEHHUM W OTHOIIEHUS K ce0e KaK K CyObEeKTy KOMMYHHUKa-
THUBHOU JI€ATEIBHOCTH.

[IpakTHdeckas 4acTh MCCIEIOBAHUS IKCIEPUMEHTAIbHOU pabOThl COCTa-
BUWJIA TPH HTala.

Ha xoncrarupytomiem srtarne ObUla MpOBEEHA UArHOCTHKA HCXOIHOTO
YPOBHSI CPOPMUPOBAHHOCTH KOMMYHUKATUBHBIX Y Y ][ C TOMOINIBIO CIEAYIOMINX
meronuk: «JleBas u mpasasi croponb» (K. Ilnaxe), «PykaBuuxku» (I'. A. Ily-
KepMaH u Jp.), «¥Y3op nox nuktoBky» (I'. A. Llykepman u np.). Ilo kaxmoi me-
TOAUKE PE3YyJbTaThl JUATHOCTHYECKON padOThl y4yalMXCsl paclupeaesivINCh Ha
TPU TPYIIbI, C BBICOKHM, CPEIHUM M HHU3KHUM YPOBHEM CGHOPMHPOBAHHOCTHU
KOMMYHHUKAaTUBHBIX Y Y /I.

Pe3ynprarel QUAarHOCTUKM 1O JAaHHBIM METOAMKAM IIPEICTABIIEHBI Ha
clanugax.

Pe3ynbprarel mcciieioBaHus MOKa3aid, YTO Y Y4YalIUMXCS MEPBBIX KJIACCOB
chopMUPOBaHbI OTJIEIbHbIE KOMMYHUKATUBHBIE Y'Y [[, HO HEIOCTATOUYHO pa3BU-
Thl TAKME€ KOMIIOHEHThl KOMMYHHUKATUBHBIX Y'Y /[, KOTOpble BKIIIOYAIOT B ce0s
WCIIOJIb30BAHNE KOMMYHUKATUBHO-PEUYEBBIX CPEIACTB IPU OpPraHU3aluy COB-
MECTHOH JeITEIbHOCTH

B cooTBeTcTBHE € BBIABUHYTOM THIIOTE30M U PE3YJIbTATAMU, MOJYYECHHBIX
HaKOHCTaTUPYIOIIEM dTane, Ha (hOpMUpYIOIIEeM dTane HaMu Obula pa3paboTaHa
U anpoOupoBaHa mporpamMma (OPMHUPOBAHUS KOMMYHHKATHUBHBIX Y Y ][ mian-
IUX IIKOJIBHUKOB Ha ypOKax JIMTEPATYpPHOI'O UTEHHS, ¢ Yy4ETOM MeJaroruye-
CKMX YCJIOBUM: OPraHM3alMOHHO-TIEIArOrMYECKUX, TICUXO0JI0r0-NeAaroruaecKmx
Y TAJTAKTUYECKHUX YCIIOBHM.

[IporpamMmma (opMupoBaHUS KOMMYHUKATUBHBIX Y VY] comepkuT Tpu
osoka: «Opranuzanus y4yeOHOU nesTenbHOCTHY, «OpraHuzamus paboTsl ¢ po-
muTensiMuy U «Opraau3anys NpeIMeTHO-IIPOCTPAHCTBEHHOM CPEIbI».

Opranuzainusi yueOHOU JEATeIbHOCTH BKJIIOYAET B CeOsl TPU MOIYJIs, CO-
OTBETCTBYIOIIUX I'PyIIaM KOMMYHHUKATUBHBIX Y Y /l: KOMMyHUKalHs Kak B3au-
MOJIEICTBHE, KOMMYHHUKALM KaK KOOIEpalus, KOMMYHHUKaIUs KakK YCIOBHE
WHTEPUOPUALUN.
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[Ipu opranuzanuu yueOHON J1€ATeNbHOCTH, sl Haubosee 3Pp(HEeKTUBHOTO
dbopMHUpOBaHNS KOMMYHHKATUBHBIX Y Y]l MIIagmmx MIKOJILHUKOB PEaTu30BbI-
BAJIMCh CIEAYIOLINE MEIarOru4ecKue yCaOBUs:

OpraHu3anMOHHO-TIEATOTUYECKHUE YCIIOBHSI, KOTOPBIE MTPEAIIONIAratoT UC-
MOJIb30BaHUE MOJeNu (HOPMUPOBAHUS KOMMYHHKATUBHBIX Y'Y/ wmumammmx
IIKOJIbHUKOB, MPEJCTaBIISIIONIas COOOM COBOKYIHOCTh BO3MOXKHOCTEH copep-
*KaHus, HOpM, METOAOB LIETOCTHOTO MEAArOrMYECKOro MpoIecca.

[Icuxonoro-negaroru4yeckue yclioBusi, KOTOpbIE BKJIIOYAIOT YUYET U CO-
3/1aHHU€ YCJIOBUM 00y4YEHUs ¢ YUYETOM MHAUBUIYAIBHBIX OCOOEHHOCTEH, CrIOCO0-
CTBYIOLIMX COLMAJIBHO-JIMYHOCTHOMY, 3MOLMOHAIBHO-LIIEHHOCTHOMY, I03HAaBAa-
TEJIbHOMY PAa3BUTHIO MJIAUIETO IIKOJbHUKA.

JlMakTHYecKue ycloBUsl, KOTOPbIE MPEICTaBICHbI TpeMsi 00pa3oBaTelb-
HBIMU TEXHOJIOTUSIMH:

Texnonocust ooyuenus 6 compyorusecmae, CocoOCTByrOIIast GOPMHUPO-
BaHUIO KOMMYHHUKAIIMU KaK Koornepauuu. JlaHHas TEXHOJIOrUs BKItoYasia B ceos
OpraHU30BaHHYIO0 pa0OTy B Mapax Ha KaKJIOM ypOKe W paboTy B rpymnmax, rie
yKE€ B3aMMOJEUCTBHUE OCYLIECTBIIIOCH HA MIPOTSKEHNH BCETO YPOKA.

Texnonoeuss npobaemHno-ouanrocuiecko2o 00y4eHusi, CIOCOOCTBYIOIIAs
(GOpMHUPOBAHUI0O KOMMYHHMKAllUM KakK YCJIOBUS HMHTEepuopu3zauuu. B pamkax
JAHHOM TEXHOJIOTMU YPOK BKJIIOYaJ B ce0sl MpOOJEMHBINA AUAJIOT, B XO/A€ KOTO-
pOro ydaiuecs OCO3HaBaJIM 3aTPYIHEHUs B PELIEHUU Y4yeOHOU 3a1aun, hopmy-
JUPOBAIIM TEMY U LIEIU YPOKA, IPUXOJMIN K ONPEAECICHUIO HOBOIO 3HAHUS.

Texnonoacuss npoOykmueHo2o umeHus, CrocoOCTByomas HOPMUPOBAHUIO
KOMMYHUKAIIMH KaK B3aUMOJIEUCTBUS U KOMMYHHUKAIMU KaK YCJIOBHSI HHTEPUO-
pu3anuu. YPOK C TEXHOJIOTHEH MPOJYKTUBHOIO YTEHUS 00s3aTEIbHO BKIHOYAI
TpH 3Tamna (paboTa ¢ TEKCTOM J0 YTEHHUs, paboTa ¢ TEKCTOM BO BpeMsl UTEHMS,
paboTa ¢ TEeKCTOM TOCTIE YTCHUSA ).

JlononHUTeNbHBIMU OJIOKaMH, CIMOCOOCTBYIOIMIKUE (OPMHUPOBAHUIO KOM-
MyHUKaTUBHBIX Y'Y /I, ctanu 65oku «Opranuzaius padoTbl C pOAUTEIIMU» U

«Opranu3zanys NpeaAMETHO-IIPOCTPAHCTBEHHON CPEIBI».

[Tocne noBenenust GOPMUPYIOLIETO ATana SKCIEPUMEHTATIBLHON paldoTHI,
OblIa MpoBe/eHA IMOBTOpPHAs KOHTPOJIbHAS UArHOCTHKA C(HOPMHUPOBAHHOCTHU
KOMMYHHUKAaTUBHBIX YYJ[ ¢ menbto oneHku 3()PEKTUBHOCTH pa3zpabOTaHHOM
nporpamMmbl (POPMHUPOBAHUS KOMMYHUKATUBHBIX Y Y]l MIaAIIuX IIKOJIHHUKOB
Ha ypOKax JINTEPaTypHOI O YTCHMS.

Pe3ynpTaThl MOBTOPHOW IHAarHOCTUKU C(HOPMUPOBAHHOCTH KOMMYHHUKa-
TUBHBIX YV /[ y ydammxcs dKCIEPUMEHTAIBHOW I'PYIIBI JEMOHCTPUPYIOT IO-
JIOKUTENIbHYI0 AUHAMHUKY B YCBOCHUM KOMMYHUKATHUBHBIX YHHUBEPCAIbHBIX
y4€OHBIX JEUCTBHUM, CBUAETEIBCTBYIOT 00 3(PPEKTUBHOCTU NMPUMEHEHHUS MPO-
rpamMMbl (POPMUPOBAHUST KOMMYHUKATUBHBIX Y VY /| MIIaammx MIKOJbHUKOB Ha
ypOKax JIMTEPaTypHOTO YTEHHUs, TEM CaMbIM JIOKa3bIBas 1LE€I€CO00Pa3HOCTh HUC-
N0JIb30BAHUAIIEAATOTHYECKUX YCIOBUM, HCIIOIb3YEMBIX B IAHHON MOJIEIIN.

Takum 06pa3om, MoCTaBICHHBIE 33/]a4M PEIICHBI B TTOJIHOM 00bEME, 11ENb
paboThl TOCTHTHYTa — pa3paboTaHa M ampoOHpoBaHa MporpamMma (HOpMUPOBA-
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HHSI KOMMYHUKATUBHBIX Y'Y J| MiIaAIIMX MIKOJIBHUKOB.

B xonme mpoBeneHus uCCaenOBaHUSA BBIABUHYTAS HAMU TUIOTE3a, MOA-
TBEPJIUJIACh — HCIIOJIb30BaHUE CIICIMAIBHO CO3JIaHHOW IMpOrpaMmbl (POPMHUPO-
BaHUs KOMMYHHUKATUBHBIX Y'Y/l Ha ypokax JNUTEpATypHOrO YTEHHUS, HapSIAy C
CO3/IaHHMEM TIEJarOTHYECKUX YCIIOBUM, CTIOCOOCTBYET 3P deKTHBHOMY (HOPMUPO-
BaHUIO KOMMYHHMKATUBHBIX Y Y /| MiIaAIIMX MIKOJIBHUKOB.

Pe3ynpraTel MpPOBEIEHHOTO MCCIEIOBAHUS MOTYT CIYXKWUTh TE€OpETHYe-
CKOW OCHOBOH ISl TAJIbHEHIIIETO NCCIIeIOBAHMSI JAHHOW MPOOIEMBI.

Pazpaborannast mporpamMma (popMHUpPOBaHUSI KOMMYHUKATUBHBIX YHHBEP-
CaJIbHBIX YU4EOHBIX JEUCTBUN MJIAJIIINX IITKOJLHUKOB HAPSY C UCIIOIb30BAHUEM
OMPEACNEHHBIX MEIArOTUYECKUX YCIOBUH MOKET MPUMEHSTHCS MEeaaroraMmu B
o01reo0pa3oBaTeIbHBIX MIKOJAX, C IeNb0 HauOoiee dhdexTuBHOrO HopMUPO-
BaHUSI KOMMYHHUKATHUBHBIX YHUBEPCAIBHBIX YYEOHBIX JACHCTBUM MIIAIIINX
IIKOJIbHUKOB.
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ITUKO-KYJIbTYPOJOI'MYECKHUE IIOHATHUSA HA YPOKAX
PYCCKOI'O SI3bIKA KAK D®®EKTUBHBINA ITIPUEM
OBOI'AHIEHUA CJIOBAPA YUALHINXCA B PAMKAX

INOATOTOBKHU K COYNHEHUMNIO-PACCYKAEHUIO 110 JAHHOMY
TEKCTY B ®OPMATE EI'D

C. M. XanaueBa Kanouoam neoacoeuueckux nayk, ooyenm,
A. 1. Kaxea Kanouodam neodazo2uyeckux Hayx,
Aovieetickuil 2ocyoapcmeenHulil

YHU8epcumem,

2. Maiikon, Pecnyoauxa Aoviees,

C. A. KKa:xxeBa KaHOUOam neoa2o2uieckux Hayk, 0oyeHm,
Kyb6anckuii cocyoapcmeennbiii

YHU8epcumem,

2. Kpacnooap, Poccus

Summary. Preparation for writing an essay-reasoning on this text in the format of the Unified
State Exam in the Russian language in the ethno-linguistic region in practice confirms the
idea that language teaching in a bilingual environment is associated not only with the educa-
tional function of the languages in contact, but also with the implementation of the education-
al function of each of the languages. The texts for writing the essay — arguments contain com-
plex problems and involve the writer's reflections on the ways of development and structure
of society, the life of nature and man in their interaction, the relationship of people and the
spiritual life of man, and many others.

Keywords: essay-reasoning; vocabulary enrichment; educational function; spirituality; devel-
opment.

CounHeHue-paccyKaeHue Mo JAaHHOMY TEKCTy — TBOpUecKas pabora, Ko-
TOpasi IO CyTH TPEJICTABIIACT OTBETHI BBHIMYCKHUKA HA aKTyaJbHbIE MOpaJIbHO-
HpPaBCTBEHHBIE, (UIOCOPCKUE, COIMANBHBIE, MOJUTUYCCKUE, IKOJIOTUYECKUE,
ACTETUYECKHUE U Jp. MPOOIEMBI, 3aJI0’)KCHHBIE B TEKCTE, M OTPAKAET BHYTPCHHUM
MUP, KyJbTYPHBIH YPOBEHb U JyXOBHBIC IIEHHOCTH MUIIYIIEro. Y CIlex Hamuca-
HUSI TBOPYECKOW pabOThI HAMPSIMYIO 3aBUCHUT OT )KH3HEHHOTO OTBITA BBHITYCKHU-
Ka, €ro MEHTAJUTETa U MOPAITbHO-ITUYECKUX HOPM.

Harmcanvue coumHEHUA-pacCy)ACHUS TpeOyeT HHTEIUICKTYaIbHBIX U HPaB-
CTBEHHBIX YCWJIMH BBITYCKHHKA U OTPa)KaeT JYXOBHO-HPABCTBEHHOE CTAHOBJIC-
HHUE JIMYHOCTH, TaK KaK B TpoIlecce pabOThl ¢ TEKCTOM HE TOJIBKO COBEpIICH-
CTBYETCS M DPa3BHBACTCS YYBCTBO S3bIKa, HO M TPOUCXOJIUT MPHUOOIICHUE K
KYJIBTYPHBIM IIEHHOCTSIM MOPAJIbHO-ITUYECKUM HOpMaM. TEeKCT — 3TO SBJICHHE
KYJIBTYphI, 3TO (hOopMa CyIIECTBOBAHUS KYJIbTYPhl B IMHPOKOM CMBICIIE 3TOTO
NOHATHUA. B yCIOBUSX 3THOSI3BIKOBOTO pernoHa padoTa ¢ TEKCTOM mpuoOpeTraer
XapakTep B3aUMOJACHUCTBUA KyJIbTyp. [lo3HaHME 4yKOH KyJIbTYphl WIN KYJIbTY-
PBI MPOIIIJIOTO UMEET CBOMM TIIYOOKHM pe3yJbTaTOM HE BHEITHHUE 3aMMCTBOBa-
HUS (XOTSI OTJENbHBIC YACTHBIC 3aMMCTBOBAHUS U MOTYT OKa3aTbCs IOJIC3HBI-
MH), a OOIUI TOBEM YPOBHS COOCTBEHHOW KYJIBTYPHI, Pa3BUTHE €€ TO3HABa-
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TEIbHBIX CIIOCOOHOCTEH, «IT03HABATEIBLHON TMOKOCTHY, YBEIMUEHUE AHAa30Ha
BO3MOXKHOCTEH, Iara3oHa TBOPUYECKOro Beoopa [2, ¢. 279].

Hamucare TBOpueckyto paboTy B COOTBETCTBUU C KPUTEPHUSMU MPOBEPKHU
COYMHEHUSA-PACCYKIEHUS MO JAHHOMY TEKCTy: C(hOpMYIUpOBaTh HPOOIEMY
tekcra (K1), Hanucarh komMmeHTapuil k copmynupoBanHoi mpodieme (K2),
oTpa3uTh no3uiuio apropa (K3), Beipa3uTh COOCTBEHHOE OTHOIIECHHUE K MO3UIUN
aBTopa (K4) — HeBO3MOKHO 0€3 aJeKBaTHOrO MOHUMAaHHUS JTAaHHOTO TEKcTa [3,
c. 361-366]. B cBoro ouepenp Takoe MOHUMAaHUE BO3MOXKHO JIMIIb TIPU YBEPEH-
HOM BJIQJICHUU JIEKCUKOW M TPAMMAaTHUKOW PYCCKOIO S3bIKa M 3HAHWU PYCCKOM U
MHPOBOU KYJIbTYPHI.

JIist pa3BUTHS KYJIbTYphl YpE3BbIYAHHO BaXXHO COYYBCTBEHHOE BHEAPECHHE
B KyJbTYpy Apyrux HaponoB [2, c. 514]. Ilpuopurer oOuIeYETOBEYECKUX H
HAIMOHAJIBHBIX I[EHHOCTEW (OpMHUpYETCs Yepe3 yCBOCHHE CIIOB M TOHSTHIA,
CTOSIIINX 332 HUMH, IIPU STOM BO3HUKAET MOTPEOHOCTHh OOpaIleHUs K CIOBapsIM,
YTOOBI MOCTOSIHHO TOTIOJHATH JEKCUYECKUN 3amac U 0OpaIieHueM K CJIOBY WIH
BBIPAKEHUIO BHUKATh B JIyXOBHO-HPABCTBEHHBIEC MPOOJIEMbI, HE MOTEPATH HPAB-
CTBEHHbBIE OPUEHTHPHL. TPYyAHO NEPEOICHUTh 3HAUCHUE JIEKCUYECKOI paboThl Ha
YpOKax PYyCCKOro si3blKa B HIKOJAaX ATHOA3BIKOBOrO peruona. Hame monnManue
APYTUX KYJbTYp 3aBUCUT OT 00b€Ma HAaKaIUIMBAEMBIX 3HAHUI 00 3THX KYJIbTY-
pax [2, c. 279].

Ms1 ucnonb3dyeM Ha ypokax «KOMIUIEKCHBIM 3THKO-KYJIbTYPOJIOrHYECKHIA
CJIOBapb PYCCKOTO S3bIKa», COCTABJIEHHBIN ISl KON AJBITed KOJJIEKTUBOM
JUHTBUCTUYECKUX Kadenap dumonorudyeckoro (paxynbrera AIbITeHCKOro rocy-
JApCTBEHHOI'0 YHUBEPCUTETA. DTO CJIOBApPh aKTUBHOI'O THIIA, OH UMEET TeMaTH-
YECKYI0 3THUKO-KYJIbTYPOJIOTUYECKYI0 HANPABIEHHOCTh, YTO BaXKHO JJIsl COBpE-
MEHHOU cucteMbl 00ydeHusi. HpaBCcTBEHHO-3THUYECKAs JIEKCHKA, COCTABIISIIOIIAs
€ro OCHOBY, TIOYTH HE TMPEJICTABJICHA B IMIKOJIbHBIX yueOHMKaxX [3, c. 4], u cio-
Bapb PU3BaH BOCIIOJIHUTH 3TOT ACPUIIUT.

CrnoBapHast CTaThsl 3HAKOMUT C JIEKCUYECKUM 3HAUEHHEM BBIOPAHHOIO CIIO-
Ba, OTPAXaeT €ro MHOI03HAYHOCTb, STUMOJIOTHIO, YKAa3bIBA€T CUHOHUMBI U aH-
TOHUMBI CJIOBA, JIA€T COINOCTaBJIEHUE C POAHBIM si3bIKOM. PaGoTa co cioBapem
Ha dTare BOCHPUATHS U MOHUMAHUS TEKCTa ABISETCS dPGEKTHBHBIM MPHUEMOM
oOoraieHusi CcJIOBapsi yd4alluxcsi B paMKax TIOATOTOBKA K COYMHEHHIO-
pPacCy>XKJIEHHUIO 10 TaHHOMY TeKCTy B (popmate EI'D. Pasnoobpasnas pabora Ha
ypoOKe (COCTaBUTh CEMAaHTUUYECKOE TOJIE CJIIOBA, BBECTH CJIIOBO B KOHTEKCT, HAUTH
adopusMbl/ MOCIOBUIIBI/ TOTOBOPKH/ (Ppa3eosioru3mMbl ¢ JaHHBIM CIIOBOM) HE
TpebyeT OONbIUX 3aTpaT BPEMEHH, HO CIIOCOOCTBYET MPEOOJICHUIO UHTEPde-
PEHIIMU U TIOMOTAeT YCTPAHUTh OIIMOKH, BbI3BaHHBIE UHTEp(dEepeHIuel ele 10
CO3/1aHMS yYAIIUMUCS COOCTBEHHOT'O TEKCTa COUYMHEHUSA-PACCYKICHUS.

OO6paiienne K HpPaBCTBEHHO-ITUYECKOM JIEKCHUKE, MPEICTaBICHHON B JaH-
HOM CJOBape, HMMeeT 0co00€ 3HAa4YeHHE B PEUIEHUU BOIPOCOB JIyXOBHO-
HPaBCTBEHHOI'0 BOCHMUTAHUSA M Pa3BUTHUS YYalllUXCS CPEICTBAMU PYCCKOrO H
pPOJIHOTO si3bIKa. HpaBCTBEHHO-ITHUECKAs JIGKCUKA B COMOCTABICHUH C POJHBIM
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SA3BIKOM OMJIMHTBOB OTPA)XaeT KyJIbTypY, ObIT, 0OObIYaH, TPAAULUHU AJIBITEHUCKOTO
¥ PYCCKOT'0 HapOJI0B, OOTaThIM OMBIT UX APYKOBI U cCOTpyaHUYeCcTBa [4, c. 283].

[lenenanpaBieHnHass 4  CUCTeMaruyeckas  pabora ¢ ITHKO-
KYJIbTYPOJOTMUECKUMH MOHATUSAMU Ha YPOKax MOATOTOBKU K HAIMCAHUIO COYU-
HEHMSI — PacCyXICHUS 10 JaHHOMY TEKCTY CO3JaeT YCJIOBHs AJisi 00OramieHus
CJIOBapsl y4yaluxcsi, CIIOCOOCTBYET YCBOEHHIO aOCTPAKTHBIX MOHATHM, COBEp-
IIIECHCTBOBAHUIO YMEHUS MOJIb30BAaTHCA MU B MUCbMEHHOM U YCTHOM peyH.

Cucremaruueckas 1eeHanpaBJIeHHAS pabora C 3TUKO-
KYJIbTYPOJOTMUYECKUMHU TOHATHSIMU Ha YPOKaX PYCCKOIO si3blKa B 3THOSA3BIKO-
BOM pErMOHE aKTyaslbHa, sBJIseTcsl 3(P(EKTUBHBIM MPUEMOM IOATOTOBKHU K
HAIMCAaHUIO COYMHEHHUA-PACCYXKJEHUA O JaHHoMy TekcTy. Ho Takas pabora
HE00XOAMMa HE TOJBKO JUIsl YCHEIIHOTO MPOXOXKIEHUS TOCYAapCTBEHHOM aTTe-
CTallMi, HO U i1 0OOralieHus JIGKCUYECKOro 3araca BBIITYCKHUKOB, a TaKXke
JUISL PACIIUPEHUS UX KYJbTYPHOIr0 Kpyro3zopa. HpaBcTBEHHO-3THUYECKHIT KOMIIO-
HEHT, 3aJI0)KEHHBIM B 3TUKO-KYJIBTYPOJIOTHUECKUX MOHATUAX, 00JIaJaeT OrpoM-
HbIM BOCIHUTATENbHBIM MOTEHIHATIOM. HeHaBsS3uMBO M HEHACTONYMBO BXOIAT
BIIEYATJICHHUS] NPOLUIOTO B JAYXOBHBIM MHUpP 4YEJIOBEKA, M YEJIOBEK C OTKPBITOM
Yo BXOAUT B nponuioe. OH YYUTCS YBOKEHHUIO K TIPeIKaM U TIOMHHUT O TOM,
YTO, B CBOIO OYEpE/Ib, HY’)KHO OYyAET IJIs €ro NOTOMKOB [2, ¢. 555].
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WHHOBALIMS TPATALIWIA:
WHCTPYMEHTBI JEKOPATUBHO MTPUKJIAJTHOTO HCKYCCTBA
B ®OPMUPOBAHUM WIEHTUYHOCTH
HE3ABHUCHUMOTO KABAXCTAHA

1O. B. Copoxuna Hayunwiii pyxosooumerny,
T. K. Kuoamesa mazucmpanm,
Kasaxcxasa nayuonanvnas axademus

ucxkyccme umenu Temupbexa JKypeenosa,

2. Anmamul, Kazaxcman

Summary. The article examines the development of decorative and applied art in the period
of Independence. Historical events and subsequent new trends in the visual arts require re-
search and analysis. Special attention is focused on the peculiarities of the development of
decorative and applied arts in the transition period associated with changes in the political and
social life of the country. Traditional art as the basis for the formation of artistic taste, aesthet-
ic environment is the historical memory of the people. The development of applied art based
on the traditions and customs of the people forms its culture. After all, as long as culture and
art exist, the artistic experience of the people and their spiritual world continue their journey
from generation to generation.

Creativity and works of art touched upon in the scientific article actualize the priority im-
portance of the revival of traditional culture. Based on the traditions and way of life of the
nomadic people, the decorative and applied art of Kazakhstan develops meeting the require-
ments of the modern era and enriches the material and spiritual world of the people.

Folk masters convey the spirit of steppe culture in their works, and the ornaments on their
products attract with their cosmogonic and deep meaning. The preservation of all this cultural
heritage and the further development of the creativity of masters of decorative and applied
arts is now closely linked with a new page in the history of an Independent country. Here, in-
novative research is closely intertwined with the creative development of the traditional herit-
age of masters of many generations.

Keywords: decorative and applied art; mythologism; traditional art; Kazakhstan; tapestry;
jewelry art; life of the people; creativity of masters of applied art.

BBeaenue

JlekopaTuBHO MPUKIATHOE UCKYCCTBO nepuoga HeszaBucumoctu oriamya-
€TCSl MHOKECTBOM aKTYyallbHBIX MJIEH U criocoO0B ux ucnoyiHeHus. [IpoBeaenue
aHaiM3a Pa3BUTHSA JEKOPATUBHO-MPUKIAIHOTO uckyccTtBa PecnyOnuku Kazax-
cTaH Oepyllero CBOM MCTOKHU C JPEBHEU MCTOPUM KOYEBOI'O Hapoja M obJiaja-
IOIEro OOraThiM HACJIEANEM SIBIISICTCS aKTyallbHOM 3a/1aueil JJIsl Hallle CTpaHBbI,
BCTYIAIONIEH B HOBBIM BEK CBOETO PA3BUTHSI.
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AKTYaJIbHOCTH

AKTyaJIbHOCTh CTaThU 3aKJIIOYAETCSI B COMOCTABJICHUN U CPABHEHHUH IPO-
LECCOB COXPAHEHUS HACIEAUs U MHHOBALIMOHHOIO MCIIOIb30BaHUS TPAOULIUNA U
apXETUMUYECKUX 00pa30oB B COBPEMEHHOW >ku3HU. OTKa3 OT CTEPEOTHUIIOB CO-
BETCKOI'O MPOLLIOr0 M aKTUBHBIM TBOPYECKHM MOUCK OTIMYAET HUCKYCCTBO CO-
BpeMeHHoro Kazaxcrana ot apyrux nepuojoB UCTOpUU. MacTepa MpUKIIaIHOTO
HCKYCCTBA INEPEOCMBICIIMB HAIPaBJICHUSI CBOEr0 TBOPYECTBA, IMOJYYHUB HOBOE
COBpEMEHHOE 00pa3oBaHue, 3apyOCKHBIN MEPEIOBOM OMBIT BIMBAIOTCA B 00IIIe-
MHPOBOE Pa3BUBAIOIIEECS HAMPABICHUE IEKOPATUBHO-TPUKIIAHOTO UCKYCCTBA.

O0beKT Hccae0BaHUA — MHHOBALMOHHBIE MPOLECCHl B JE€KOPATUBHO-
npuKiagHoM HckyccTBe KazaxcraHa u ero MCHoJIb30BaHHUE B Pa3HBIX 00J1aCTsIX
KU3ZHU.

IIpeamer uccieq0BaHUsA — OCHOBHBIE apXETUIIMYECKHE 00pa3bl, maTTep-
HbI U TEXHUKHU JIEKOPATUBHO-NIPUKIIAHOTO HcKkyccTBa Kazaxcrana.

B nmanHOM HaydyHOM CcTaThe MPOBOJAUTCS AHAIU3 PA3BUTHUS AEKOPATHUBHO-
MPUKJIQTHOTO MCKYCCTBa mnepuoja He3aBUCMMOCTH Kak YacTh KYJbTYPHOTO
Hacjeausi Ka3axCKOro Hapojaa, TBOpYECTBA MAacCTEpOB  JEKOPATUBHO-
NPUKJIAJHOTO UCKYCCTBA U BIUSHUS T7100aMU3allMi Ha HOBbIE TEHJICHIIUU B JIaH-
HOM BHUJIE€ UCKYCCTBA.

Hean ucciaeqoBanns — NpOCIEAUTh BO3MOXXHOCTH MHHOBALIMOHHOT'O HC-
MOJIb30BaHUS TPATUIUOHHBIX (OPM JIEKOPATUBHO-TIPUKIIATHOIO HCKYCCTBa B
HOBOM CBETE B CBSI3U C BbI30BaMU BpeMEHU B coBpeMeHHOM Ka3zaxcrane.

I'unore3a

CoBpeMeHHOE JIEKOPaTUBHO-MIPUKIIAHOE HUCKYCCTBO COXPAHSIET MpEeM-
CTBEHHOCTh TPAJULIMOHHOTO MPHUKIIATHOTO UCKYCCTBA Ka3aXCKOro Hapoja M Jie-
JaeT aKIIeHT Ha MOUCKE HAIlMOHAJIBLHOM UAEHTUYHOCTU. B TO ke Bpems B TBOP-
YECTBE PsJla MaCTEPOB JEKOPATUBHO-TIPUKIIATHOTO UCKYCCTBA MPOCIIEKUBACTCS
HOBAaTOPCKHE MOWCKH, OCHOBAaHHBIC HA HAIlMOHAJLHOM MHUpOINOHUMaHUU. boiee
TOTO, PAJl ApXETUITMYHBIX 00Pa30B U MATTEPHOB AaKTUBHO MCIOJIBb3YETCS B COLIU-
yMe B pa3HOOOpa3HbIX COBPEMEHHBIX (hopmax.

MeToasbl

ABTOpamMu TIPOAHATU3UPOBAHBI PA0OTHl YUECHBIX-UCKYCCTBOBEIOB, MaCcTe-
POB MPUKIIATHOTO UCKYCCTBA, PUIOCOPOB U UCTOPUKOB HAMPABIICHHBIC HA U3Y-
YEHUE COBPEMEHHOI'O0 COCTOSIHUSI JIEKOPATUBHO-NPUKIAJHOTO HMCKYCCTBA, TEH-
JNEHLHH €ro Pa3BUTHUS, BKJIaJl TBOPUECKUX JIFOJEH B pPa3BUTUE ATOTO BUA UCKYC-
cTBa. JlaHHBIN aHAIU3 TTO3BOJIWI CACNIaTh HHTEPECHBIE U OOOCHOBAHHBIEC BHIBOJIbI
00 U3MEHEHUU HAIPaBJICHUS Pa3BUTHUS JJAHHOT'O UCKYCCTBA U BIUSIHUM HA HETO C
OJTHOM CTOPOHBI TpaauLUKA U ObITa Ka3axCKOro Hapoja, noinyyenue HeszaBucu-
MOCTH, YTO O3HaMEHOBAJIO CBOOOJY MBICIIM U TBOpPYECTBA (CBOOOAY OT TOTAJIU-
TapHOI'0 PeXUMa) U riIo0aInu3aluu ¢ Jpyrou.

[Ipu paGote Hax cTaTheil OBUIM UCIIONIB30BAHBI KaK TEOPETUUECKHUE, TaK U
PaKTUYECKUE METO/Ibl, TAKUE KaK:

e lccnenoBanne UCTOUYHHUKOB;
o KomnapaTuBHBIN aHAIIN3;
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e Kay3anbHblli aHaNU3;
e Meroa UHTEPBBIO;
e (O06o06maroie BHIBOADI.

Jduckyceus

JlexopaTBHO IPUKIIATHOE UCKYCCTBO Ka3zaxcTaHa OCHOBBIBAETCS HA Tpa-
IUIMKA U ObITE KOYEBOro Hapojaa. B cBowo odepenb TpaJHWIMOHHOE HCKYCCTBO
o0oraiaer MaTepuanbHbId U TyXOBHBIA MUP HAPOJA U SIBISETCA CPEACTBOM €0
YBEKOBCUMBAHUSA B HAPOJHOW MAMATH. «B COBPEMEHHBIX YCIIOBUSX, KOTJIa yTH-
JTUTapHble (PYHKIUU JEKOPATUBHO-MIPUKIAIHOTO MCKYCCTBA ONpPAaBAAHHO yTpa-
YEHBI, €r0 XYyJIO0KECTBEHHO-3CTETUYECKOE 3HAYCHHE SIBIISIETCS HEIPEMEHHBIM
YCJIOBUEM MPEEMCTBEHHOCTH KYJIBTYPBl U JYXOBHOTO pa3BuTHs oOriecTBa» [1,
c. 46].

JlekopaTuBHO-IPUKIIAIHOE MCKYyCcCTBO KazaxcraHa — apeBHENIINNA BH]
UCKyccTBa. Apxeosnornyeckue packonku 3. CamaieBa, A. MaprynaHa u Jip. u3-
BECTHBIX YUEHBIX-UCTOPHUKOB ITO3BOJIMJIA Y3HATh O PA3BUTHH KOBEJIUPHOIO, TOH-
YapHOTO U APYTUX BHUIOB MPHUKIATHOTO UCKYCCTBA Ha OOUIMPHOMN TEPPUTOPHUH
Halel cTpasbl. biiarogapst HaxoJIKaM apXeoJIOrOB Mbl Y3HAEM O CTEIEHH pa3BU-
THUSl HE TOJIBKO UCKYCCTBa, HO M camoro ofriectBa Toro nepuona. Komaes B. b.
B KHUTE «J[eKOpaTUBHO-NPUKIATHOE UCKYCCTBO: IIoHSATHS. DTanbl pa3BUTHS»
MUIIET, YTO: «OOBEKTOM JEKOPATHUBHO-NPUKIIATHOTO HCKYCCTBA SIBJISIETCS CO-
3MaHHBIA YEIIOBEKOM MHP BEIIEH, 3aKIIOYalOIIMX B ceOe Xy/I0KECTBEHHO-
oOpa3Hoe MpeACTaBlIeHHE O MHUpE, KpacoTe, TapMOHUH, CPEACTBAX XYIOXKe-
CTBEHHOT'O CUHTE3a» [2, C. 4].

B 10 ke Bpems MPUKIIaIHOE UCKYCCTBO YKAa3bIBAET HA YPOBEHb Pa3BUTHUS
oOuiecTBa B OTAENIbHBIA MEPUOJl UCTOPHM, MACTEPCTBO PEMECICHHHKOB, 3TO
TaKXKe MaMATh HAPOJa, 3aKJIOYEHHAsl B OTIEIbHBIX IPEIMETaX. Y30pbl U OpHa-
MEHTBI, UCIIOJIb3yeMble MAacTepaMu, UMEIOT II1yOoKui (uiocodCKuil cMbICi, a
UX HUCIIOJIb30BAHME B T€X WJIM MHBIX MPEAMETax ObITa CTPOro NOJYMHEHA MPaBU-
JaM. «JleKkopaTHBHOE MCKYCCTBO HCIIOJIB3YET MOTUBBI U JJIEMEHTHI, IIOYEPKHY-
ThIE U3 TEOMETPHUH, (PIIopbl, (hayHbl, MOJICKaA3aHHBIE OYEPTAHUIMH YEJIOBEYECKO-
ro Tella WIH OKpYXaromux npeameron» [3, €. 9]. Xors ucnam — penurusi, KOTo-
pas cTaja paclpOoCTPaHAThCS Cpear KOYEBHUKOB pervona ¢ VIII B. 3ampemiana
n300paxkaTh JIOZCH, MacTepa MCMOJIb30BaJ I MAKCUMYM CBOETO TaJlaHTa YTOObI
paboTtaTh ¢ TeM, YTO Y HHUX ocTaBajoch. Kaxablii y30p, HAHECEHHBIH Ha Mpe.i-
MET, U3TOTOBJIEHHBI MacT€paMH, HOCHUJI CTPOTMKA CMBICI U JIETKO YUTAJICs BCE-
MH KUTEIIMHA. B HEKOTOPBIX Cilydasix OpPHAMEHT MOT IepelaTh MBICIU U I10J0-
KEHHUE YeJIOBeKa U 00I1eCTBa.

Ha teppuropun Kazaxcrana uzznpesie ocBauBajiu UCKYCCTBO 00pabOTKU
KaMHs, JIepeBa, KOCTH, METaJIa, U3TOTOBJIICHUE KEPAMUYECKUX H3IECIUU, pas-
JUYHBIX BUJIOB OPYXMHM U yKpamieHuid. OOpaieHue K oObluasM U TPaJuLUsM
HapoAa MO3BOJIAET MJIEHTU(UIUPOBATH JAHHBIM BUJ HCKYCCTBA C OCOOCHHO-
CTBIO MACTEPA C OJHOW CTOPOHBI M HAIIMOHAIBHOE MCKYCCTBO, BELIAIOLIEE Te-
IIEph YK€ Ha BECh MHMP C JKM3HECHHBIM YKJIaJOM Ka3axCKOro Hapoaa ¢ APYrow.
OnpeneneHue HAIMOHAIBHOTO KOJAA, BUACHUE U BCTABJIEHUE 3TOrO KOJa B HC-
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KYCCTBO MO3BOJISIET 00pamiarhCcsi K CaKpaJlbHOMY MHUPY HAIIMOHAIBLHON KYJbTY-
PBI U COXPAHUTD €ro JJIsl OYAYIIero NOKOJICHHUS U CaMOMACHTU(DUKAIIMHY HAPOIA.
Pabora macrepoB nepuona HezaBucumocTu mpekie BCEro HarpaBieHO Ha CO-
31aHHEe KYJbTYPHOI'O HAclequsi, KOTOPOE B CBOEH CTPYKType HAmoJHEHO Oora-
TOM HMCTOPUEN W TPaAULMEN U KOTOpPOE IMOJHUMAET KyJbTypy HesaBucumoro
Ka3zaxcrana Ha HOBbII YpOBEHb U 000rallialoT KU3Hb MOJIOJIBIX KA3aXCTaHIIEB.

N3ydyeHnue Bompoca pa3BUTUS JIEKOPATUBHO-IIPUKIAAHOIO HCKYCCTBAa B
nepuoj; He3aBUCUMOCTH SIBIISIETCA aKTyaJIbHBIM U MOAHUMAJICS B pab0Tax TaKUX
yueHbIx-uckycctsopefioB kak /. C. Illapumnosa, C. A. Illlkngesa, O. B. batypu-
Ha, A. E. EcnieHoBa 1 1p. AKTyaJIbHOCTb BOITPOCA 3aKJII0YAETCS B TOM, YTO KAaK U
npyrue chepsl )KU3HU o01IecTBa cpepa UCKycCTBa OKa3anach B HOBOM i ceOs
peaNbHOCTH, T/I€ MIPEKHUE UICOIIOTMYECKUe paMKH OoJblie He JeHCTBOBAIIHU, a
rpaHuiibl (haHTa3uu pacimpensl. ['odanu3amnus v npoaBMKEHUE UMUIXKA CTpa-
HBl B MEXIyHapOJHOM MPOCTPAHCTBE CIOCOOCTBOBAJI OOMEHY OMNbITa U H3y4Ye-
HHUIO HOBBIX JUIs ce0si BO3MOKHOCTEH. Benp rimobanusanus npuBHecna ¢ co0oit
(oOperenne HezaBucuMoCTH COBIANIO MEPUOJIOM LIMPOKON Ti1oOann3anum) cBO-
00JIHOE IBM>KEHUE UJIeH (B OCHOBHOM 4epe3 UHTEPHET U BO3MOXKHOCTh MOCEIIle-
HUS 3apyOEXKHBIX CTpaH 00yYaroUIUXcsl CTYACHTOB MO aKaJeMUYECKON MOOWIIb-
HOCTH ), UHTEJJIEKTYaJIbHON COOCTBEHHOCTH U 3HAHUU.

Macmtab n3mMeHeHus1, MPOUCXOAUBIINN B MOMEHT oOpeTenus HezaBucu-
MOCTH, CTaBUT 3aJady Mepe] UCCIeTOBATENSIMU 110 ONPEACIICHUIO HallpaBIeHUs
pa3BUTHUS U300pa3UTETHLHOIO UCKYCCTBA U €r0 Bo3MOXKHOCTel. brarogaps pa6o-
T€ M0 U3YUYEHHUIO TPOU3BENCHUU AEKOPATUBHO-TIPUKIAJHOTO UCKYCCTBA Mepruoaa
HesaBucumocTH, a Takke TBOpPUYECTBA Psifa MACTEPOB YJAIOCh Y3HATh O pa3BU-
TUW JIBYX TEHJAEHLUUU B 3TOM Buje HcKyccTBa. C OIHOM CTOPOHBI, 3TO pa3BU-
THE — HALIUOHAIBHOM KYJIBTYpBI, C APYTOM 3TO pabOThI, KOTOPbIE MOSBUIIUCH O]
BIMSIHHEM TJI00aTu3allii U TIYOOKHX HHTETPAlMOHHBIX MPOILIECCOB, OXBATHB-
KX OYKBaJbHO BECh MUD.

Pe3syabTaTsl

[ToHsiTHE NEKOPATHBHO-IIPUKIAAHOE HCKYCCTBO B COBPEMEHHOM MHUpPE
OXBaThIBA€T MHOYKECTBO HAIPaBJIEHUH, CPEIU KOTOPBIX TaKuE€ pasHbie (OpMBbI,
KaK MeOenb, U3/1eNus U3 CTEKJA, TEKCTUJIIS, FOBEITUPHBIE U3AENIHU U MOJa, apXu-
TeKTypa U Au3aiiH. CoxpaHeHHUE KyJbTYpPHOIO HACIEIUs B 3MOXY CTPEMUTEINb-
HOW M100anu3aluy U U3MEHEHHUS MMapajurM COLUyMa SIBJISIETCS OJHOM U3 aKTy-
aNbHBIX 3a/1a4, CTOSALIMX IIEpe]l MaCTEPaMM IIPUKIAAHOIO UCKYCCTBA. bepexHoe
OTHOLIEHHUE K KYJbTYPHOMY HACJEAUI0 HApoJla MPONUCaHHbIN B pazzene «Yemno-
Bek U rpaxaanun» Koncturynuu Pecny6nuku Kaszaxcran ot 30 aBrycra 1995
rojia, JOJHa CTaTh HOPMOU BCEro 00I1lecTBa, HAMPaBJIEHHON HA TyXOBHOE BO3-
POXKJIEHUE U COXpPaHEHUE HALTMOHAIBHON KYJIbTYpHI.

AKTYyaJIbHOCTh U3yUYEHHS PA3BUTHUSA U TEKYIIETO COCTOSHUS JEKOPATUBHO-
NPUKJIAJHOIO MCKYCCTBA CBSI3aH C €ro MpeAMETHO-NPOCTPAHCTBEHHBIM Ha3Ha-
yeHueM. DTO ciie/l Hapo/ia B UCTOPUM denoBeuecTBa. «PaccmaTpuBas n3zo0pa3u-
TEIbHOE, JIEKOPATUBHO-IIPUKIAJHOE HMCKYCCTBO, IU3AilH, apXUTEKTypy Kak
TBOPUYECKHE KJIACTEPBI, CIAEAYET YUYUTHIBaTh, YTO OCOOEHHOCTh MX MPOAYKTOB
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3aKpeIvIsieTCsd B MaCCOBOM CO3HAHMU KaK BU3YallbHBIM 00pa3 Hapoja, BpeMEeHH U
ctpanbl» (Konuenuus kynetypHoil nonutuku PK).

Bo03M0OXXHOCTB BBIXO/1a HA MUPOBYIO apeHy MOTpedoBaia OT CTPaHbl MPHU-
HATUS BaXXHBIX HOPMATUBHBIX aKTOB, KOTOpBIE CIIOCOOCTBOBAIM OBl pa3BUTHUIO
KYJIBTYpbl B OOIIEM, U BCEX BHJIOB M300pa3nUTEIHHOI'O0 UCKYCCTBA B YaCTHOCTHU.
B Pecnybnuke Kazaxcrtan Oputa npunsta u nerictsyer KoHuenuust KyiabTypHOU
IIOJINTUKH, KOTOpas HANpaBJIeHA HA Pa3BUTHE IOTEHLHANA CTPAaHbl M y4acTHE
Hapo/Ja B KyJbTYPHOU *U3HMU rocynapctBa. Takxke nercTByer 3aKoH «O Kylib-
Type», OCHOBHBIM IIPUHLHIIOM KOTOPOW NPOBO3IJIAILIEHA «TOCYAAapCTBEHHAS
MOJIJIEP’KKA KYJIBTYPBI, COXPAaHEHHE U Pa3BUTUE KYJbTYPHOIO HACJIEAHs HApoJa
Kazaxcrana» [5].

JlesTenbHOCTh TOCYapCTBa M TOCYAApPCTBEHHBIX OPraHOB B Pa3BUTUU
KYJIbTYpPbl U UCKYCCTBA OCHOBBIBAIOTCSI HA KYJbTYPHOM HAaclI€IMd HApojJa, MH-
POBOM OIIBITE U TECHOM COTPYAHUYECTBE C KYJIbTYPHBIMH OpPraHU3alUsIMU. 3a-
[IMTa UHTEPECOB TBOPUECKON MHTEIUIMIEHLUU U CIIOCOOCTBOBAHME PA3BUTHIO
HaIIPaBJICHU MCKYCCTBA, B TOM YHCII€ PAa3BUTHIO JIEKOPATUBHO-IIPUKIATHOTO
MCKYCCTBA HAXOJATCS B YMCIIE OCHOBHBIX 33/1a4 CTPaHbl. Tak Kak JeKOPaTUBHO-
MPUKJIAJHOE UCKYCCTBO COCTaBJIsIET OECIEHHYI0 COKPOBUIIHUILY HALIMOHATBHOM
KYyJbTYpbl, €€ Pa3BUTHE CIIOCOOCTBYET COXPAHEHHMIO KYJIbTYPHOI'O Hacieaus
JIPEBHEN CTEITHOU KYJIbTYPHI.

KoHuenryanbHOM OCHOBOM COBPEMEHHOIO JIEKOPATUBHO-IIPUKIIAIHOTO
HCKYCCTBA CTajJa BO3MOXHOCTh CBOOOJHOIO IMOWCKAa, pa3HOOOpa3us CTUIEH.
«[Ipn BceM MHOroodOpa3mm KOHKPETHBIX MpOsIBIIEHUN, UCKyccTBO Kazaxcrana
OTIMYaeTcsl OOUIMMHU y3HABAEMBIMH YEPTAMH — MHTEPECOM K AK3UCTEHUUAIb-
HBIM BOIIpOCaM OBITHS, YTBEP)KIEHUEM TapMOHUHU KaK OCHOBBI CYLIECTBOBAHUS
YeJIOBEKAa W MPUPOJBI, YHUBEPCAIBHON IIMPOTOM TBOPYECKHMX B3IJISIOB, Opra-
HAYHOH MPEEeMCTBEHHOCTHIO HAITMOHAJIBHBIX TPAJIUIIMHI, CBOOOIHON HMHTETpAIIH-
eil B KyJIbTYpHOE MHUPOBOE IIPOCTPaHCTBOY [6, c. 212-213].

HeszaBucumocTs pana BO3MOXHOCTb PACIIMPUTh TPAHUIIBI KYJBTYpHI,
IIO3BOJIWJIA CPABHHUTHh CBOM YpPOBEHb HCKYCCTBA M IMO3HAKOMHUTH €0 C HOBBIM
MupoM. JlnurenbHOE pa3BUTHE H300PA3UTEIBHOIO MCKYCCTBA MO3BOJIMBIIMMA
chopMHUpOBaTH COOCTBEHHBIC TPAJUIIMU U CTWJIM W BHE3AMHBIA COOJAa3H Tepe-
HUMAaHUS OIbITa B IEPUO/] II100aIM3alud HE CMOTJIM U3MEHUTh HAIMOHAIBHOTO
yKJaJa MpUKIagIHOro uckycctBa. HecMoTps Ha BinusHue Boctoka m 3amana
OTEYECTBEHHbBIE MACTEPA 3AHSUIMCH MIOUCKOM HOBBIX ITyTEH B MPOJABUKEHUU Tpa-
JULMOHHOTO UCKyccTBa. OMAacHOCTh yTpaThl HALMOHAJIBHOM HJIEHTHYHOCTH, 32
cemunecsaTuiernee cocyuiecrsopanre B pamkax CCCP u BausiHue rimoOanusa-
MM KOTOpas MOCJENO0BaJIa 3a pacnaJoM HEKOrJa MOTYIIECTBEHHOW AEpPKABBI,
HaIlpaBWJI MHTEPEC MACTEPOB IPHUKIAJAHOIO HMCKYCCTBA Ha IIOWCK JYXOBHBIX
[IEHHOCTEH B TPaJAMIIMOHHON KyJIbType Hapoja. MugpoTBOpUYECTBO U CBI3aHHBIC
C HUM J1YXOBHBIE OCHOBBI HAlIUU HAXOSAT CBOE OTpakeHHE B paboOTax MacTepoB
koHIla XX Beka. [I[puBHecCs HOBbIE J€Talli MacTepa, CO3Jal0T HOBbIE MU(]BI CO-
€IUHSIS pa3HbIe MaTEPUAIIbl, CMBICIIBI M O0PA3bI.
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CHUMBOJIIMYECKHE, KOHLIENTYAJIbHBIE U PEATUCTUUYECKNE HAIIPABIICHUS JiE-
KOPaTHUBHO-TIPUKJIAHOIO UCKYCCTBA MHTEPIPETUPYIOT HALMOHAIBHYIO KYIIbTY-
Py, cO3/1aBasi UCKYCCTBO ITOHATHOE BCceM. Macrtepa u3 pa3HbIX MaTEpUaOB CO-
30T NpPEeaMEThl ObITa, KOTOPBIE CTAHOBITCS MPOU3BEACHUSMU HCKYCCTBA.
«/laHHOE Xy 0’KECTBEHHOE HANPABIICHUE BMEIIACT B OAHO BPEMS CBA3b pPEaIU-
CTUYECKUX TEHACHIIMHA C KOYEBOM apXauKoM, EBPONECUCKUN MOJEPHU3M M ITOCT-
Moaepam3mM» [9, €. 592].

PaccmarpuBas HOBeMIlyl0 MCTOPHIO JIOOOTO BHJA HMCKYCCTBAa CIEIyeT
0o0paTUTh BHUMaHHE Ha €r0 UCTOPUYECKUE KOPHU M B3IVISIHYTh HAa HUX «B3IJIS-
JIOM 3110Xu». MiMes B BUAy MIMPOKUE BOCIIUTATEIIbHBIE BO3MOXKHOCTH UCKYCCTBA
Y BIIMSIHUE HAa CO3HAHHME MAacC, MPUKIATHOE MUCKYCCTBO PACCMATPUBAETCS Kak
330/ O0IIEro NeUCTBUSA. DTOT BUJI UCKYCCTBA, KOTOPBIM HaXOUT HAUOObIIIEee
VICIIOJIb30BAHUE KAK B UCTOPUH, TAK U B COBPEMEHHOCTHU HE TEPSAET CBOCU aKTy-
anpHOCTH. [locTMOIEpHUCTCKAS TPAKTUKA, T. €. CMELIEHUE CTWIEH MPOIUIOro U
HBIHEIITHET'0, 00O0TaIIeHUE TPATUITMOHHON KYJIbTYPhl HOBBIMHU PEIICHUSIMH CTaJia
IJIaBHOU TeMOH pabOThl MacTEPOB MPUKIIATHOIO UCKYCCTBA COBPEMEHHOCTH.

CoBpemenHoe M300pa3uTenbHOe UCKyccTBO Kazaxcrana oTivyaercs: OT
3aI1aTHOr0, KPENKOU CBA3BI0 C TPAAULIMEN HApOJa U MPEEMCTBEHHOCTHIO. Pac-
nag Coserckoro Coro3a cTajg HayajJoM pa3BUTHs pa3HOOOpPAa3HBIX KAHPOB, CTH-
Jel U OpUTMHAIBHBIX aBTOPCKUX BHIeHUN. CBOOO/Ia TBOPUECKOTO CaMOBBIpa-
KEHUS TaK WIM UHAaue Oepyllas CBOM UCTOKHM U3 HALIMOHAJIBHOM KYJIbTYpHI, Yep-
[IAET U ONBIT COBPEMEHHOr0 UCKyccTBa. OTHUM U3 TaKMX BUJIOB JIEKOPATUBHOIO
UCKYCCTBa SIBJISIETCSI IOBEJIUPHOE JeNo. TpaauimoHHbIE CEephr'd, OpacieTsl U
KOJIbIIA, U3TOTOBJICHHBIE B HALIMOHAJIBHOM CTHJIE, UMEIOT CBOE JPEBHEE MPOUC-
XOXKJI€HHE U MU(OIOrHUECKyI0 IPeabICTOPHIO. B I0BENUPHBIX yKpallleHUsAX Ta-
kux mactepoB kak Ectail JlayOaeB u bepuxk Anubaii mogyepKuBaroTCs Tpaau-
LIMU, KOTOPBIE M3JPEBIIE UCIIOJIB30BAINCH B IOBEIIMPHOM JI€NI€, 4 OPHAMEHTHI,
UCIIOJIb3yeMble MacTepamMu, NMPUIAI0T U3IETUSIM HEOObIYallHYI0 KpacoTy U Tai-
HBIN CMBICIL.

[ToHsTHE TpaguUKUKU B HAyYHOM JINTEPATYPE OINPEAEIAETCA KAK COLMAllb-
HO€ M KyJbTYpHOE Hacleaue, KOTOpOe, NepeAaBasch W3 IIOKOJEHUS B
IIOKOJIEHUE, COXPAHSET CBOK IPEEMCTBEHHOCTh. Kak yKXe OTMEdaloch BBILIE,
TBOPYECTBO MACTEPOB JIECKOPATUBHO-NIPUKIAAHOIO MCKyccTBa HeszaBucumoro
Kazaxcrana orimyaercsi NMpeeMCTBEHHOCTBIO, COXPAHEHUEM KYJIBTYPHBIX Tpa-
TN ¥ HOBATOPCKUM MOUCKOM. TOT K€ «3BEPUHBIN CTHIIbY, KOTOPBII OBLI MO-
NyJISIPEH Cpear KOYEBHUKOB, HacensBiux tepputoputo Kazaxcrana B VIII-VI
BB., 10 H.J. BO3POXKZAETCA B M3AECIMUAX MacTepoB coBpeMeHHOro Kazaxcrana.
«TBopueckuit 3ampices MHOTUX pa0oT AMaHa MykakaHOBa OCHOBaH Ha YMOIIU-
OHAJILHOM BIIEYATJIEHUU OT ICTETUKHU CHMBOJIMKO-JIMHIBUCTUYECKON CTPYKTYPBI
«3BEPUHOI0 CTUJISI» CAKOB, CTPOIOM «T'€OMETPUYHOCTU» T'YHHCKOI'O M 3aIaJIHo-
KAa3aXCTAaHCKOTO FOBEJIMPHOTO HCKYCCTBA, MOJUXPOMUHU YCYHBCKOTO HCKYCCTBA,
BU3YyaJbHBIX KOJOB TIOPKCKOW KYJIBTYPhl U OOIIEMHPOBBIX CTHJIMCTHYECKUX
teraeHmit» [11, ¢. 5]. HecMoTps HA MHOXKECTBO CTHWIICH, COSIMHEHHBIX B O/I-
HOM M3JIEIUH, NMPOU3BEICHHS aBTOpPa BCETJA OCTAIOTCS y3HABAEMBIMHU W IIPEN-
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CTaBJISIOT U3 ceOsl IBOMIOLHUIO MPUKIIATHOIO UCKYCCTBA, EPEXO/ €ro Ha HOBBIN
YPOBEHb.

JleKopaTUBHO-IIPUKIIATHOE UCKYCCTBO, UCIOIb3Ysl B KAUECTBE UCXOJHOTO
Marepuaiga caMmy IPUPOIY, TaPMOHHUYHO CBA3BIBAET YEJIOBEKA C €ro PonnHOM.
HckyccTBo 00paboTKH MeTasia, 1epeBa, KOCTH U APYTUX MaTEpUajoB SBISETCS
Ba)KHOI 00J1aCThI0 CAMOOBITHOTO TBOpUYECTBA Ka3axoB. «lIpukiiagHOe HCKYCCTBO
Hapopa sBJseTcss PopMoii CBOEOOPA3HOr0 XyI0KECTBEHHOI'O MacTepCTBa 3TOTO
sTHOCa. B uckyccTBe riybOKO M CUCTEMHO OTpa)keHa CaMOOBITHOCTb, YHUKAJIb-
HOCTh THHYECKHX paznuuuii» [12, ¢. 302]. OTnHuuTensHOM ke YepTol Ka3ax-
CKOTO JEKOPaTUBHO-IIPHUKIIATHOTO UCKYCCTBa SIBJSIOTCS 4acToe oOpallleHue K
KOYEBOMY MPOIILJIOMY HApOJly, €r0 B3aUMOCBSI3U C TPAJAULIUENH U OBITOM.

[TpuxiagHoe MCKYCCTBO B JIIOOON CTpaHE HANpaBiIeHO Ha COXpaHEHHE
TpaJuLui KOPEHHOT'O HapoJa, HO HECMOTPSI HAa 3TO MHTEPEC K HEMY aKTyaJeH U
B XXI Beke. MacTepa, Bo3posk/1ast 3a0bITbIE TEXHOJOTMH U OCBaWBasi HOBBIE BU-
Ibl COXPAHSAIT COOTHOLIEHHWE HOBAaTOPCTBA M TPAaJULMOHHOIO B IPHUKIIAJHOM
HCKYCCTBE.

B xomno3unusx macrepoB rodeneHa nepuoaa HezaBucuMocT nposiBisieT-
Csl UHTEpec K 00pa3aM MpoLUIOro. A BO3BpAaT K MPOLUIOMY O3HAYaeT BO3POXKIIE-
Hue Mugosornyeckoro Havyaga. Mugosiorusm, CUMBOJIU3M, KOYEBOE MHUPOBO3-
3peHue B paboTax MacTepoB rodesieHa OTJINYAIOT UX MPOU3BEIEHUS OT MPOU3BE-
JI€HUI MacTepOB COBETCKOI'O MPOILIOro U BO3MOXKHO Oy/eT OTJIMYaTh UX pabOThI
OT MacTepoB meproja MeramojaepHmsMma. «B robemene b. JlockaHoBa «XpaHu-
Tenb odaray (2011) ¢ BUOpUpYIOIMKUM KpacHO-OpaHXeBbIM (poHOM 00pa3 ObIka ¢
YEeTKOW I'paMKOW CTPEMHTEIbHBIX JIMHUKA POrOB M CBETJIBIM TEIOM — YIOTHOHN
IOPTOM-IOMOM — CTAaHOBUTCSI CMBICJIOBOM JJoMuHaHTOM» [14, €. 92]. Ouar, obie-
CTBO U CTpaHa CTAHOBATCS BEYHBIMU CUMBOJIAMU KU3HEHHBIX YCTOEB.

B npousBeneHusAX NpHUKIaJHOIO UCKYCCTBA MPOU3OILIO U3MEHEHUE KOM-
MO3UILMOHHON CTPYKTYpPBI, O0YCIOBJIEHHOE WHHOBAIMOHHBIM TBOPYECKHM IIO-
HCKOM, BO3POXKJIEHUEM TPAAUIIMOHAIM3MA U COOCTBEHHBIM BUIEHUEM MacTepa.
[TocTMOEpHU3M CMEHWIICS METaMOJEPHU3MOM KOTOPBIH CTall cedsl MpOsBIATH
cebst B paborax mactepoB XXI Beka. «B paborax MeramMoiepHHU3Ma Xy10KHUKA
OoJbllle HANPABIISAIOT 3PUTEINS, HE HaBA3BIBAas CBOE CyOBEKTUBHOE aBTOPCKOE U
HpPEJCTaBIIsIsl CBOOOAY M COydacTHE 3pPUTENSAM, 3alyCKas TEM CaMbIM MasTHUK
konebanus» [15, ¢. 102]. B sTom 3akmrouaercs OCHMIIAINS, JAIOIIast 3pUTEIIO
IPaBO Ha CBOOOJHYIO MHTEPHPETALUI0 U CBOOOJHOE HCTOJKOBBIBAHUE COAEP-
KaHUS IPOU3BEACHHUS.

Ob6perenne PecnyOnukoit Kasaxcran He3aBucumocTu u BCeOXBaThIBAIO-
1asi rodanu3anys onpenenuian Oyayliee pa3BUTHE MHOTUX c(ep KyJIbTyphl U
uckycctBa. OpUEHTUP Ha WM3y4YEHHUE ONbITAa 3aMaJHBIX CTPaH U aKTyaJu3alHs
BO3POXK/ICHUSI HAI[MOHATIBHO-ITHUUECKOIO CAMOCO3HAHUS, MOMCK HAIIMOHAJIBHO-
ro Koja U UACHTUYHOCTU — BCE ATO OOYCIOBJIEHO JYXOBHBIM BO3POXKJICHUEM
HalMu ¥ Bepou B «MaHruwinuk Em».

B cBoem mocnanum rinasa rocynapcrBa KaceiM-)Komapr TokaeB momHsn
BONPOC HEOOXOIMMOCTH co3/1aHusd POoHAA MOAIEPKKH KPEaTUBHOW WHIYCTPHUU.
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«MoJiogple ¥ TaJaHTIMBBIE CKYJBOTOPHI, XYAOKHUKH, T€aTpajbl, MY3bIKAHTHI,
JUTEPATOPhI, KOTOPHIE OCBAUBAIOT HOBBIC KAHPOBBIC (POPMATHI M TIOCTOSTHHO JKC-
NEPUMEHTUPYIOT, HO MPU 3TOM BBIKUBAIOT 33 CUET MELIEHATOB, OCTAIOTCA B aHe-
rpayHje. A Beap Oiaronapsi UM Ka3axCTaHCKasl KyJabTypa MPUOOpETaeT riodaib-
Hoe 3ByuaHue» (Ilocnanue I'maBel rocynapcrsa). ['ocyaapcTBeHHast mojaepxka
KYJIBTYPbl U UCKYCCTBA 3aJI0KUT OCHOBBI I BO3POKIACHUS TPAIUIIMOHHOTO Jie-
KOPaTUBHO-NIPUKJIAAHOTO MCKYCCTBA, & TAKXKE IMO3BOJUT MOAAEPKATh MOJIOJBIX
MacTEpOB B JI€JI€ pa3BUTHS COBPEMEHHOIO TPUKIAJHOIO UCKYCCTBA.

HeszaBucumpiii Kazaxcran sta ctpaHa ¢ pplHOYHBIM YKJIaJIOM 3KOHOMUKHU.
OTHOCAIIMICS K AIUTAPHOMY BUJY UCKYCCTBA — KYJIBTYPHBII MPOAYKT MacTe-
POB MPUKIAJTHOTO UCKYCCTBA HE MOJIb3YETCS MacCOBBIM CIIPOCOM, HO €ro IMpo-
JBIKCHHUIO HA PHIHOK KYJIbTYPHBIX IIEHHOCTEH CIOCOOCTBYIOT BBICTaBKH, KOH-
KYpChI, IpMapKu pemecen. MaccoBoe WM CEPUHHOE MPOU3BOACTBO M3JIEIUU
IPUKJIAIHOIO HCKYCCTBA HAJOITO OCTAJIOCH B COBETCKOM IIPOIUIOM HAaIleu
CTpaHbl, a ero OyJyIiee Tenepb CBSI3aHa ¢ MPOU3BOJICTBOM YHUKAIHHBIX BEIIEH,
MHHOBAIIMOHHBIX MO CIIOCO0Y M3TOTOBJIEHHUS, HO OCTAIOIIMXCS CaKpaIbHBIMU IO
CBOEMY COJIEP/KAHMUIO.

ITokonenne MactepoB He3aBHCMMOCTH Teneph CTPOUT AANEKO HAYIIHE
IJIaHBl U MBICTUT TJI00anbHO. OTKPBITHE HOBBIX IIKOJ HMCKYCCTBa, Pa3BUTUE
KOJUIEIPKEW ¥ BY30B TOBOPUT O TOM, YTO CTpaHa CO3J1a€T BCE YCIOBUS JiA TBOP-
YECKOro MOMCKA U pean3alii aKTyalbHBIX Hiei. BO3SHUKHOBEHUE HOBBIX HJE-
aJIOB ¥ M3MEHEHHEe o0pa3a )XKM3HU HE JOJDKHBI BIUATH HA YCTOMYMBOE PA3BUTHE
o0IIeCTBa U CTa0MIBLHOCTh CTPaHbl. A 3HAYUT HAllMOHAJIbHBIE TPAIUIIUU U HO-
BAaTOPCTBO Bcerjaa OyAyT WATH B HOTY W HE OyAyT MPOTUBOMOJIONKHBIMHU, a
HA000pPOT B3aUMOIOTIOTHSFOIIIUMH.

3akirouenue

N3yuast TBOpUECTBO MAacTEpOB MPUKIAAHOrO MCKyccTBa KazaxcraHa Xxo-
YEeTCs OTMETUTh M UX B3aMMOCBS3b C MEPUOIOM OOIIECTBEHHOrO Mo beMa (CBsI-
3aHHBIN ¢ pacmagoM CCCP), uHTENIeKTyadbHbIM U KYJIbTYPHBIM PaClBETOM.
Bce a10 cTano Bo3MoxkHBIM ¢ oOpereHneM HesaBHCMMOCTH CTpaHbl, KOTOpas
MpUBeENa K HE3aBUCUMOCTHU XY 0KECTBEHHBIX WUJI€ U TBOPYECTBA.

[Tepexon Ha HOBBIN TEPHOJ] PA3BUTHUS MCKYCCTBA, KaK M JIPYrue Momo0-
HbIE U3BMEHEHHUSI BbI3BaHbl CMEHOW YEJIOBEUECKUX B3IJISIIOB HA KU3Hb U TIOJIUTU-
YECKYH0, 3KOHOMHUYECKYIO U COLMAJIbHYIO PEaTbHOCTh. XOTS MPUHITO CUUTATH,
YTO KPU3HC HE BIMUSET HA PA3BUTHUE UCKYCCTBA, 4 COUUAIIbHBIE U SKOHOMUYECKUE
CTOPOHBI JKU3HU JIMIIL CIIOCOOHBI MOBJIUATH HA €€ HampaBjieHUE. XYA0KHUKU
MPUKJIAAHOTO UCKYyCCTBa He3aBHUCcUMOro Kasaxcrana HMCIONB3YHOT TpaJvLINH,
YCTOSIBIIMECS] HA MPOTSKEHWU BEKOB M YUYWUTHIBAS HOBBIE BBI30BBI BPEMEHU U
HOBBIE (hUITOCOPCKUE MapaguTrMbl, CO3/IAI0T IPKUE COBPEMEHHBIE 00pa3bl.

NHHOBanuu B JAEKOPAaTUBHO-NIPUKIAJHOM MCKYCCTBE CTpaHbl TaKXKe
HaIpsMyI0 CBSI3aHO C HOBBIM 3TallOM Pa3BUTHS MUPOBOM MOCTHUHAYCTPHUAIBHOMN
IKOHOMHKHU — TOMYJIIPHOCTBIO U HEOOXOIUMOCTHIO Pa3BUTUS KPEATUBHBIX HH-
OYyCTPHUM U KPEaTUBHOTO MpeanpuHuMarenbcTBa. Kasaxcran uuer B TpeHAe MU-
POBBIX TEHJICHIIMI W HAIIK MACTEPA aKTUBHO MOHETU3UPYIOT CBOE TBOPUECTBO.

=19



10.

11.

12.

13.

14.

15.

16.

bubéanorpadgunyeckunii cnucoxk

My3zadapos, Pycram. Hayuno-ananutudeckuii joknaj «Xymn0KecTBeHHOE 00pa3oBaHUE B
PecniyOnuke KazaxcraH: ocMmbIcieHHE HAllMOHAIBHBIX TPAAUIM U COJMKEHUE KYIbTYPH».
Anmarsl, Kazaxcranckas Hannonansnas ®enepauus FOHECKO, 2010.

Komraes, Brmagumup. JlekopaTuBHO-IPUKIIATHOE UCKYCCTBO: [loHATHS. DTamnbl pa3BUTHS.
Mockga, Bnagoc, 2014.

Anpu e Mopan Hcropust 1eKOpaTUBHO-TIPUKIAJHOTO MCKYCCTBA: OT JPEBHEWIINX Bpe-
MeEH 110 Hamux AHel. Mocksa, HckyccTBo, 1982.

«O Konnenmuu KynbTypHOU nmonutuku Pecyonuku Kazaxcran» Yka3 [Ipesunenta Pec-
myOJIMKH Kazaxcran oT 4 HOAODA 2014 rozaa Ne 939.
https://adilet.zan.kz/rus/docs/U1400000939. [lata noctyna 25 ssuBaps 2022.

«O kyneType» 3akoH PecnyOmmku Kaszaxcran ot 15 mekabpst 2006 roma Ne 207-111
https://online.zakon.kz/Document/?doc_id=30081960. /lata qoctyma 25 ssuBaps 2022.
Epranuesa, Paiixan. «Tpanchopmanus KynbTypHOH TPaAHIIUU B COBPEMEHHOM HCKYCCTBE
Kazaxcranay. Yuensle 3anucku (AnTaiickas rocyaapcTBeHHasl aKaJeMus KyJIbTYPhl U HC-
KycctB), Ne2 (63), 2017, c. 209-213.

[Mapunosa, Junspa. «TenaeHnuu xeHckol xkuBonucHu B KazaxcraHe B KOHTEKCTE CaMO-
uaeHtudukaum». Space and  Culture, India, 6:2, 2018, «c¢. 113-120.
https://doi.org/10.20896/saci.v6i2.361.

Manuk, MykaHoB. «KynbTypHBIH (pEHOMEH ACTETHYECKOTO MHUHUMAIU3Ma B aBTOPCKUX
rooenenax Ammubu m Cayne bamanopoit» Mediterranean Journal of Social Sciences
MCSER Publishing, 6:1, 2015. c. 658-664.

Bonricbaes, [ayner. «M3o0pasurenbHoe uckycctBo HezaBucumoro Kaszaxcrana». Mex-
JTIYHAPOIHBINA KypHAJ MPUKIAAHBIX U PyHAAMEHTAIBHBIX HccienoBanuii. Ne 4 (dacts 3),
2017, c. 591-593.

«B Actane oTkpbLIachk BhICTaBKa 3eprepa bepuka Anubasy». Matepuer-nopran Qazagstan
tarihy. 13 mexabpst 2014, https://e-history.kz/ru/news/show/6348/. Ilata noctyna 22 sHBa-
ps 2022.

ToxTabaesa, [llait3ana. MarneTusm 10BeNUpPHBIX u3Aenuil AMana MykaxaHoBa. AMarThl,
La grace, 2017.

EcnenoBa, AiirepuMm. «CoBpeMEHHbIE NMOMCKHA B JE€KOPATUBHO-TIPUKIATHOM HMCKYCCTBE
HesaBucumoro Kaszaxcrana (Ha oCHOBE IOBEIMPHOTO MCKyccTBa)». BectHuk Kazaxckoro
HAaIMOHAJIBHOTO KEHCKOTO Ieaaroruieckoro yuusepeurera. Ne2, 2019, ¢.302-306.
[xnsieBa, Ceetnana. [Ipo6iemsl pa3BuTHs TPHUKIAAHOTO UCKyccTBa Kazaxcrana: coBeT-
cKas snoxa — nepuoa HezaBucuMocT (XX — nayano XXI BB.). 2010. Kazaxckast Haumo-
HalbHas akamemus uckycctB umeHu T. K. XKyprenosa, aBropedepar nuccepraiiuua Ha Co-
HCKaHue y4eHOI CTEIEHU KaHauaaTa HCKYCCTBOBEICHUS,
https://kk.convdocs.org/docs/index-48086.html. lata noctyna 26 saBaps 2021.

HIknseBa, CernaHa. «HammnoHanbHOE MUPOOIIYIIIEHHE B 00pa3ax aBTOPCKUX rOOEICHOB
XynokHUKOB Anmatel (1991-2016)». JlekopaTUBHO-TIPUKIIAITHOE MCKYCCTBO: HCTOpUYE-
CKUIl OIIBIT, COBPEMEHHOE COCTOSIHUE, MepcreKTuBbl pa3BuTtus (13—15 oktabps 2016 r.),
Martepuaibl KoHpepeHuu. 13 okTsaops 2016, Ypanbckuii rocy1apCTBEHHBIN apXUTEKTYP-
HO-XY/I0’)KeCTBEHHBII yHHMBEpPCHUTET, pell. coBeT: FOmusa Snkosckas, ExarepunOypr, Yp-
'AXY, 2016, c. 91-95.

Kaiinapos, Ackap. «lIposBienue meramonepHusMa B uckyccTBe HesaBucumoro Kazax-
craga». Central Asian Journal of Art Studies, T. 3, Ne 4, 2018,
https://cajas.kz/journal/article/view/173. [lata noctyna 26 staBaps 2021.

«EnuMHCTBO Hapoja M CUCTEMHbIE peOopMbl — IPOYHAST OCHOBA MPOLBETAHUSI CTPAHBI».
[Nocnanue I'maBel rocymaperBa Kaceim-Komapra TokaeBa Hapony Kaszaxcrana. Oduru-
anpHblid  caWT  IIpesmmenta  Pecnyomukm — Kaszaxcran, 01  centsiops 2021,

=0



https://www.akorda.kz/ru/poslanie-glavy-gosudarstva-kasym-zhomarta-tokaeva-narodu-
kazahstana-183048. /lata noctymna 26 siuBaps 2021.

—_—

=01



1. THE ESSENCE OF CIVILIZATION:
PRINCIPLES, TERMS AND DEFINITIONS

—_—

BE3OIMACHOCTb JOPOKHOI'O IBUKEHUS
KAK ®AKTOP HAIIUOHAJIBHOU BE3OITACHOCTH

E. E. Boponuna Kanouoam neoazozuueckux nayx,
3amecmument Oupekmopa

I'BY «Hayunwiii yenmp 6e3onacHocmu

JHCUZHEOCSAMETTLHOCIUN Y,

2. Kasanw, Pecnyonuxa Tamapcman, Poccus

Summary. The article considers such an integral part of the National Security Strategy of the
Russian Federation as road safety. An integral system of training of a competent road user in the
Republic of Tatarstan is presented. The forms of work at each stage of education are described.
Keywords: national security; risk magnitude; life safety competence; continuous education.

Vka3 IIpesunenta PO or 02.07.2021 N 400 «O Crpareruu HalyoHallb-
Hol Ge3omacHocTH Poccuiickont denepamumy» — onpenenser pa3BUTHE CUCTEMBbI
HAIMOHAJIbHOU 0€30MACHOCTH HA J0JITO0CPOYHYI0 MEePCIEKTUBY.

HanmonanpHasi 6€30macHOCTh — CJIOXHAsi MHOT'OACTIEKTHAsi CTPYKTYpa,
COCTaBHOM YacCThIO KOTOPOU SIBJIsIETCS 0€30MaCHOCTh JJOPOXKHOTO JIBIXKEHUSI.

CornacHo wccleqoBaHUsAM aHTIHICKON Gupmbl «Arthur D. Littre» omac-
HOCTb MOJKET OBITh OIICHEHA KOJIMYECTBEHHO BEJIMUMHON pucKka. BenmnunHa puc-
Ka OLIEHMBAET OMAacCHOCTh KaK BEPOATHOCTb CTATh JKEPTBOM OMACHOCTEH B Teue-
Hue ronaa. Ileppoe MecTo B pelTHHIe pHCKa 3aHUMAIOT aBTOMOOUJILHBIE KaTa-
ctpodsl ¢ BepositHocThiO 1 13 4 000.

C menpio pa3BUTHUA CUCTEMBbI HAIMOHAIBHON OE30MacHOCTU PacIopsiKe-
nueM IlpaBurensctBa PO ot 08.01.2018 No 1-p yrBepxknena «Ctpaterusi 6e3-
OIacHOCTHU JOpOoXkHOTO ABMKeHHs B Poccuiickoit denepannu na 2018-2024 ro-
nel». Peanuzanus CtpaTeruu npeanoiiaraeT M3MEHEHNE NOBEAEHUS YYaCTHUKOB
JIOPOKHOTO JIBUKEHUSI B CTOPOHY O€3yCIOBHOTO COOJIOJICHUS] HOPM U MPaBUII
JIOPOAKHOTO JIBUKECHUSI.

OcHOBHOI1 3amauelt cTpaTeruu sBIseTCs pa3paboTKa W peanu3anus cre-
[MAJIbHBIX, B TOM YHUCJE 00pa3oBaTeIbHbIX, IPOTPAMM JIJIsl HACETECHUS C LEIbIO
(dbopMHpOBaHKS KOMIIETEHIIMHN 0€30MMaCHOCTH KU3HEEATEIbHOCTH.

[Ipunuio noHMMaHue HEOOXOJUMOCTH Kap/IMHAJIILHOIO M3MEHEHUsI 00pa-
30BaHMS B 00JIaCTH OE€30MaCHOCTH, KOTOPOE 3aKJII0YAeTCs] B HEMPEPHIBHOM Ha
MPOTSKEHUU BCEH KU3HU, (POPMUPOBAHUN KOMIETEHIIMN O€30MacHOM KU3He I e-
ATEJIbHOCTH Y BCEX 0€3 UCKIIIOUEHUSI YUaCTHUKOB JIOPOKHOTO ABUAKEHUs [1].

B nacrosimee Bpemsi B PecyOnuke Tatapctan neicTByeT HempepbiBHAS
CHUCTEMa MOATOTOBKH KOMIIETEHTHOTO YYaCTHUKA JOPOKHOT'O ABUXKECHHUS, BKITIO-
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yaromiasi 7 CTyneHed oOydeHHUs W OXBaThIBAIOIAs BCE COLUAIbHO-BO3PACTHBIC
TPYIIbl HACETICHHUS.

Ha nepBoii crynenu (AOMIKOIBHUKH J0 7 JIE€T) MPOBOISTCS HUHTETPaTHB-
HbIE 3aHATHS C BBEJICHUEM MOAYJA «be30macHOCTh KU3HEASATEIbHOCTH Ha J0-
porax» B oOpa3oBaTelbHbIe 00JACTH JOMIKOILHOTO 00pa30BaHuUs, B paMKax KO-
TOPBIX JIE€TU, 3HAKOMSCH C MHOT0OOpa3veM TPAHCIIOPTHBIX CPEACTB U DJIEMEH-
TaMu JOPOKHOM cpenbl [3].

Hano ormeruts, He octanuck 0e3 BHUMaHus U jaetu ¢ OB3. s oOyue-
HUS CIa0OBUASAIIUX JIETeH Hall pa3padoTaH KOMIUIEKT AUAAKTUUYECKUX MaTepu-
aJOB B COOTBETCTBUU C TPEOOBAHUSMU, MPEABIBISIEMBIMU K TUAAKTUYECKUM
nocoOusiM Jiyist ciiaboBuAsIIUX fAeTeid. KOMIIeKT cOCTOUT U3 25 MOTHOIBETHBIX
IUTAHIIIETOB C 0OBbEMHBIM M300paK€HUEM TPAHCIIOPTHBIX CPEeACTB U 16 miaka-
TOB. KOMILJIEKT JOMOMHSAIOT METOIMYECKHE PEKOMEHAAIMHU 110 O0yYEHHIO Cia-
OOBHIIAILMX JIETEH NMpaBUiIaM 0€30I1aCHOr0 MOBEIECHHS HA TOPOrax.

Ha BTopoii crynenn muiaamue mKoiabHUKU (7—11 1eT) roroBsTcs K y4da-
CTUIO B KOHKypcax «be30rmacHoe Kojeco» pa3IMyHbIX YPOBHEW. YYaCTBYIOT B
paboTe OTpsIOB FOHBIX MHCTIEKTOpOB nBIKeHus (FOW/T) [5].

OpnHoli U3 camMbIX HOBBIX U MEPCHEKTUBHBIX (OPM OpPTraHU3AIUU JETHETO
OTZIbIXa JIETEH SIBISIOTCS NpoduiibHbIe Jareps win cMeHbl. [IpodunbHas cmeHa
MO3BOJISIET PEMIUTh CIEAYIOIIME 3aayd: aKTUBU3UPOBATh ACATEIBbHOCTH OTPS-
noB FOU /I, mOBBICUTH TPAHCHOPTHYIO KYJIbTYpY AeTel; chOpMHUPOBATh HABBIKU
npomnarasabl [IpaBuin JOpoXKHOTO JABWIKEHUS CPEIW ydaruxcs o0meoopa3oBa-
TEJIbHBIX OpraHU3aIui.

Jletu cpenHero mkoiabHOrO Bo3pacta (12—14 ner) Ha TpeThel cTyneHu 3a-
HUMAIOTCS B OTPsZaX FOHBIX MHCIIEKTOPOB JBMKEHUS, B KapT-KiyOax [7]. Pabora-
10T B mipecc-1ieHTpax FOU I, coznannbix B cyobekTax Poccuiickoii @eneparui [8].

Crapmeknaccauku (15-17 ner) Ha 4yeTBepTOH CTYNEHHM OOYy4aroTCs B
mKonax [4], 3aHUMAalOTCs B JETCKUX FOHOIIECKUX aBToiikoiax (JJFOAI) [2].

Becompiil Bkiag B 00yueHHe JeTel mpaBujiaM MOBEICHUSI B TPAHCIIOPT-
HOU cpene BHOCUT mHTepHeT-nopTan «Cakinay, rae ¢ 2020 r. GyHKIMOHUPYET
610k FOUJI ¢ pazHooOpa3Hble MaTepragiaMu JiJisl FOHBIX HHCIIEKTOPOB JIBHYKEHUS
Y TIEJaroros.

Ha nsroii crynenu oOydenust (18—25 ner) ocyiiecTBiseTcs peaiu3aius
paznuaHbIX GhopM paboTel ¢ Monoaexbio [9]. [To mogmporpamme «lloBeIieHNE
06e3omacHOCTH JTOPOKHOTO JBIKeHus B PecnyOnuke Tarapcran na 2014-2025
rOJIbl»  ©XKEroJHO  MPOBOAUTCS  KOHKYPC  CTYJICHUECKHMX  Hay4HO-
UCCIIEIOBATEIBCKUX PabOT Cpenu CTYACHTOB OYHOW (pOpMBI OOYUECHUS BY30B U
ccy3oB PecniyOnuku TaTapcras.

B3pocnoii ayautopun Ha miectoil crymneHu (26—60 yer) mpeaHazHaueH
exekBapTaibHbld KypHan «BectHuk HII BJXK]]», BKIIOYEHHBIM B IEpEUYEHb
BAK. IIpoBonutcst moBbllieHHE KBaTU(UKAIIMKY CIIEIUATMCTOB (Hanpumep, BO-
nurtenent kareropuit «B, C, I, E» [6].

Ha ceapmoit st moskunbix Jmtojelt (ctapie 60 jeT) npoBOASTCS JICKIIUU U
Oecelbl IO MECTY JKUTENbCTBA, AKTYaJIbHBIM SIBJISIETCS BOBJICUCHHUE MMOMKHUIIBIX

=03



JO/IEH B CIIOPTHUBHBIC MEPONPUITUA. BOJIbIION NOMYyJISIPHOCTBIO CPEAU TOXKHU-
JIBIX aBTOFOOUTENEH TTOJIb3YeTCsl KOHKYPC BOJUTEIHCKOTO MAaCTEPCTRA.

Takum obpazoMm, hopMHUpoBaHHE KOMIETEHIIMM OE30MACHOCTU JKU3HEEes-
TEITBHOCTH Y YYaCTHHUKOB JIOPOXKHOTO JIBMKEHUS SIBJISIETCA BAXKHOW COLUAIIBHO-
Mearoruyeckoi mpooiaemMon. J{is pereHus Bornpoca moroToBKH KOMITETEHTHBIX
KaJ[pOB, CIIOCOOHBIX (POPMHUPOBATH KOMIETEHIINIO O€30MaCHON KU3HEAEATEIbHO-
cTH B TpaHcmopTHO# cpene, [ BY «Hayunbiii 1ieHTp 0€30macHOCTH KU3HEIEs -
TEIBHOCTU» OPraHru30Baj PabOTy KYpCOB MOBBIIICHUS KBaTU(MUKALIMKA IS YUU-
TeJlel HavaJbHBIX KJIAaCCOB M BOCHMTATENEH JOIIKOJIBHBIX 00pa30BaTEIbHBIX
yupexenuit mo reme «CoBpeMeHHbIe 00pa30BaTEIbHBIE TEXHOJIOTUHA O0YUYCHHS
JeTel JOLIKOJIBHOrO M MIIAJIIEro MIKOJIBHOIO BO3pacTa mnpaBuiaM 0e30MacHOro
MOBEJICHUS Ha IOPOraxy; IS KypHAITUCTOB peciybnukanckux CMU, cnenmanu-
3UPYIOIIMXCS HA OCBEIICHUH TEMATUKU MO0 0€30MaCHOCTH IOPOKHOTO JBUKECHHUS.

be3 nenenanparneHHoOi pabOThI MO 00YYEHUIO, BOCTUTAHUIO U (HOPMHUPO-
BaHUS KOMIIETCHIIMH O€30MaCHOCTH JKM3HEACATEIPHOCTH Ha JIOPOrax, HEBO3-
MOXXHO 3(dekTruBHOE oOecreyeHrne 0e30MacHOro (yHKUMOHUPOBAHUS BCeEM
TPaHCIIOPTHON CUCTEMBI.

B nacrosmee Bpems B PecnyOnuke Tarapcran BbhipaboTaHa 1enoCTHas
CHCTEMA MOJATOTOBKM KOMIIETEHTHOTO YYACTHUKA JIOPOKHOIO JBUKEHUS, KOTO-
pasi OXBaThIBAET BCE COLIMAIbHO-BO3PACTHBIE TPYIIIbI HACEIEHUS U HAIpaBJeHA
Ha (OPMHUPOBAHHE B PETHOHE €IUHOr0 HH(POPMAIMOHHO-TEXHOJIOTHYECKOTO
MIPOCTPAHCTBA MO0 POPMUPOBAHUIO KOMITIETCHIITMH 0€30MMaCHOCTH Ha I0POTax.

Pa3BuTHe cucteMbl HEMpEepbIBHOIO 00pa3oBaHUs TPeOYyeT NajbHEUIIero
COBEPILIEHCTBOBAaHUS BCEr0 00pa30BaTEIbHOIO KOMIUIEKCA, OT JOMIKOJIBHOIO A0
MOCJIEBY30BCKOT0, & TAK)KE€ OPraHU3ALMOHHOW JOCTPOMKK B HAIMpPAaBICHUU TO-
CTOSTHHOTO CTUMYJIMPOBAHUSI MOTHUBALIMK O0OpPa30BaHUS B3POCIIBIX.

Jloctmwkenue mener CrtpaTeruud HaMOHAIBHOW Oe3omacHoctu Poccuii-
ckoi deaepanyiv, ¥ B YaCTHOCTH, TAKOW €€ COCTAaBHOW YacTH Kak 0€30MacHOCThb
JOPOKHOTO JBUKEHHUS, BO3MOKHO TOJBKO MPU KOHCOJWJALMU JAEHUCTBUNA BCEX
3aMHTEPECOBAHHBIX CTOPOH — T'OCYJAPCTBEHHBIX CTPYKTYP, OOIIECTBEHHBIX Op-
raHuzaiui, o0pa3oBaTeIbHbIX OpraHU3aIUH.
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PETMOHAJIBHBIN TPO®UJIb BEJHOCTHU B KABAXCTAHE'

I1. [IpuTBOpOBa Jlokmop sKoHOMUYECKUX HAYK, npogeccop,
H. I'egamBuian KaHOUuoam 9KOHOMUYECKUX HAVK, 00YeHm,
Kapazanounckuii ynusepcumem

um. E. A. Byxemosa,

2. Kapaeanoa, Kazaxcman

T.
H.

Summary. The article deals with the indicators of monetary poverty in the regions of Ka-
zakhstan, which are the main ones in the development of social policy in Kazakhstan. The re-
lationship between the indicators of the severity and depth of poverty is established, homoge-
neity characteristic of the regions according to the coefficient of funds and Ginny is given.
Keywords: monetary poverty; measurement; indices; regions; household.

I'ocynapcTBeHHas coluanbHasi MOJUTUKA B OTHOLIEHUU TPYMIIBI TPaXIaH,
UJAECHTU(DUIIUPYEMBIX B MEXKIYHAPOJAHOM METOJIOJOTUMU Kak «OeIHbIe», PYKO-
BOJICTBYETCS TOJIOKEHUSIMHU, Pa3paOOTaHHBIMU MHUPOBBIM CTATUCTUYECKHUM CO-
obmecTBoM. [lepedenp HCHONB3yeMbIX TOKa3aTelel SBIISIETCS OCHOBOMW Iielie-
noJjlaraHusl TOCYAApCTBEHHBIX MPOrpamMM B 00JIACTH COIUATBHOW TOJUTUKHA H
KOHCTPYUPOBAHUA BXOJSIINUX B HUX IPOEKTOB.

[Tocne mpunsitua B 2000 rony I'enepanbHoit Accambneeit OOH Llenei
pPa3BUTHS THICSUYEIICTUA, B paMKax Lenn «JIMKBUmanus KpalHEW HUILETHI U TO-
J0/1a», B MUPOBOM MPaKTUKE ObLIN CKOHCTPYUPOBAHBI U MPEJIOKEHBI JI UC-
MOJIb30BAHKSI HA HAIIMOHAJIBHOM YPOBHE KOMIUIEKCHBIE IOKA3aTENN, YUUTHIBA-
IOIIME DKOHOMHUYECKHE U HEAIKOHOMUYECKHE napaMeTpsl [1]. Hecmotps Ha nipo-
rpecc B Pa3BUTUU HEIKOHOMHUYECKUX IMOAXOJ0B, MOHETApHbIE TTOKa3aTenu OeI-
HOCTH OCTAIOTCSl BEAYIIMMU OPUEHTHUPAMU JJIsi pa3pabOTKU U MPUHATUS yTPaB-
JIEHYECKHUX peuienuit [2, 3].

Kak mpaBuio, mokaszarenu, XxapakTepu3yromue 0eTHOCTh Pa3IuvaroTCs 1Mo
pa3HBIM PETMOHAM CTPaHbl, TaK KAK SKOHOMHYECKHE M COLHUAJIBHBIC YCIOBHUS

' Uccnedosanue gunancupyemes Komumemom nayku Munucmepcemea HayKu u 6vicute2o 00-
pasosarnus Pecnyonuxu Kasaxcman. (I panm No. BR18574225)
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KU3HU HACEJIEHHUs 0 PErMOHaM UMEIOT CBOM OCOOEHHOCTH, OCOOEHHO B CTpa-
Hax ¢ oOmupHoU Teppuropueid. B Kazaxcrane B HacTosiiiee Bpemsi BbIIEISIETCS
JBaIIATh aAMUHUCTPATUBHO-TEPPUTOPHUATIBHBIX €IWHUII, MO0 KaXJIOH U3 KOTO-
PBIX HAMHU PacCUUTHIBAIOTCA MMOKA3aTENN TIIYOMHBI U OCTPOTHI OETHOCTH, KO3 (-
¢bunrents! GoHI0B U JKUHHM.

[Tokazarenu ryIyOMHBI U OCTPOTHI OSTHOCTH C BBICOKOM CTETEHBIO JOCTO-
BepHOCTH anmpokcumaruu 0,93 neMOHCTpUPYIOT TPEeHH JIMHEWHOU (PYHKITHO-
HaJIbHOW 3aBUCHUMOCTHU C TIOJIOKUTEIbHBIM KO3(PHUIIMEHTOM, T.€. YeM BBIIIE MO~
Ka3arelb riyOuHbl OETHOCTH B PETMOHE, TEM BBIIIE MOKAa3aTelb OCTPOTHI Oe/I-
HOCTH. DTO MOATBEPKIAET TUMOTE3y O TOM, UYTO YEM BBIIIE MOTPEOUTETHCKUI
nepuuuT OEAHOCTH B PErMOHE, T€M OOJblIEe HEPABEHCTBO MEXAY OCTHBIMU
BHYTPH COBOKYMHOCTH. MaHrucrayckas obnacts B 2022 1oy XapakTepu3yercs
HauOOJBIINM 3HAYEHHEM IOKa3aTens riiyounsl 6eaHoctu (2,4 %) u Hauboib-
M 3HadeHueM e€ octpotsl (0,8 %), Pucynox 1.

[To mokazaTento riayOuHbI 0€HOCTH PErHOHBI KpailHe HEOJTHOPOIHBI, MO-
CKOJIbKY 3HaUeHue ko3¢ duiimenTta Bapuamuu paBHo 34,4 % a, cienoBatenbHO, U
CpelHEee 3HAYEHHUE ISl TAKOW COBOKYITHOCTH HE MOXKET OBIThb NPU3HAHO aJeK-
BaTHOM BenmnunHoM, Tabnuna 1. [Tockonbky rinyOuHa O€IHOCTH XapaKTepUu3yeT
OTKJIOHEHUE CPEJIHEIYILIEBBIX J0XO0JI0B JOMOXO3SMCTBA OT YEPThl OEIHOCTH, TO
MO>XHO YBHJIETb, UTO PsiJl PETMOHOB HAaXOJUTCS B 0oJiee YSI3BUMOM MOJIOKEHUH,
4yeM HaceneHue B cpeaHeM no Kazaxcrany. Kpome Belmeynomsinyror MaHru-
CTayCKOH 00yiacTu, K TaKUM PErHOHaM OTHOCUTCS AMonuHcKas, Abaiickas 00-
JacTH, a Takke ropoaa Acrana u LlIbiMkeHT.

[To ocTanbHBIM MOKa3aTENsIM COBOKYIMTHOCTh PETHUOHOB MOXET OBITh MpU-
3HaHa 00J1ee OJTHOPOTHOM.

[To moka3aTento OCTpPOThl OEAHOCTH, T.€. IO Pa3zdpPOCy JOXOA0B OEITHBIX
BOKPYT CPEAHETO 3HAYCHUS /IS TaKUX JTOMOXO3SIMCTB, OHM O0JIee OTHOPOIHBI,
MOCKOJIBKY KO3((UIMEHT BapHallMM MO 3TOMY IOKa3aTeNI0 OKa3alics paBeH
15,7 %.

DTO rOBOPUT O TOM, YTO CTEIEHb PACCEUBAHUS JAHHBIX O JIOXOJE SIBIISIET-
Csl cpedHel, a COBOKYMHOCTb MOXET OBbIThb IMPU3HAHA OJIHOPOIHOW, BHYTpHU
TPYIIIBI BETUYUHBI IOXOOB SBJSIOTCS] OTHOCUTENBHO OJIM3KUMU 110 3HAYEHUIO.

[To xorddunmenty >KMHHM COBOKYIHOCTbH SBJISIETCS OJHOPOIHOM, IO-
CKOJIbKY 3HaueHue paBHO 14,23 %, 4TO rOBOPUT O CXOJCTBE OOIIEH KapTHUHBI
HEpaBEeHCTBA B pernoHax KaszaxcraHa.
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[To koapdunmenty GoHmOB 3HAUCHHE BapUALIUM TOXKE YKIIAJIBIBACTCS B
npu3HaHHbIe rpaHuiibl (70 33 %), HO HAXOJUTCS Ha MOPOTe OJJHOPOTHOCTH.

Ananmu3 k03pduiineHToB GoH10B U JPKUHHU MO3BOJISIET YBUIETh, UTO CE-
BEpHBIE U IIEHTpajbHbIe 00acTu KazaxcTaHa, a Takke ropoj AJIMaThl, UMEIOT
3HAYEHUsl 3TUX IOKa3aTelied BbIIIE, YEM CpEJHEE 3HAU€HUE HEPABEHCTBA IO
cTpaHe. B To BpeMs Kak 10’KHbBIC U 3aMa/IHbIe PETHOHBI UMEIOT MEHBIIINHN pa3zMax
Bapualuu. JTO MPOUCXOINUT HE TIOTOMY, YTO OHHM Oojee OJIaromoaydHbl, a Mo-
TOMY, YTO YPOBEHb MAKCUMAJIbHBIX JOXOJ0B B TUX PETMOHAX HUXKE.

Takum 00pa3om, peruoHam, KOTOPhIE XapaKTEePU3YIOTCsl 00iee BHICOKUMU
MOKa3aTes MU TIIYOMHBI OSTHOCTH I1eIeco00pa3Ho BKIIIOYATh B cBou [Iporpam-
MBI Pa3BUTHUS 00JIACTH JOMOJHUTEIbHBIE HHIUKATOPHI MOHETAPHON O€THOCTH U,
COOTBETCTBEHHO, MEPOIPHUATHS MO MPOAKTUBHON YaCTH €JUHON TOCyJapCTBEH-
HOU MPOrpamMMbl aAPECHON COLMATBHOMN TTOMOIIIH.
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Tabauua 1- OcHOBHBIE MOKa3aTeNnu OEIHOCTH B PETMOHAIILHOM pa3pese,

2022, %
O6nactu Octpota | Koappuuuent | Kospduuuent
['nyOuna
SemmocTh, 5 OenHocTH, | (POHIOB, MO JIKMHHU, 11O
B 10% rpynnam | 10% rpynnam
NPOLIEHTaX

NPOLEHTAX | HACECHHUS HaCeJeHus
Kasaxcran 0,9 0,3 5,61 0,282
Masnrucrayckas 2.4 0,8 2,77 0,176
AKMOJIMHCKas 1,6 0,5 5,78 0,287
Abaiickas 1,5 0,4 3,73 0,248
TypkecraHckas 1,4 0,3 3,59 0,213
r.AIMaTsl 1.4 0,5 6,5 0,308
BKO 1,3 0,4 5,92 0,308
r.1IbIMKEHT 1,1 0,3 3,11 0,183
3KO 0,9 0,2 3,38 0,219
CKO 0,9 0,2 5,58 0,283
AKTIOOHMHCKas 0,8 0,2 5,55 0,300
Kocranarickas 0,8 0,2 4,78 0,259
Ketucyiickas 0,6 0,1 4,31 0,279
Kaparanausckas 0,6 0,2 6,07 0,310
[TaBnogapckas 0,5 0,1 5,82 0,311
AnMaTHHCKast 0,4 0,1 425 0,271
JKamObLncKas 0,4 0,1 3,41 0,216
KsBbumopaunckas 0,4 0,1 3,64 0,225
ATbIpayckas 0,3 0,1 3,25 0,203
r.Acrana 0,3 0,0 3,59 0,245
YnsiTayckas 0,2 0,0 3,56 0,268
K-t Bapuauuun 344 15,70 30,49 14,23

[Ipumeuanue — cocTaBIeHO aBTOpaMHU 1O AaHHBIM https://stat.gov.kz/
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Summary. The article defines the main directions of development of the aviation industry in
Russia, analyzes the comprehensive support of the state for the development of the air
transport industry.

The main directions of air transport logistics are indicated, the problems of air traffic in the
difficult conditions of modern geopolitics are touched upon.

Keywords: transport corridors; Eurasian cooperation; Caspian region; world politics; trans-
portation logistics; trade relations; water transport.

B nacrosiiee Bpems riepen rpaxkaaHckon aBuauuerd PO croar rpaHamnos-
HbIe 3a/1aun. PaboTa B »KecToualIeM peKMMe CaHKIUH, MPOOJIEMbI C TeXHUYE-
CKUM OCHAIICHHEM, PE3KOE M3MEHEHHUE JIOTUCTUKU MEPEeBO30K M MOTPEOHOCTU
OOHOBJIEHUS aBHarapKa CTaBAT CEPbE3HbIE 3a]]a4M NIepel TOCYyJapCTBOM U aBHa-
KOMITAHUSIMH.

Poccun HeoOXoaumo cenatb aBHAOTPacib KOHKYPEHTOCHOCOOHOW U
rUOKO pearupyronieid Ha 3ampochkl BpeMEeHH, 3asBWII npe3usieHT Poccun Bnagu-
mup Ilytun, rocynapctBo OyaeT yaensiTh 0oco00e BHUMAaHUE «PAa3BUTHIO Tpax-
JAHCKOT'O BO3JYIIHOTO (hJI0Ta, YKPEIUICHUIO MEKPEruOHATBHBIX TPAHCTIOPTHBIX
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CBs3€H, COBEPIICHCTBOBAHUIO MH(PACTPYKTYPhl KOMILIEKCA, OTKPHITUIO HOBBIX,
MEePCIEKTUBHBIX aBUAMapIIPYTOB» [5].

[IpaButensctBo P® ompenenuno MNEpCHEKTUBBI Pa3BUTHSA aBHATPAHC-
MOPTHOM OTpaciu Ha Onwkaillline cemb JeT. B ycaoBUsSX BHEUIHUX OTrpaHuYe-
HUW CTpaTernyecKor 3ajadeld B 3TOM CEKTope OyJeT YCKOPEHHBIN Mepexo]l Ha
OTEYECTBEHHYIO TEXHUKY. Pacnopspkenue o0 yTBEpKJIEHUH KOMIUIEKCHOM Mpo-
rpammsbl noanucan [pencenarens [IpaBurensctBa Muxann MuirycTuH.

OO6uuii 00bEM (HUHAHCUPOBAHUS TPAKIAHCKON aBHAOTpAC/IM B OJIM>KaK-
1IMe ceMb JieT cocTtaBuT 6omnee 770 mupxa pyOsei. Ilpu stom cBeime 150 mapa
U3 HUX, HEOOXOAMMBIE JUIsl OOECIIeUeHUsI aBHANepeBO30K, NOCTYMAT B OTPaCib
yxe 1o koHna 2022 roaa. CornacHo nporpamme, 10 2030 roga mapk poccuid-
CKUX aBHAKOMIIAHMN JTOJKHBI MOMOJHUTH Oosee 1 ThIC. OTEUEeCTBEHHBIX CaMo-
néroB. Cpenu Hux — 6onee 140 6oproB SSJ-New, 270 camonéror MC-21-310,
no 70 mamma Mn-114-300 u Ty-214. Kpome Toro, mpenycmarpuBaercs 00Jb-
ol 00bEM MOCTaBOK Masiopa3MepHBIX caMon€roB: «Jlagora» (TBPC-44), JI-
410 u «baiikam» (JIMC-901) [6].

B 2022 r. aBuakomnanuu nomyunin 100 miapa py0. B kauecTBe CyOCHIUH,
KOTOpble ObUIM pacrpeneneHsl Mexay 32 mepeBo3uvkaMu. llomoBuHy 3THX
CpelcTB moiyudmia rpynna «Aspodaor» (aBuakomnaHuu «Aspodiaor», «Poc-
cusi», «[lobena», «ABpopay). [lomrumo 3TOro aBUaKOMIIAHUU TAKKE MOIYUHIN
19,4 mupa pyO. Ha BO3BpaT OMJIETOB HA OTMEHEHHBIEC M3-3a BHEITHUX OrpaHUYe-
Hul peiicel. Eme 2,9 mupa py0. Obl10 pactpeneneHo MEeXy TPy30BBIMH aBHA-
KOMIaHUsIMU. 3aKkpbIThie nocae Hayana CBO asponoptsl ora Poccun nonyunnu
7,5 mapa py0. OromKeTHBIX CpeAcTB [5]. «MmMmopTo3aMellieHre CUCTEM U arpe-
raTtoB JIByX (inarmaHckux moxaeneir — MC-21 u Superjet New — yxe 3aBepiaer-
csa. IIpu 3TOM IITaHMpyeTcs, 4yTo IeHa Ha caMoNEThI exxeroaHo ¢ 2026 nmo 2030
rojl 10 Mepe HapalluBaHUs CEPUITHOrO BBIMyCKa OyneT cHuxaThes Ha 2 %. Bbi-
XOJI Ha YPOBEHb 3aTpat Ha MojjepKaHue JETHOM TOAHOCTH BO3JIYIIHBIX CYZOB,
COOTBETCTBYIOIIIMMA MHUPOBBIM aHayoram, oxumaerca B 2030-2035 romax», —
CKa3aJl OH.

«CoXpaHAIOTCsI MEpbl TOCTIOIEP)KKH, HAIPaBJICHHbIE Ha MOBBIIICHUE (HU-
HAHCOBOM NPUBJIEKATEIBHOCTH OTEYECTBEHHBIX BO3YIIHBIX CYJOB, B YACTHOCTH,
CHW)KEHUE 3aTpaT POCCUKMCKUX JIM3UHIOBBIX KOMIIAHUH Ha MOralieHue MpOoLeHTOB
10 KpEAUTaM, MOJTyYEHHBIM Ha 3aKYyTIKY CAMOJIETOB U BEPTOJETOBY [6].

be3ycnoBHO, roCy1apCcTBO HAMETHIIO CEPHE3HBIE MEPBI MOJACPKKH OTEUE-
CTBEHHOT'O aBUACTPOCHUSI M PA3BUTHUS OTEUECTBEHHBIX a’3pPONOPTOB, COOTBET-
CTBYIOIIUX MHPOBOMY YpPOBHIO, BKJIIOUasi BHEAPEHUE YHUKAJIBHBIX HU(POBBIX
TEXHOJOTU. ITO OOBACHAETCS BaKHEUIIEH pOJib aBUANIEPEBO30K B JIOTUCTUKE
coBpeMeHHOW Poccuu m HE0OXOMMOCTBIO OCYILIECTBIIEHHUS TJI00aIbHOTO 00be-
Ma aBHANEPEBO30K MO HOBBIM aBHaHamnpasieHusM. [lo cioBam I'maBHOro KoH-
ctpykropa nporpammbl SSJ100 Brnagumupa JlaBpoBa «...ocHOBHasi TpaHcdop-
Manusi, IpOU30LIEAIIasl B IPakIaHCKOM aBHALMM, 3aKI0YAETCs B TOM, YTO OHA
cTaja MpoAyKTOM. M 3TOT MpPOAYKT JIOJKEH COOTBETCTBOBATH COBPEMEHHOMY
YPOBHIO Pa3BUTHs OOIIECTBA U €ro MOTPEOHOCTAM: OT yI0OCTBAa U 3CTETUKHU J10
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BBICOKOT'O YPOBHSI TEXHOJIOTMH MPOU3BOJCTBA, HAJIEKHOCTH U OE30MaCHOCTH.
ABualus crajla OJHMM U3 OCHOBHBIX BHUJOB TPaHCIIOPTa, TapaHTUPYIOLUIUM
OBICTpOE MepeEMEIICHIE YeTIOBEKa B MPOCTPAHCTBE [2].

«He3aBucuMOCTh B BHICOKOTEXHOJOTUYHBIX 00JIACTSIX HMPOMBIIUIEHHOCTH
U HayKd, 4TO BOMpaeT B ceOs aBUaAIMS HE TOJBKO TPaKIAHCKAs, HO U JPYTHX
Ha3HAYE€HWH, JTOJDKHA OBITh 00s3aTelibHO. B kakol cremeHu? DTO OTAEIbHBIN
BOIIPOC, HO MO KIJIFOYEBBIM HANPAaBJIEHUSAM — TOYHO. DTO HANPSIMYIO CBSI3aHO C
TEXHOJIOTUYECKON O€30MacHOCThIO, C TPAHCIOPTHOW OE€30MacHOCThIO CTpPAHBI.
Kpome Toro, aBmanusi — 3T0 co3fgaHue COOCTBEHHBIX BBICOKOTEXHOJIOTUYHBIX
paboyux MecT, MOATOTOBKA CIEIUAIUCTOB, BOCTPEOOBAHHOCTH BBITYCKHUKOB
WHCTUTYTOB, YPOBEHb OOpPa30BAaHHOCTH OOIIECTBA B IIeJOM. ABHAIUS 3/€Ch
crout panoMm ¢ IT, ¢ BeImyCKOM 3eKTpOHUKHU. Hac yxe Haydunu, 4To Mexnay-
HapoOJIHAsl Koomepauus — JeJI0 XOpouIee, HO CAHKIIMM HUKTO HE OTMEHSU» [2].

B Texkymux ycioBUSX MOJATHYECKOTO MPOTUBOCTOSIHUS U PEXKMMA CaHK-
U CO CTOPOHBI 3aMaJHBIX CTPaH OCTPO BCTAET MpolsaemMa U3MEHEHUs BCeH J0-
TUCTUKH, HAXOXJEHUE HOBOI'0 (popMaTa TPaHCHOPTHBIX CBS3EH C IEJIbI0O MUHU-
MU3aIUU SKCIIOPTHO-UMIIOPTHBIX PUCKOB, COXPAHEHUSI TOPTOBOro OanaHca, pas-
pabOTKK HOBOW JOTUCTUKH. B 3TOM cuTyanuu nepea poCcCUUCKUMHU KOMIaHUS-
MU CTOSIT JIBE OCHOBHBbIC 3ajauu. llepBas — oOecreyuTh CBOEBPEMEHHOE WU
HAJIS)KHOE CEPBUCHOE OOCIYyKMBAaHUE TEKYIIETO Mapka aBUAKOMIIAHWUN, YTOOBI
n30eKaTh MPOCTOEB IO MPUYUHE OTCYTCTBUSI MHOCTPAHHBIX 3al4acTell Wiu crie-
HUAAIUCTOB. BTOpas — B MUHUMAJIBHBIE CPOKHU C YYETOM HOBBIX PE€ajui NepeHa-
CTPOUTH CYILIECTBYIOIINE aBUALIMOHHBIE NMPOrpaMMbl U B nepcnektuse 10 2030
rojia MOCTaBUTh Ha PbIHOK Oosiee 500 BO3AYIIHBIX CY0B OT€YECTBEHHOTO MPO-
U3BOJICTBA» [7].
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Summary. The article analyzes the nature of the changes that have occurred in Soviet society
and its culture. The specifics of socio-political and cultural processes are revealed. The trends
in the development of culture, which had a significant impact on its subsequent existence, are
determined.

Keywords: "thaw"; N. S. Khrushchev's policy in the field of ideology and culture; socio-
cultural processes in the USSR.

The situation of the second half of the XX century was determined by
cardinal shifts in the Soviet political system. With the coming to power of
N. S. Khrushchev in 1953, liberalization began, affecting all spheres of public
relations. Socio-cultural changes became especially evident after the XX Con-
gress of the CPSU with the famous report by N. S. Khrushchev "On the cult of
personality and its consequences”. The process of spiritual renewal in Soviet so-
ciety began with a discussion of the responsibility of the "fathers” of the party
for departing from the ideals of the October Revolution. To improve the moral
state of society, the condemnation of the cult of Stalin's personality and, of
course, the rehabilitation of those who innocently suffered from repression in the
pre-war and post-war years was of great importance. The honest name of many
figures of science, literature, and art was restored, including N. N. Vavilov,
O. E. Mandelstam, V. E. Meyerhold, I. E. Babel, and unfair assessments of the
work of a number of writers, artists, and musicians were corrected. The names
that still make up its pride have returned to Russian culture. After a long break,
poems by A. A. Akhmatova, S. A. Yesenin, collections of short stories by
M. M. Zoshchenko, historical novels by Yu. N. Tynyanov, works by M. A. Bul-
gakov began to be published. At the exhibition dedicated to the 30th anniversary
of the Moscow Art Museum (1962), the works of Soviet artists of the 1920s and
30s are extracted from the storerooms and exhibited.

Since the second half of the 1950s, international relations of Soviet cul-
ture have been intensified. The work of the Moscow Film Festival is being re-
sumed, festivals of foreign films, tours of foreign theater troupes, exhibitions of
works by foreign artists are being held in the country. The International Tchai-
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kovsky Competition is gaining high prestige. Soviet cultural figures began to
visit abroad again after a long break. The tours of Soviet musicians E. Gilels,
D. Oistrakh, M. Rostropovich were held in the USA with great success. Soviet
scientists had the opportunity to participate in international scientific congresses,
symposiums, meetings, and publish their works in foreign publications. The in-
formation field of Soviet science is expanding, in particular, abstract journals
with reviews of world scientific publications have been published since 1953.
The development of international cultural relations is also postulated in the
1961. The third program of the CPSU, which explicitly states the need to "ex-
pand the cultural ties of the USSR with the countries of the socialist system, as
well as with other countries in the interests of mutual exchange of scientific and
cultural achievements, mutual understanding and friendship of peoples" [4].

During the years of the "thaw", the priority of communist ideology in the
field of culture remains. At the level of the Central Committee of the CPSU, the
departments of science, propaganda and culture dealt with issues of ideology.
Some democratization of the management system manifested itself in the crea-
tion of new creative unions (the Union of Artists of the USSR, the Union of
Writers of the RSFSR), in the All-Union meetings of builders and architects
(1954), All-Union congresses of writers (1954, 1959), composers (1957), artists
(1957), historians (1962). N. S. Khrushchev he paid special attention to the artis-
tic intelligentsia, trying to attract them to his side and considering them as "ma-
chine gunners" of the party, as he stated in one of his speeches.

Soviet society during the "thaw" lived in the hope of change, of new vic-
tories. A characteristic phenomenon of the time was stormy discussions on the
pages of the press, in which issues of literature and art were often combined
with acute socio-political topics: about the struggle of the old with the new,
about the role of literature in society, about the relationship between science and
art (the famous polemic of "physicists” and "lyricists"), etc.

The intelligentsia, as well as the whole society, was divided into "con-
servatives”, adherents of old ideological and political postulates, and "liberals™.
The tribunes of the latter were the magazines "New World" and "Youth". Their
opponents were the magazines "October”, "Neva" and "Literature and Life",
which carried out an official line, as well as the magazines "Our Contemporary"
and "Young Guard" adjacent to them.

As contemporaries noted, "Khrushchev destroyed evil," it became easier
to breathe. However, N. S. Khrushchev's policy in the field of ideology and cul-
ture was extremely contradictory. It was negatively affected by the low cultural
level of the leader of the party and the government, his authoritarian character,
as well as the general dominance of the old ideological attitude, utilitarianly as-
sessing the "usefulness™ and compliance with the party objectives of each cul-
tural phenomenon. Periodically, the authorities reminded the intelligentsia that
creative freedom is possible only within these specified limits. For the publica-
tion in the "New World" of V. Pomerantsev's article "On sincerity in literature™,
A. Tvardovsky was removed from the post of editor-in-chief. In 1957,
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V. D. Dudintsev's novel "Not by Bread Alone", which opened the topic of re-
pression in literature, was publicly condemned.

At the same time, in the late 50s, uncensored literature appeared — the so—
called samizdat. The uncensored works of Soviet and foreign writers and emi-
grant literature were distributed in handwritten form. The young poet A. Ginz-
burg founded the first samizdat magazine "Syntax". It was on the pages of Syn-
tax that many works of V. Nekrasov, B. Okudzhava, V. Shalamov, B. Akh-
madulina, then banned, were first printed.

After Ginzburg's arrest in 1960, the baton of samizdat was picked up by
the first dissidents (V. Bukovsky, Yu. Galanskov, Yu. Orlov, etc.). However,
their activities caused an immediate and harsh reaction of the authorities — they
were called "anti-Soviets", traitors to the "cause of workers and peasants” and
waged an irreconcilable struggle with them. The blow of the ideologists of the
party was crushing not only on the oppositionists, dissidents, but also on the
Church, which had no place in the new, communist future.

However, despite all the prohibitions and persecution, cultural and artistic
figures continued to work, sometimes switching to a semi-underground exist-
ence. The sculptor E. Neizvestny called the works of art and literature created in
the conditions of persecution "Catacomb culture". In this situation, the activities
of the underground (“catakomb™) have also intensified Churches, so-called
"church dissidents" appeared, trying to obstruct the anti-church state policy.
Among them are clergymen S. Zheludkov, D. Dudko, G. Yakunin, etc.

Control over the activities of the artistic intelligentsia was carried out
through "orientation™ meetings of the country's leadership with leading cultural
figures. Such meetings, which were attended by N. S. Khrushchev himself, the
Minister of Culture E. A. Furtseva, the main ideologist of the party
M. A. Suslov, have become a traditional form of "education" of the intelligent-
sia. A. Voznesensky, E. Neizvestny, M. Romm, M. Khutsiev, I. Ehrenburg,
B. Slutsky, V. Dudintsev and many others were personally criticized by
N. S. Khrushchev. A complete rout was inflicted by N. S. Khrushchev on young
avant-garde artists of the creative studio "New Reality", who participated in the
exhibition "30 Years of the Moscow Art Museum", held in the Manege (1962).
However, the resurgent, seeking new forms of art could no longer be "canceled"
or destroyed.

The 1960s became a favorable period for the Soviet theater, overflowing
with vital and creative energy, searching, daring. Among the most "popular"
theaters of this time should be called the Theater named after Evg. Vakhtangov,
"Contemporary", who entered the time of creative maturity, and the Drama and
Comedy Theater on Taganka.

Despite all the "diseases of growth™ of Soviet society during this period,
the lack of an effective lever for managing cultural processes, incompetent ideo-
logical interference of the authorities in the problems of literature, art, all prohi-
bitions and censorship, in the late 50s — early 60s, Soviet culture took a step
forward on the path of spiritual and intellectual revival and development. These
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years were characterized by social optimism, a negative attitude towards private
property, individual entrepreneurship, accumulation, faith in the power of sci-
ence and the human mind, striving for the future. With all the mistakes and fail-
ures, it was a time of great hopes. The end of the “thaw" is often associated with
the trial of A. Sinyavsky and Yu. Daniel in February 1966, however, the inertia
of the unfolding processes made itself felt until the early 1970s.
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V. THE DEVELOPMENT OF SPIRITUAL CULTURE FORMS
AS A GUARANTEE OF THE STABILITY
OF MODERN SOCIETY

—_—

FEATURES OF S. V. RACHMANINOFF'S HARMONIC LANGUAGE
ON THE EXAMPLE OF THE ROMANCE "THE MIGRATORY WIND"
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Summary. The article is devoted to the work of the great Russian composer S. V. Rachmani-
nov, in honor of his 150th anniversary.
Keywords: Sergei Rachmaninoff; romances; migratory wind; harmony; analysis.

Music must first of all be loved; it must come
from the heart and be addressed to the heart. Other-
wise, music must be deprived of the hope of being
an eternal and imperishable art.

S. V. Rachmaninov

These words belong to the Russian composer, virtuoso pianist, conductor
Sergei Vasilyevich Rachmaninov. April 1, 2023 marked the 150th anniversary
of the birth of the great Russian composer. In honor of this, many events are
held in many major centers of the world. The figure of Rachmaninoff rises
among the composers of the 20th century. His works were included in the gold-
en list of world art, because Rachmaninoff was popular not only in Russia, but
also abroad.

Rachmaninov wrote most of his chamber vocal lyrics in the village of
Ivanovka, Tambov region. It was there that the composer spent his best years,
and there he created the main vocal masterpieces.

During this period, Rachmaninov wrote a romance, which is marked by a
special individuality, one of the standards of chamber lyrics "The Wind is mi-
gratory". In this work, the composer's melodism is already clearly manifested,
the symphonism of thinking is revealed, which helps to further reveal the deep
boundaries of romance.

The romance was written in 1912 on the words of Konstantin Balmont.
And the romance is dedicated to Rachmaninov's friend Leonid Sobinov, a fa-
mous Russian opera singer, with whom Rachmaninov was connected by a
friendly and creative thread.
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The work "The Migratory Wind" combines an unusual intonational har-
mony of the musical line, built on a variety of variants of the original leitmotif
of the romance, and also accurately and filigreedly displays a picturesque picture
that reflects the plot content of Balmont's poem. One cannot but be surprised by
the relationship between poetry and music, because how accurately the compos-
er displayed in the piano part with the help of melodic and rhythmic drawing the
image of the wind, which becomes dominant in the work.

For the first time, the leitmotif appears at the very beginning of the vocal
part, and then develops variationally in other voices throughout the entire romance.

Full of excitement, the music of the first three bars, one after the other,
emphasizes each sound of the whole-tone trichord. And then the drawing of the
second element contrasts ("and whispered sadly"), based on the low steps of a-
moll, the note Fa stands out strongly against the background. The composer's
subtlety to the modal expressiveness of chords, his ability to convey the mean-
ing of a poetic text is unusual.

The final phrase of the first period (8 bars) is stated in the original tonic, which
rhythmically and intonationally represents the first core of the theme. Accompanied
by the upper voice, a variation of the leitmotif sounds like a counterpoint.

In the 2nd part of the romance ("and the sunset faded"), the piano part
plays an important role, because it elegantly depicts a poetic text. The main in-
tonation sounds in a triol rhythm, against which the vocal part develops, the de-
velopment of which is based on the original leitmotif leading to cis-moll with
fixation in the bass.

In the words ("night reigned in the world"), a seasoned cis-moll tonic
sounds, as meanwhile the bass takes steps along the dark VI and VI steps.

In the penultimate period ("a new flower bloomed in the sky") we hear an
expressive modulation from cis-moll to C-dur, but enriched with the colors of
the previous key. The reprise is repeated unchanged, and the second element
("and whispered with a grin") is colored in the tones of the eponymous minor.

The romance ends with the third variation of the leitmotif in C-dur, with
the convincing idea of the poetic text — "Day is stronger than night!"
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Summary. The article analyzes the processes of liberalization and democratization of society
that began after N.S. Khrushchev came to power, N.S. Khrushchev's policy in the field of cul-
ture. The characteristic features and tendencies of the development of literature in 1953-1964
are revealed.
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After N.S. Khrushchev came to power in 1953, liberalization began, af-
fecting all spheres of public relations. The process of spiritual renewal in Soviet
society began with a discussion of the responsibility of the "fathers™ of the party
for departing from the ideals of the October Revolution. A great public outcry
was caused at this time by V. Dudintsev's novel "Not by Bread Alone", V. Pom-
erantsev's essay "On Sincerity in Literature”, poems by E. Yevtushenko's
"Stalin's Heirs" and "Babi Yar", published in Pravda. The questions posed by the
authors of these works forced a new look at the realities of Soviet life and histo-
ry, at the party bureaucracy, the place of the intelligentsia and its relations with
the party, emphasized the importance of the truth about the past.

Rehabilitation of those who innocently suffered from repression in the
pre-war and post-war years was of great importance for improving the moral
state of society. The honest name of many figures of science, literature, and art
was restored. The names that still make up its pride have returned to Russian
culture. After a long break, poems by A. A. Akhmatova, S. A. Yesenin, collec-
tions of short stories by M. M. Zoshchenko, historical novels by
Yu. N. Tynyanov, works by M. A. Bulgakov began to be published. In 1957, af-
ter a twenty-year break, the production of M. A. Bulgakov's play "Running" was
resumed, in 1966. The novel "The Master and Margarita" is published for the
first time in the magazine "Moscow". In 1961 A memoir-essay by I. G. Ehren-
burg "Years, people, life" is coming out of print, which actually reveals to the
generation of the Sixties the names of M. I. Tsvetaeva, M. A. Voloshin,
O. E. Mandelstam, shatters stereotypes in the depiction of Soviet cultural life.
The publication of a number of literary and artistic magazines, such as "Neva",
"Youth", "Our Contemporary", "Moscow", "Soviet Screen", is being resumed.
The publication of the journal "Foreign Literature" is being revived, which at-
tracted the attention of Soviet readers, especially young people, with the works
of E. M. Remarque, E. Hemingway and others published in it.

During the "thaw" period, highly artistic works of Soviet literature ap-
peared, imbued with civic pathos, concern for the fate of the Motherland. These
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are A. T. Tvardovsky's poems "Beyond the Distance" and "Terkin in the Next
World", G. E. Nikolaeva's novel "Battle on the Way", E. G. Kazakevich's story
"Enemies”. In 1962, by the personal permission of N. S. Khrushchev, the most
powerful story by A. I. Solzhenitsa was published — on "One Day of lvan Den-
isovich”, the main character of which for the first time was a prisoner of the
GULAG. The story brought the author instant fame. Khrushchev publicly ap-
proved her nomination for the Lenin Prize, the award of which, however, did not
take place. However, the anti-Stalinist theme gradually made its way to the stage
of theaters (the plays "Retribution” by G. Berezko, "Faith™ by N. Pogodin).

The struggle against "varnishing", the ceremonial display of reality, has
unfolded. But these changes were hard and painful. The historical merit of Sovi-
et literature of the second half of the 50s — early 60s is that it was the first time
that it declared the value of the inner freedom of the individual, the right to sin-
cerity, the "right to oneself". Stormy discussions on the pages of the press be-
came a characteristic phenomenon of the time, in which issues of literature and
art were often combined with acute socio-political topics: about the struggle of
the old with the new, about the role of literature in society, about the relationship
between science and art (the famous polemic of "physicists" and "lyricists™), etc.

It should be noted that the policy of N. S. Khrushchev in the field of cul-
ture was extremely contradictory. It, in fact, continued to be determined by the
old attitude, utilitarianly assessing the "usefulness™ of each cultural phenomenon
and its compliance with the prevailing ideology. Usually, this "usefulness™ was
evaluated by people who were incompetent, but confident in their right to judge
and dictate. "The party is the judge,” N. S. Khrushchev proclaimed, "all ideolog-
ical work, every work of literature and art should serve the party and the people,
their interests, the cause of communism." Periodically, the authorities reminded
the intelligentsia that creative freedom is possible only within the framework of
party guidelines. For the publication in the "New World" of V. Pomerantsev's
article "On Sincerity in Literature”, A. Tvardovsky was removed from the post
of editor-in-chief (until 1958). In 1957, V. D. Dudintsev's novel "Not by Bread
Alone", which opened the topic of repression in literature, was publicly con-
demned. Nevertheless, the magazines Novy Mir and Yunost continued to be
mouthpieces of new ideas.

Soviet people, especially young people, breathing in the air of freedom,
aspired to those forms of social consciousness and artistic expression that had
been banned for a long time. In the Polytechnic Museum, Luzhniki, numerous
Houses of Culture, research institutes, meetings of lovers of poetry were held,
which moved away from rhymed praise and denunciations and became a barom-
eter of the spiritual quest of society. So, the young poet and publicist, the future
dissident Y. Galanskov wrote in the late 50s: "I can't sing hymns and praise. I'm
not lying. I am sewn to my conscience." At this time, a whole galaxy of young
talented poets appeared: B. Slutsky, E. Yevtushenko, A. Voznesensky, B. Akh-
madulina, B. Okudzhava, N. Matveeva. During the "thaw" there is a real poetic
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boom. The works of F. are published and republished F. Tyutchev, A. Feta,
Ya. Polonsky, A. Bely, I. Bunin, S. Yesenin, O. Mandelstam.

At the same time, in the late 50s, uncensored literature appeared — the so—
called samizdat. The uncensored works of Soviet and foreign writers, emigrant
literature, etc. were distributed in handwritten form. The first samizdat magazine
"Syntax" was published among creative youth who were oppositional to the real-
ities of Soviet reality. Its founder was the young poet A. Ginzburg. It was on the
pages of Syntax that many works of V. Nekrasov, B. Okudzhava, V. Shalamov,
then banned, were first printed.

After Ginzburg's arrest in 1960, the baton of samizdat was picked up by the
first dissidents (V. Bukovsky, Yu. Galanskov, Yu. Orlov, etc.). They were repre-
sentatives of a new social phenomenon — dissent, which caused an immediate and
harsh reaction from the authorities. However, despite all the prohibitions and per-
secution, cultural and artistic figures continued to work, sometimes switching to a
semi-underground existence. The sculptor E. Neizvestny called the works of art
and literature created in the conditions of persecution "Catacomb culture".

Party ideologists were extremely dissatisfied with the ongoing processes.
Relevant information about the "wrong" behavior of cultural figures and
"wrong" works was reported to the First Secretary of the CPSU Central Com-
mittee. A. Voznesensky, I. Ehrenburg, B. Slutsky, V. Dudintsev and many oth-
ers were sharply criticized by N.S. Khrushchev personally. In 1958, the "Paster-
nak case" thundered across the country. Writer B.L. Pasternak worked for many
years on the main novel of his life, Doctor Zhivago, which he finished in 1957.
It was impossible to publish the manuscript in the USSR due to censorship con-
siderations. They managed to take it abroad and print it in Italy. The novel about
the difficult human destinies of Russian people during the revolution and the
Civil War was awarded the Nobel Prize in Literature for 1958. However, in her
homeland, this cost the author an expulsion from the Writers' Union and an ac-
cusatory campaign. The novel, in fact, did not contain anything anti-Soviet, but
the author was subjected to real harassment for violating the "ethics of behav-
ior". By putting himself beyond the ideological control of the party, Pasternak
by his act created a dangerous precedent that other writers could follow. "The
Pasternak case™ showed the inability of the creative intelligentsia to resist the
pressure of the authorities and caused a deepening of crisis consciousness in its
environment, created a nervous atmosphere among creative workers, contributed
to the growth of distrust of the party's policy in the field of culture. It should be
noted that the fate of the artists criticized by the authorities was still not as tragic
as in previous times. And the art that was being revived, looking for new forms,
could no longer be "canceled" or destroyed.

At the end of the 50s, the "generation of lieutenants” (G. Baklanov,
Y. Bondarev, V. Bykov, etc.) entered the literature, which brought their
knowledge of the war, the truth about it, their personal experience. Their works
sharply opposed both the "varnished" military fiction of the 40s, and the multi-
volume publications that continued to assert the legalized, official version of the
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events of the Great Patriotic War. The literature has marked a turn towards a
moral understanding of this most difficult period for the country and the people.
The moral aspect becomes the main one. This applies to the stories "Battalions
ask for Fire" and "The Last Volleys" by Yu. Bondarev, "lvan" by V. Bo-
gomolov, "Crane Cry" and "The Third Rocket" by V. Bykov, stories and novel-
las by V. Astafyev, Yu. Goncharov, K. Vorobyova, G. Baklanov. The most sig-
nificant work on the scale of the war in the late 50s -early 60s is the novel-
trilogy by K. Simonov ("The Living and the Dead", "Soldiers are not born",
"The Last Summer™).

The same years were associated with the appearance of "village prose”,
without which it is impossible to imagine Soviet literature. It began with the
publication of F. Abramov's novel "Brothers and Sisters", the first part of his fu-
ture tetralogy "Spinners”. Interest in the spiritual world of a man from the people
did not dry up over the next two decades. Often the bearers of morality turned
out to be old men, the keepers of the eternal way of village life. Solzhenitsyn
addressed this topic in the story "Matrenin's Yard". In the 60s, V. Shukshin will
continue the theme of national character: in 1963. his collection "Villagers" will
be published.

Writers of the 60s pay great attention to the problem of the formation of
the spiritual image of the younger generation. The so-called "youth pro-zou" is
distinguished by confessional, essay concreteness. The works "Chronicle of the
Times of Viktor Podgursky" by A. Gladilin, "Colleagues" and "Star Ticket" by
V. Aksenov, "Young and Green" by A. Rekemchuk, "About Klava Ivanov" by
V. Tendryakov are widely known at this time.

Despite all the "diseases of growth" of Soviet society during this period,
the lack of an effective lever for managing socio-cultural processes, incompetent
ideological interference of the authorities in the problems of literature, art, all
prohibitions and censorship, in the late 50s — early 60s, Soviet culture took a
step forward on the path of spiritual and intellectual revival and development.
The literature of the "thaw" period was characterized by a humanistic concept,
an appeal to ordinary people with their daily worries, a departure from the ideo-
logical background and canonical genres of the previous decades, social opti-
mism, aspiration to the future, faith in the power of the human mind. With all
the mistakes and failures, it was a time of great hopes.
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BOCIHIUTAHUE U PABBUTHUE PEBEHKA B CJIABSIHCKOM CEMBE

A. M. I'puropseBa Yuumens,
O. B. I'aniurposa Cpeonss obueobpazosamenvuas wkona Ne 7,
H. H. CkoxkoBa Cpeonss obweobpazosamenvras wkona Ne 40,

Cpeonss obweobpazosamenvras wkoaa Ne 7,
2. Acmpaxanv, Poccus

Summary. The development of the personality of a child in a Slavic family was a matter for
the older generation. The upbringing of boys and girls in Rus' was very different from each
other. Worldly wisdom was a clear example for the formation of a growing personality.
Keywords: childhood; physical and emotional health; diligence; responsiveness; diligence
and respect for the older generation.

JIeTCTBO BCEraa CUMTANOCh HA4aJOM, U3 KOTOPOI'O pa3BUBAIOTCS BCE Ka-
YECTBA B3pOCIOro 4enoseka. Ha pa3BuTue TMYHOCTH MOAPACTAIOLIETO MOKOJIE-
HUSl HEW3IJIAIUMOE BIIUSHUE WMET MCTOPUYECKH CIIOKHMBIIHMICS YKz, Onaro-
Japsi KOTOPOMY PacTW/IM M BOCIIUTHIBAJIA MOKOJIEHUE PA3HBIX IOJIOB HA MPOTS-
*EeHUU Bcell )ku3HU. OO 3TOM TOBOPST PYCCKHE MOCIOBUIIBL: «JIUTATKO — 4TO
TECTO: KaK 3aMECHJI, TAK U BBIPOCIIO», «Y Y ChIHA, KOTAA ITONEPEK JTABKH JIEKUT,
BJIOJIb BBITSHETCSl — TPYAHO Oynery, «K yeMy peOEHka npuyduiiib, TO OT HETO U
NOJy4HIby. VI mo3TOMY CyIecTBYEeT MHOXECTBO PUTYaJlOB M OObIYaeB, KOTO-
pble HAUMHAIU COOJIIOIaThCA Cpasy Ke IMocie poxaeHus miaaenua. Korga pox-
Jajcsi MaJIbUMK, TO MYMOBUHY €My IMepepe3ail Ha CTPesie WIH TOMOPE, YTOOBI
OH BBIPOC OXOTHUKOM WJIM MAacTepOBBLIM. /[eBOoUuKe — Ha BepeTeHe, 4ToObI cTaja
xoporiei xo3sikoi. [lymok 00s13aTeNbHO TMEpPEeBSI3bIBANIA JIbHAHOW HUTKOH, B
KOTOPYIO BIUIETAJIMCh BOJIOCHI MaTepH U oTia. OTioBckas pybaxa Oblia mepBoit
MEJIEHKOM ISl ChIHA, I0Yb MEJICHAIN B MATEPUHCKYIO OJEKIY.

Bocnuranue mManpuuKoB M 1€BOYEK Ha Pycu CHIIBHO OTIIMYAIOCH APYT OT
npyra. BaxkHoe 3HaueHHe B pa3BUTUU Oyayliero My>K4uHbl «bojbinaka» BbI-
MIOJTHSIJT OTEL, I IEBOYKHU — MaTh. BO3pacT 10 ABYX JIE€T CUUTAJICS PAHHUM JIET-
ctBoM. [loaTOMy B TiepBBI€ TONBI KU3HU PEOEHOK CUMTAJICS TOJIBKO peOEHKOM
MaTepH, OT KOTOPOM 3aBUCENO0 (HU3UUECKOE U SMOIMOHAIBHOE 3/I0POBbE MAJIbI-
ma. DTO SIBISUIOCH BAXKHOW OCHOBOW JIJII PAa3BUTHS YEIIOBEUECKUX KAayeCTB, HE-
00XOJIUMBIX JIJISl €r0 JaibHeHIIel KU3HU B OOIIECTBE.

[IposiBNATH MHTEPEC K MaJbINLY OTEL HAaYMHAJ MOCJE TOro, Kak €My HcC-
MOJTHSJIOCH JBA T'0Jla MHOT/IA M To3xe. M ¢ 3Toro BpeMeHu Majab4uK{ OOJIbIIE
BpEMEHU NPOBOAMWIM ¢ OTHOM. OTell caxkan cblHa Ha KOHs, Opaj B moJjie, MmoKa-
3bIBaJI, KaK MPAaBUJILHO O0paIaThCs C HOXKOM U JPYTUMHU MHCTPYMEHTAMH.

Jloub emi€ gosroe BpeMsi ocTaBajach ¢ Marepblo. B oTiimune ot chiHa, UT-
pbl Jouepu ObUIM HANpaBJEHbl HA BEACHUE XO3SAMCTBA U YXOJ 3a MJIAJIIIUMHU
cecTpéHKaMu W Opartukamu. B miecTs JieT JeBOYKa MOrja CaMOCTOSITEIIBHO
NPSCTh NPSIKY, MACTH MEJIKUX XKUBOTHBIX U NTUL. C CEMWIETHETO BO3pacTa OHa
y4uJIach BBIINIMBATH, HAKaIUINBasg CBOE nmpuaaHHoe. C AecATH JIET Bejla ToMall-
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Hee XO3SIUCTBO — nmoaMerana u30y, Mbljia MOCyAy, MOJIbI, MOIJIA MOJOUTh KOPO-
BY, U IIPH HEOOXOJMMOCTH MOTIJIa OCTaThCs 3a CTaplIylo ¢ Majblmiamu. bymy-
IIYIO JKEHIIUHY BOCHUTBIBAJIU OBbITh YYTKOH, OCMOTPUTEIBHOM, KEHCTBEHHOM,
n00poii U JackoBor. Benp Ha Heé Bo3arairuch 005S3aHHOCTH HE MPOCTO KEHBI U
MaMbl, HO U XPAaHUTEJIbHUIBI CEMEWHOro ovara. I Kak MCTHHHAas MpPOAOJIKa-
TeIbHULA POJIa OHA JIOJIKHA YYBCTBOBATh M MTOHUMATh JIFOOOE€ HACTPOEHUE U CO-
CTOSIHUE JIOMOYAJIIIEB H PEarupoBaTh Mo 00CTOSTEIbCTBAM.

MajbyuKu ¢ OAMHHAAUATH JIeT CAMOCTOATEJbHO PadoTaau B moJe:
naxaju u cestjiv. YerbIpHAAUATHIIETHHE MOJAPOCTKH CYUTATHUCH PABHOLCH-
HbIMU Pa0OTHHKAMH, KAK M HUX OTHHI. 32 3TO BpeMsl OTPOK 0JIKEH ObLI
HAYYUTHCS OBITh CMEKAJTUCTHIM B Pa3HbIX CUTYAUMSAX, BBIHOCJIUBBIM K JI0-
OBbIM TPYJHOCTSM, YMeJIbIEM B BeIeHUH A0MallHero xossiiicrea. Hapasue ¢
CHJIOH M JIOBKOCTBHIO, Oy Iyl MYKYHMHA J0JI’KEH ObLJI yMeTh KOHTPOJIUPO-
BaTh CBOM 3MOLMM M 4yBCcTBa. CaMoO€ IJIaBHOE C PaHHEro BO3pacTa MajlbuuKa
YUMJIM 3aIMALIATh CBOKO XKEHIIUHY (MaMy, CECTPY, )KEHY) U BCKO CBOK CEMBIO.

W3npesne Ha Pycu Bociutanuem u 00ydeHUEM MOJIPACTAIOIIErO MOKOJIE-
HUS 3aHUMAJIUCh CTapeHIINHbI poaa — 0a0ymky U aeaymkua. OHU UMENH U Tpe-
IIETHO XPAaHWIN JyXOBHBIE [IEHHOCTH, II€peaBas UX U3 YCT B yCTa KaK KOT1a-TO
nepenanyu uM ux npeaku. O0 3TOM rOBOPUT OTPOMHOE MHOYKECTBO MOTOBOPOK,
IIOCJIOBHLI, CKa30K U ITPUCKA30K, B KOTOPBIE BIJIETEHA BCS KUTEHCKASI MYIPOCTb.
Ona ObL1a HArISAHBIM TPUMEPOM JJIsI CTAHOBJIEHUS TOJpacTarouiell JIMYHOCTH,
pacKpbIBaloIasl MPEJCTaBICHUs O 100pe U CNPaBeAJIMBOCTH, O MPaBJIe U COBE-
CTH, O CTbII€ U yBakeHUU. C caMoro AercTBa peOEHKY MPUBUBAIM TPYI0J00HE,
OT3BIBUMBOCTD, MPUIIEKHOCTh U NouTeHHE. CaMbIM CTPAlIHBIM MPECTYIUICHUEM
CUUTAINCh 3aBHCTb, OOMaH, BOPOBCTBO, 3JIOCTb, JIOXKb — BCE TO, YTO MOPOYUT
YecThb JIF0OOro YenoBeKa.

HOPTPET OIUHOYECTBA B 3AITAJTHOM U OTEYHECTBEHHOM
KHUHEMATOI'PA®E: PETPOCIIEKTUBA

E. O. MaroBa Maeucmpanm,
Mockoeckuii 2ocyoapcmeenbiti

yuusepcumem um. M. B. Jlomonocoasa,

2. Mockea, Poccus

Summary. This article discusses the representation of the phenomenon of loneliness in do-
mestic and western cinematography using the examples of some films. The emphasis is on
techniques and their subtleties to control the perception of the theme of loneliness, which are
actively used to create the right atmosphere in the film.
Keywords: cinematography; representation; loneliness.

Tema oguHOYECTBa HE SBJISETCS YEM-TO HOBBIM B paMKax HayyHOro oO-
CYXJIEHHs, IIOCKOJIbKY OHA BCerja ObLIa OIHON M3 Haubojee akTyaJabHBIX MpO-
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0JieM COBPEMEHHOro 00I1ecTBa. DTO HE TOJBKO CIOXKHBIM (DEHOMEH MHIUBUIY-
ATHHOW >KM3HU YEJIOBEKA, HO M BaXkKHEHIIee OOIEeCTBEHHOE SIBJICHUE, TPeOyTo-
niee riayooKoro coruanbHO-(GUIOCOPCKOro ocMbicienus. To, Kak TeMa OJUHO-
YeCTBa OTPaXKEHAa B HUCKYCCTBE, TaKXKe SBISAETCS MNPEIMETOM OOCYXKICHUS.
OcoOnsikoM cTouUT mpobiieMa OTpakeHus (PEHOMEHa OJMHOYECTBAa Ha JKpaHe,
KaK UMEHHO U C MOMOIIbI0 KaKUX MPUEMOB 3Ta TeMa PACKPhIBAETCS B MOJHOU
Mepe. O1Ha 4acTh UCCIEA0BAaHUN OCBEUIAET 3TY TEMY C TOUKHU 3PEHUS TEOPETU-
YEeCKUX MOJIXOJIOB, JIpyrasi 4acTh — OCHOBBIBAETCS HA IMIUPHUUECKUX HCCIIEO0-
BaHMSIX, B YACTHOCTH KOHTEHT-aHaIU3a BhIOPAaHHBIX (DUIBMOB, CHATHIX HE TOJIb-
KO B pa3HbIE rO/Ibl U OTPAXKAIOUIKE MPUCYIIUE TOMY BpEMEHU OCOOCHHOCTH, HO B
pPa3HBIX CTpaHax.

Cy1iecTByeT MHOKECTBO Pa0dOT M MCCIICOBAHHUM ITPOOIEMBl OAUHOYECCTBA
B TOpOJiaX, KaKk OTEUYECTBEHHBIX, TaK M 3aMaJHbIX, TAKXKE MOXHO BCTPETUTH
MHOKECTBO TPYJIOB O COITMOJIOTUH KWHEMaTorpada, mpueMieMbIe IS U3ydeHUs
naHHOM 1poOaemMbl. OTHAKO HET MCCIENOBAaHUN WHTErpajJbHOTO XapakTepa, Ko-
TOpbIE 3aTparuBajiu Obl BCE 3TH 00JACTU OOIIIECTBEHHON KU3HHU.

B macrosmiee Bpems cuCTEMa LIEHHOCTEH COBPEMEHHOCTH, B KOTOPOU
[EHHOCTHBIA MasiTHUK JABUHYJICSA OT KOJUIEKTUBUCTCKUX MJI€AJIOB B CTOPOHY MH-
OUBHIyaldu3Ma, JlaHHas mpodiiema crana emé Oosiee akTyanbHOW. MHIuBuA
KaXKJIET YEUHEHHUS B TAKOM OOJIBIIIOM U TIEPETIOTHEHHOM POCTPAHCTBE, Kea-
€T BBINTU U3-TIOJ paZapa HaBA3YMBOI'O BO3JIEHMCTBUS COBMECTHOCTHU. B pamkax
TpeHna 000COOJIeHNsT YENIOBEK CKJIOHEH Hu30erarh JJIMTEIbHBIX KOHTAKTOB,
NPEANnoYnTasl UM YTO-HUOYIb HENOJITroe, KpaTKocpouHoe. Mbl Habo1aeM uc-
YE3HOBEHUE MACCOBOI'0 YEJIOBEKA, XapaKTEPHOTO Il BTOPOU TpeTn XX-Tro BeKa
C €ro OJJHOMEPHOCTHIO, Hjaeel BIUThCA B Macchl [1, ¢. 157]. CoBpemMeHHbI UH-
JTUBU]I €]1Ba yAEp>KUBAET OajaHC MEXTYy 000CO0JIEHNEM U BOBJICUEHHUEM B COLIU-
aNbHBIC CBS3M C CHJIBHBIM aKIIEHTOM Ha JIMYHOM mojtoce. OOIecTBeHHOE CO-
3HaHUE JEMOHCTPUPYET YEJIOBEUECKYI0 HEOOXOJMMOCTh KaK MOXXHO TECHEE U
yarie B3auMO/I€ICTBOBATH C 00IIEeCTBOM [2, ¢. 122].

HNmest BBUY COLMOJIOTMYECKUI aHAIN3 PENpEe3eHTAllud OJMHOYECTBA HA
KMHODKpaHe U TMOHUMAasl BCIO CJIIOKHOCTb, HEOJHO3HAYHOCTh, MHOTOMEPHOCTH
ATOTO COIMAILHOTO (PEHOMEHA, HCCIIeIOBAaHUE MOTHBUPYETCS HEOOXOIUMOCTHIO
CMOJIETTUPOBATh KOHKPETHBIM METOJOJOTMYECKHM MOAXOJ, YTO, OMHUPAasCh Ha
CTaHAapTHBIE (POPMBI aHATTUTUKH B BUJC KOHTCHT- U JUCKYpPC-aHAJIU30B B IMPU-
JIOKEHUU K crienu(rKe KHHOTEKCTa B €ro BepOaIbHOCTH M BU3YaJIbHOCTH, B TO
e BpeMs YUUTHIBAJI U KOHIENTyalbHbIE OCOOEHHOCTH (DEHOMEHa OJJMHOYECTBA
B €r0 COLMAIBHO-TICUXOJIOTMYECKONH MHOI'0OACTIEKTHOCTH.

Hcxons U3 3TOro nepes MccieloBaHUEM CTOUT 3ajiaya COCPEAOTOUUTHCS
Ha JOCTaTOYHO OOOCHOBAHHON BBIOOPOYHOI COBOKYIHOCTU U, OOOOIIMB BBHIBO-
JIbI TI0 OTOOpaXKEHHBIM B TEOPETUYECKUX TIaBaX JIMHUSAM, BBIJCIUTH JOMHHU-
pyrolre KOHIENTyalbHbIe TeHASHIIMHU. B CBOIO ouepe/ib 000CHOBAaHHUE BHIOOPKHU
OTIPEENATCS HAIMYMEM B KHHEMaTorpaduueckoM 00bEeKTEe KITFOUEBBIX CIICH WIIN
COOBITHH, YyKa3bIBAIOIIUE HA COOTBETCTBUE WM HECOOTBETCTBUE (DeHOMEHa
OJIMHOYECTBA OMNPE/ICICHHBIM CTaHJApTaM U OXUJAHUSM, KOTJa BBISBISIETCS

=5



COOBITHITHOE SIAPO FOPU30HTA BCET0 pazHOOOpa3us KUHEMATOrpauueckux pe-
MpE3CHTALMN OJMHOYECTBA.

B »TOoM oTHOIIEHMU BBHIOOpKA KHUHOIPOW3BEICHUU OIpEAesaiach BU3Y-
aIbHBIM KOHTEHT-aHAJIM30M KHMHOHApPPaTHBa, B KOTOPOM MPE00JIaatoT CUEHBI,
rze repoi, uzderas oOILIEHUs, NIPUCYTCTBYET Ha 3KpaHE B OJJMHOYECTBE, & MU-
HOpHBIE TepeXuBaHus (IPycTh, Meyaib, TOCKA, TPEBOra, CTpax) Ha €ro JIMIe
mpeodI1alafoT HaJ MaKOpHBIMHU (0€33a00THOCTH, BeceIbe, PagoCTh, BOCTOPT), a
TaKKe BepOaJbHBIM JHCKYpC-aHAJIU30M pPEYU TepOoeB, COACpPKAHUE KOTOPOil
CBOAUTCS K TaKMM KOHIIENITYaJIbHBIM €IMHUIIAM, KaK «OJUHOYECTBO», «yEIUHE-
HUE», «I1€YaJIb», «MEIaHXOJHU», «HOCTAIBIUSI», «TOCKA», «CTpax» U Ap.

Takum 00pa3oM, MPOUCXOIUT AEMOHCTpPALMA W aHAIU3 BHYTPEHHHUX U
BHEIIIHUX MPUYUH OJIMHOYECTBA COBPEMEHHOI'O YEJIOBEKA B COCTaBE Pa3IMYHBIX
0a30BBIX COLMAIBHBIX AUCPYHKIUNA. B KadecTBe BHEIIHMX MPUYUH BBIJIEICHBI
cormododusi, conuonarus. B kauecTBe BHYTPEHHUX NPUYUH — yTpaTa KOMMY-
HUKATUBHBIX HABBIKOB, IICUXUYECKHUE KOMIUIEKCHI, KPU3UC HACHTUYHOCTH,
HaPIMCCU3M.

B 3anmamHom kuHemartorpade MaTOJIOrHUYECKUM CIydaeM KOMIIEHCAIUH
IIyCTOTHl OJJMHOYECTBA OKA3bIBAETCA OJIEPKMMOCTb HAIOJIHEHUS €€ MaHHUEH K
TOMY, 4YTOOBl BOIUIOTUTH YHUBEPCAIbHBIM, BOXKIACICHHBIN ISl OOJBIITMHCTBA
ujean, Hanpumep, MPOXOIAIIANA 10 pa3psAly «aMEPUKAHCKON MEUThD», MPEIOM-
JICHHOW B INPU3ME TOJUIMBYJCKOrO dKpaHa. TakoBbl nepconaxu M. beprmana,
K. JI. Tomapa, P. B. ®acounnepa, JI. ¢. Tpuepa, T. @ununca. Ux HacTpoit 00-
pasyeTr 0ecrnpoCBETHO CYObEKTUBHOE MPEJCTABICHUE O PAcKoJie MUpPA, JIO3YH-
IOM HX F€pOEB MOXHO Ha3BaTh «HE MUP — MPUYMHA MEHS, HO Sl — IPUYNHA MU-
pa». Bes naest Takoro oJJMHOKOTO CYIIECTBOBAHMS B TOM, YTOOBI, TIPEJICTAB HC-
KJIFOUUTEIBHBIM SIAPOM OBITHSI, IPEIBABUTH C€0s1 KaK TOTAIbHOE U Oe3albTepHa-
TUBHOE 3€pKaJI0 MUpa.

PerpocniekTuBHBIN 0030p penpe3eHTaluil OAMHOYECTBA B OTE€YECTBEHHOM
KHMHEMaTorpade MoKas3blBaeT, YTO B OTE€YECTBEHHOM KMHO aKIIEHT CTaBUTCS Ha
BOJIE K YEIMHEHHIO, KOTOPOE, HAIpUMep, XapakTepusys repost «Anapes Pyoie-
Ba» TapKOBCKOIro, CONEPKUT (pyHIAaMEHTaJIbHBIA HACTPOW Ha COOMpaHUE MHpa
Ha MYTAX OCYLIECTBIEHUS CBOEH LETOCTHOCTH.

Yamie Bcero ¢puiabMbl 00 OJJMHOYECTBE OTHOCATCS K OJHOMY U TOMY K€
’KaHpy, OOBIUHO TMpe/CTaBICHHbIC KaK ApaMa/MenoapaMa U MpuOeraroT K moxo-
UM 3BYKOBBIM U MOHT@)KHBIM MPUEMAM — CIIOKOMHAS U Ja)Xe MEIaHXOJNYHas
My3bIKa IMpeodafaeT B KaxaoM (uibme. 3anagHble U OTE€YECTBEHHbIE KUHO-
JICHTBI CXOXU B IJIaHE OCOOCHHOCTEH (QUIBMOB, U, XOTSA y (GUIBMOB pa3HbIC TIO
HAIOJIHEHUIO CIOXKETHI, MOJI00HbIE (PUIBMBI YaCTO MPUOETaloT K KPYMHBIM ILj1a-
HaM, KOTOpbIE€ TIOMOTaloT IIy0e U CUIIbHEE BOBJIEUb 3pPUTENS U MepeaaTh Oau-
HOYECTBO M 00OCOOJIEHHOCTh TEpPOEB Jake B MHOTONIOAHBIM MecTax. Oba
(duIbMa UCTIOJIB3YIOT ONPEAENIEHHYIO [IBETOBYIO AIIMTPY, KOTOpas mpeodiaiaer
Ha NPOTSDKEHUM BCEM KapTHHBI, MOrpyXkas B 4aCTO MPA4YHbIA W OJHOTHUIIHBIN
MUp T€POEB.
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Takum 06p8.30M, YAAJIO0Ch BBIABHUTH HpI/IéMBI N UX TOHKOCTH AJIA YIIpaBJiC-
HHA BOCHPUATHA TCMATUKKU OJMHOYCCTBA, KOTOPBIC AKTUBHO IIPUMCHAIOTCA IIPHU
CO3JaHNN HY)KHOI\(JI aTMOC(l)epBI B KMHOJICHTC.
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KYJbTYPOJOI'NYECKHUE OCOBEHHOCTH
B PYCCKOMU JIUTEPATYPE
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Summary. In the article, the author analyzed the features of the formation and development
of cultural identity in Russian literature. He pointed out the historical aspects and prerequi-
sites of the directions of this development, considering geographical and many other factors
influencing this process. He gave an example of the versatility of ethnic groups that have
made a significant contribution to the formed culture of the country. He pointed out the rela-
tionship between language and culture in society, the similarities and differences of these sys-
tems, their close relationship and the influence exerted on each other.
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ba3oBbie UCTOKU 3apOoXKICHHS KYJIbTYpHOU caMOObITHOCTH B Poccum ak-
TyaJbHO pacCMaTpUBaTh C UCTOPUYECKOW MO3ULMU. TaKk Mbl MOXXEM OTMETHUTH,
4yTO Ha Teppuropumn Pycu, monaxamu emie B XI Beke, HA4al0Ch CO3/IaHUE YHU-
KaJIbHBIX COOCTBEHHBIX JINTEPATYPHBIX IPOU3BEICHUH (0 3TOr0 BpEeMEHU ObLIH
B OCHOBHOM II€PEBOJHBIC UCTOYHUKH). [Ipexae BCero 3To ObUTH UCTOPUUECKUE
XPOHUKM M MOpONoBeAW. B TOT mepuoj co3mnaHO BeIuyaiilliee MpOU3BEAECHUE,
snoc «Ilecus o monky Uropese» (konen XII Beka), riae onucbiBajiach HEYy1auHast
BOCHHAsl AKCIICIUIIMSI TTPOTUB MojoBIeB [1]. Jlo Hac Aouuiu CBUAETEIbCTBA, B
OCHOBHOM B BHJIE€ LICPKOBHBIX 3aMMCEH, O MPOIBETAIONIEH KYJIbTYpPE TOrO Bpe-
MEHH, OCHOBBIBAIOLIEHCS HA JOXPUCTUAHCKUX TPAIULMAX, CBSI3aHHBIX C COXpa-
HEHHEM S3bIYEeCTBA U TUIOTHOMY BXOXKJICHUI0O MU(OJIOTUH B COBPEMEHHBIN 00U-
xo1. O1HaKo 0c000 BaXKHBIMU KYJbTYPHBIMU aCTIEKTaMH, OKA3aBIIUMHU BIUSHUE
Ha BEKTOp Pa3BUTHUSI CAMOOBITHOCTHU CTPAHBI, CTAJIH XYJ0KECTBEHHBIE U apXH-
TEKTYPHBIE TPOU3BEICHUS.
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Opnnako HamectBust Hayana XIII Beka omycrommnu Kueckyro Pycs. B
pe3yJibTaTe KyJbTYpPHOE pa3BuUTHE POCCHM B MOCIEAYIOMIMN MMEPUOM OTIMYAIICS
OT 3amasHoeBporeiickoro. B Poccun HaunHaeTcs HOBBIM MEPUOJ KYJIbTYPHOTO
pa3BUTHS, ONPEACTSAIONINNCS, KaKk MOCKOBCKMU. Kak u B mpenpiaynieMm, KAEB-
CKOM Tepuojie, HanbosIee 3HAUUTENbHbIE KYJIbTYpHbIE TOCTHXEHUS MOCKOBHH
COCTOSIJTM B U300pa3UTEIBLHOM UCKYCCTBE U APXUTEKTYpPE, B MEHBIIEH CTENEHHU B
nutepatype [2]. OnHako JaabHEUIIUA X0/ UCTOPUM MOKa3all MOCTENEHHbINA MO-
BopoT Poccuu B ctopony 3amaaHoit EBponsl, HauaBmuiics B XVII Beke, u npu-
BEJIIMI K MPAaKTUYECKH MOJHOM mepeTpaHc(apMalii pycCKUX HMHTEPECOB (B
nepuoy npasienus [lerpa [ (1682-1725)). Ocobyto poib B MIPUHSATUH 3aMaIHBIX
TpaauLUi, OBIMSABIINX HA PA3BUTHE JIUTEPATYPHI, BHECTU Muxann JIomoHOCOB
u Bacumuii TpenuakoBcKkuil, KOTOpbIE MPUCTIOCOOMIM HEMEIKOE CTUXOCIIOXKe-
HUE K PYCCKOMY, U pa3paboTaiu CUCTEMY «KJIACCHYECKUX» Pa3MEPOB, CTABIIYIO
710 HACTOSALLEr0 BPEMEHHU IOCIOACTBYIONIEH B pyccKoi mo33un. OaHaKo K Hava-
ay XIX Beka, mociie 75-JI€THEr0 €BPOINEHUCKOr0 KYJIbTYPHOIO YYEHUYECTBA,
Poccust cmorna BeipaOoTaTh THOKUN CBETCKUI JIUTEPATYPHBINA S3bIK, U ObLIa TO-
TOBA IPOU3BOAUTH OPUTMHAIBHBIE KYJBTYPHBIE IPOU3BEACHHS.

B nepBoii uerBeptu XIX Beka B Poccuu nmpaBuiia poMaHTHUYECKAS TTO33HUS.
Hapsany ¢ npusslBoM K rpaxgaHCKoW 1mos3uu, B KoHue 1810-x — naugame 20-x
roJIOB, MHOTHE CWJIBHEUIIIUE MMO3ThI TOIO BPEMEHHU ITOLUIN 110 JUPUUYECKOMY ITy-
™ JXykoBckoro. Ognako A. IlylIkuH, 103’K€ MOIIEN CBOUM ITyTEM, U CO3Aall
CEpPHUI0 YHUKAIBHBIX MPOU3BEAECHUM, 3aJI0KWJI OCHOBY I €r0 IPU3HAHUS B Ka-
YECTBE HAIIMOHAIBHOr O 103Ta Poccun.

Takum oOpa3zom, Mbl BUJIUM, YTO POMaHTHYECKOE UCKYCCTBO, KaK U KJac-
CUYECKOE UCKYCCTBO, 3aHUMAET HEMAJIOBAXKHYIO HUITY B PYCCKOU KYJIbTYpE.

B nanpHelimem, 6anxe k 1830 rony nporcXoauT ynajaoK MO33UHA U TO1b-
€M TIpo3bl. JIBOPSHCTBO, OBIBIIIEE PACCATHUKOM PYCCKOW JIUTEPATYPhI, BHITECHSI-
€TCSl €KEMECSYHOM IPECCOW, B BHUJIE 3HAYUTEIBHBIX IO KOJIWYECTBY CTPaHUIL
KYPHAJIOB, a PEAAKTOPbl JAHHBIX W3JAaHUN CTAHOBSATCS 3aKOHOAATEISIMU JIUTE-
patypHoii moasl B Poccun. IlosiBnsrorcst nepsbie myonukanuu H. T'oross.

B 1840-x rogax Mbl MOkeM HaOJIIOJIaTh CMEILIEHUE BEKTOpa PYCCKOM JIH-
TEpaTypbl OT JIMYHOTO U POMAHTHUYECKOTO K IPaKJTaHCKOMY U PEATUCTUYECKO-
my. Ocobast poib IPUHAMJIEKUT BEIUKOMY pyccKoMmy JnteparypoBeny B. be-
JMHCKOMY, KOTOPBII XOT€N, 4YTOOBI JINTEpATypa, MPEX/IE BCEro, 3aTparuBaja Te-
Kymue cornuanbubie npodiemsl. 1 k koniy 1840-x ronoB uneu bennnckoro Oe-
PYT BEpX, MOSABISIIOTCS MEPBbIE NPOU3BEIECHUS PYCCKOr0 pealin3Ma, BKIIFOYAKO-
e poman M. I'onuapoBa «OObIKHOBeHHast uctopusi» u «beanbie moan» de-
nopa JloctoeBckoro [3].

MpsbI MOkeM roBopuTh, 4TO ¢ 1840-Xx rogoB u 10 Hayana 20-ro BeKa B pyc-
CKOU JINTEpaType TOMUHHPOBAII PEATUCTUUECKUN pOMaH. XapaKTEepHbIE TpUMe-
Pl MOKHO YBUJIETh B IpousBeneHusix M. Typrenesa, rjae 1aHo ONMCAHUE UMEH-
HO JKM3HU PyCCKUX KpenocTHbIX. Hauano XX Beka NPUHOCUT HOBBIM PEHECCAHC
PYCCKOW MO33WH U ApaMaTypruu, re rpakJIaHCKas OpUEHTALUs PYyCCKOM JIUTe-
paTypsl, IpaBsiias paHee Obuia Ha BpeMs 3a0biTa. [losBisiercss HOBbII aBaHrap-
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JTUCTCKAH «HMCKYCCTBO pPaJll HMCKYCCTBa», a HOBBIMH KyMHUPAaMH CTAHOBSTCS
¢bpanmyssl. [lepuoa HemocpencTBeHHO mepen peBomtonuen 1917 roma u cpasy
TI0CTIE HE€ OTMEYAETCs B TUTEPAType TBOPUECTBOM YIUBUTEIBHO TAIAHTIMBBIX
II09TOB, TaKUX Kak, A. AxmaroBa, M. LIBeracBa, b. [lacTepHak.

Kpome Toro, Heo6X0AMMO OTMETUTH, YTO Ha BEKTOP Pa3BUTHUS CaMOOBIT-
HOCTH, HEMAJIO€ BIIUSHHE OKA3bIBAIOT HACEISIONINE CTPAaHy 3THOCHL. B TeueHue
JUTATETTLHOTO BPEMEHU Y KaXKJOT0 3THOCA C(POPMUPOBATUCH COOCTBEHHBIE SI3bI-
KOBasi M KyJIbTYpPHBIE OCOOCHHOCTH, U MMEHHO 3a CUET SI3bIKa perraercs mpo-
0yieMa MEXKYJIbTYpHOH KOMMYHHKAIMU. KpoMe TOro s3bIK, CITY)KHT TPOSIBIIE-
HUEM HAlMOHAIBHOTO CBOCOOpa3Us U BAKHEUIITUM aCIEKTOM COXPaHEHHS dTHU-
YECKOT0 CAMOCO3HAHUS, a TAKXKE CIIOCOOOM BBIPAKEHUS JINTEPATYPHON MBICIIH.
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https://cyberleninka.ru/article/n/kulturnye-osobennosti-formirovaniya-duhovnoy-
formatsii-istoricheskoy-rossii (zara o6pamienus: 23.01.2022).

3. Komkxos A.B. Penermusi ¢pumnocoduun IlloneHrayspa B pycCKOM KYJIbTYpHOM CO3HaHHHU
(mo cTpaHuLaM JUTEpaTypHBIX )KypHaIoB XIX Beka) // BectHuk OMCKOro rocyiapcTBeH-
HOTO TeNaroruueckoro yHuBepcutera. |'ymanurtapHbie uccienoBanus. 2018. Ne3 (20).
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MJIAH MEXKJIYHAPOJHBIX KOH®EPEHIIUHI, TIPOBOAUMBIX BY3AMUA
POCCHM, ABEPBAVI’KAHA, APMEHHNH, BOJITAPUH, BEJIOPYCCHH,
KA3AXCTAHA, Y3BEKUCTAHA 1 YEXUH HA BA3E
HAYYHO-U3JATEJIBCKOT'O HEHTPA « COHUOC®DEPA»

B20231T04Y

Jlara

HaszBanmue

20-21 mas 2023 .

Tekct. [Ipoussenenue. Yurarenanb

25-26 mas 2023 r.

VHHOBaIIMOHHBIE MPOLIECCHI B 3KOHOMUYECKON, COLMAIbHON U
TYXOBHOU cepax »KHU3HH 00IIecTBa

1-2 urons 2023 1.

ConunanbHO-3KOHOMUYECKHUE TIPOOIEMBI COBPEMEHHOTO 001I1e-
CTBa

3 nronst 2023 1.

BOHpOCBI HAaYKH B COBPECMCHHOM MHUPC

9-10 cenTs16pst 2023 r.

[TpoGiieMbl COBPEMEHHOT'O 00pa30BaAHUSI

13-14 cents6pst 2023 1.

AKXTyanpHBIE TPOOJIEMbI BOGHHOTO BOCIIUTAHUS M 00pa30BaHuUs
KYPCaHTOB BOCHHOT'O By3a

15-16 centsi6pst 2023 1.

HoBple oaxoapl B SKOHOMHUKE U YIIpaBJICHUN

20-21 centsi6ps 2023 .

TpaauunoHHas U COBpeMEeHHas KyJabTypa: UCTOPHSI, aKTyalbHOE
10JIO’KEHHE U MEPCIEKTHUBbI

25-26 centsiops 2023 .

[TpoGnembl cTanoBiIeHHs TpodeccroHaa: TEOPETUICCKUE TPUH-
IUIIbI aHaJIn3a U MPAKTUYCCKHUC PCIICHUSA

28-29 centsiops 2023 .

OTHOKYIBTYpHAast UICHTUYHOCTD — (PAKTOp caMOCO3HaHUs O01IIe-
CTBA B YCJIOBHUSAX INI00AIN3ALMH

5 okTs0pst 2023 1.

Bonpocsl Hayku B COBpEMEHHOM MUPE

13-14 okts16ps 2023 .

I_IGJ'II/I, 3a4a491 1 ICHHOCTHU BOCTIMTAHUA B COBPEMCHHBIX YCJIIOBHUAX

15-16 oxtsa6ps 2023 .

JInuHoCTH, 001IIECTBO, FOCYIAPCTBO, IPABO: MIPOOIEMBI COOTHO-
IIEHHs] U B3aUMOJICHCTBUS

17-18 oktsa6ps 2023 .

TenaeHIN pa3BUTHS COBPEMEHHOW JIMHTBUCTHKH B 3ITOXY TJI0-
Oanusauuu

25-26 oxTa60ps 2023 r.

ConnalibHO-3KOHOMHMYECKOE, COLUATbHO-TIOJUTHUECKOE U COLU-
OKYJIbTYPHOE Pa3BUTHE PETHOHOB

1-2 HosiOps 2023 T.

Penurus — Hayka — o011ecTBO: IPOOIEMBI M IIEPCIICKTUBEI B3aH-
MOJEUCTBUA

34 Hos16ps 2023 .

IIpodeccronanusm yuuress B ”HPOPMALIMOHHOM OOLIECTBE:
po6JeMbl GOPMHUPOBAHUS 1 COBEPIIEHCTBOBAHUS

7-8 HostOps 2023 1.

Knaccuueckas u COBpPEMCHHaAs JIUTCpaTypa: NPECCMCTBCHHOCTDb U
IICPCIICKTUBEI OOHOBJICHUS

15-16 Hos16ps1 2023 T.

[TpoGaeMbl pa3BUTHS TUYHOCTH: MHOTO0OPa3ne MOIX00B

20-21 Hos16pst 2023 1.

IToaroToBKka KOHKYPEHTOCIIOCOOHOTO CIEUAINCTA KaK LIEJb CO-
BPEMEHHOI0 00pa30BaHus

25-26 HOs10pst 2023 1.

HcTopus, sI3bIKU U KYJIbTYPBI CIIaBIHCKUX HapOJIOB: OT UCTOKOB K
IpALylIEMY

28 Hos10pst 2023 1.

BOHpOCBI HAaYKH B COBPECMCHHOM MHUPC

1-2 nexabps 2023 r.

[IpakTriKa KOMMYHUKATHBHOTO MTOBEICHUS KaK OOBEKT COLUATb-
HO-TYMaHUTAPHBIX UCCIIEIOBAHMI

3—4 nexabpst 2023 r.

[Ipo6iieMbl ¥ IepCHEeKTUBBI Pa3BUTUSI SKOHOMUKH U YIIPABICHUS

5—6 nexabps 2023 r.

be3zonacHocTh yenoBeka 1 00IIeCTBa Kak MpobiiemMa coluaibHO-
I'YMAaHUTAPHBIX HAYK
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NHPOPMALUA O HAYYHOM KYPHAJIE

Haspanmue podpuan Ilepuoany- HaykomeTrpuyeckue 6a3bl HNmnaxkr-gpakTop
HOCTb
Hayuno-meromnueckuii n | CouunaibHo- Mapr, e PUHI] (Poccwusi), e Global Impact
TEOPETUYECKHUIT KypHAT ryMaHUTAapHBIN HIOHB, e Directory of open access Factor — 1,881,
«Couuocdepa» CEHTSIOPB, journals (IIsenus), e PUHII - 0,197.
nexadphb e Open Academic Journal | e SJIF —6,07

Index (Poccust),

o Research Bible (Kuraii),

e Global Impact factor (AB-
CTpaius),

o Scientific Indexing Services
(CLLA),

o Cite Factor (Kanana),

e International Society for
Research Activity Journal
Impact Factor (Mumus),

e General Impact Factor (Mn-
JTVST),

e Scientific Journal Impact
Factor (Munus),

o Universal Impact Factor

=5



http://www.citefactor.org/

N3JATEJBCKHUE YCJAYTI'N HULl « COONUOCPEPA»

Hayuno-uznarensckuit ientp «Couunocdepay npuriamaeT K COTpYIHHYECTBY BCEX JKe-
JAIOIIUX MOJrOTOBUTh U M3JaTh KHUTH U OPOLIIOPHI J0O0T0 BUA!

= y4yeOHBIC TOCOOUS,

= aBropedepartsl,

" JTUCCepTaluH,

= MoOHOrpadum,

" KHUTU CTUXOB U MPO3BI U .

Kuuru 6ynyt uznansl B Poccun
(B BBIXOHBIX JaHHBIX W3JaHUS OyJeT 3HAUNTHCS —
Ilenza: Hayuno-uzoamenwvckuii yenmp «Couuocghepar)

MBI ocy1iecTBIIsIEM ClIE1YIOIINE BUIBI PabOT.
"  pemaKkTHPOBAHUE M KOPPEKTypa TeKcTa (McmpasieHue opdorpadudecKkux, MyHKTyaIlH-
OHHBIX ¥ CTHJINCTUYECKHUX OMIHOOK),
®  M3rOTOBJICHUE OPUTHMHAJI-MAKETa,
" U3aiiH 00JIOXKKH,
= ppucBoeHue ISBN,
" [IeYaTh TUPaXa B TUIOTPAUH,
» o0s3aTenpHas OTCHUIKA 16 3K3eMIUIIPOB B POCCHIICKYIO0 KHI)KHYIO Tajary,
"  OTChUIKAa KHUT aBTOpPY.

Bo3MoxkeH 3aka3 Kkak OTACJIBHBIX YCIIYT, TaK KaK IIOJITHOI'O KOMIIJIEKCA.
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